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AHJATIIA

3epTTeyaiH TaKbIPbIObI: BoKabl OKBITY yepiciHae Ooaliak My3bIKaIbIK
O11iM OakasiaBpJlIapbIHBIH KPEATUBTUIITIH JIaMBITY .

3epTTey MaKcaThl: Bokaybl OKbITY yAepiciHae OoJaliak My3bIKaJIbIK O171iM
OakayiaBpIapbIHBIH KPEATUBTUIITTH JAMBITY bl TEOPUSIIBIK-9/1ICHAMAJIBIK TYPFbIIaH
HEri3[Iey JKOHE OJICTEMECIH MJalblHJay, OHBIH THIMJIUIITIH 3KCHEPUMEHTTIK-
TOXKIPUOETIK KYMBICTAP apKbUIbI JI9JNENACY, FBHUIBIMU HETI3JEITeH SJIICTEMENIK
YCBIHBICTAp Oepy.

3eprrey MiHaeTTEpI:

— cajaapajblK KOHTEKCTE KPEAaTUBTUIIKTIH TYKbIpbIMIAMaJbIK HET137€pl MEH
(heHOMEHOJIOTHUSICHIH 3epPTTEY;

— GOHIIUTIK KPEAaTHBTUIIKY», «Ooaliak My3bIKalbIK O11iM OakajiaBpiIapbIHbIH
KpPEaTUBTUIIT» KOHE «BOKAJAbl OKBITY YIEpiCiHIE OojaliaK My3bIKalbIK OLTiM
OakajaBpJIapbIHBIH KPEATUBTLUIITIH JAMBITY» TYCIHIKTEPIHIH Ma3MyHbl MEH
KYPBUIBIMBIH HAaKThLJIAY;

— BOKQJIJIbI OKBITY YZepiciHje Oomamiak My3bIKalbIK O111M OakaiaBpiIapbIHbIH
KPEAaTUBTUIITH JaMBITYIBIH 9/IICHAMAJIBIK HET13/IepIH alKbIHAY;

— BOKaJIJIbl OKBITY YI€piciHAe OoJalllak My3bIKalIbIK OUTIM OakaliaBpJiapbIHBIH
KpPEaTUBTUIITH AaMBITYAbIH KYPBUIBIMABIK-Ma3MYH/IbIK MOJIEJIIH jKacay;

— BOKaJIJIbl OKBITY YIE€piciHe OoJalak My3bIKaIbIK O1711M OakagaBpapbIHbIH
KPEATUBTUIITH JaMBITYJbIH T€JaroTUKaIbIK MIAPTTAPhIH alKbIHAAN S[ICTEMECIH
JNalWbIHAAY, OHBIH THUIMIUITIH — TOXIPUOETIK-3KCIEPUMEHTTIK  KYMbICTapaa
JONeINey, FhUTBIMU-O/IICTEMEINIK YChIHBICTap Oepy.

3eprTey Jaicrepi:

meopusiivlK 20icmep.: GUI0COPUSIBIK, KOTHUTUBUCTUKAIIBIK, ICUXOJIOTHSUIBIK,
MeJIarOTUKAIBIK, MY3BIKAJIBIK OLIIM callajlapbIlHAaFel 910U  JIepeKKe3aep/Il
KUHAKTay, Tangay ((peHOMEHOJOTUSIIBIK, PETPOCIECKTUBTI), >KyHelney 3>KoHe
HOTHKEJEepl OKajlmbllay, Ma3MYHBIH aHBIKTAay, CHHTE3 JKOHE TEOPHUSIBIK
MOJICIIbJICY, KYPBUIBIMIAY, HAKThIIAY;

IMIUPUKATLIK d0icmep. OarallaylblH JUATHOCTUKAJBIK almapaThiH acay,
NearoTUKaIbIK dKCIIEPUMEHT, cayaiHaMa, (OKyC-TONTHIK Cyx0ar, TeCT, Tauaay,
KOHTEHT-TaJIJIay, CEMaHTUKAJBIK KaIIBIKTHIKTBI aHBIKTAy, ©3iH-631 Oaraiay,
NWIOTTHIK cayalHaMa, >KapThUlall KypbUIbIMIAJIFaH cyx0ar, Oakpliay, CamaHbIH
KOpiHY KO3(P(UUUEHTTEPIHIH MOHJIEPIH €cCenTey, Ke3/IeCy >KUUIIH €ecenTey,
P. ®uiuepaid OYpHILTHIK TYPACHAIPY (POpMyIackl, SKCIIEPUMEHT HOTHKEIEPIHIH
Al BIPMaITBUTBIKTAPBIHBIH CTATUCTUKAIBIK MAHBI3IbIIBIFBIH CCCTITEY.



Koprayra ycbhIHbUIATBIH Herisri Karuaajgap (IdJejJIeHreH FhlJIbIMU
THIIOTE3AJIAP KIHE KaHA 0i1iM 00J1bIN TAOBLIATBHIH 0ACKA TYKbBIPHIMAAP):

— OUTIMHIH OpTYpJIi cananapsiaa (puaocodus, ICUXOJIOTHsI, KOTHUTHBUCTHKA,
MEearoruka) KaThICThl YIEPICTEpAlH CHHEPreTHKAIBIK ©3apa OpeKeTTecyiHe
HETI3/IE]ITeH KPEaTUBTUIIK (PEHOMEH1 callaapaiblK IEHTCeHaIeri YFBIMIapIbIH
OalIaHBIC Calachl;

— COHWINIK Kpeamuemilik — BOKaJIbl OKBITyJa HEMECE BOKaJIJbI
HIbIFapMaHbl OPbIHAAY/IA SMOLUSIIAP bl OUIAIPY, TYBIHIBIFA €PEKIIE cUnat oepyae
WHTEPIpETALUsFa, CTHWIMCTUKANBIK TpaHChopMalusFa >KOHE HMIIPOBU3ALIMSIFA
KYPBUIBIMIAJIFAH CTAaHIAAPTThI €MeC TACUIIEp/Al oiian TaOyAblH >KOFapbl TYPIH
KaMTaMachl3 €TYIIl KOPKeMIIK KEIICH»;, «Oolawax MY3bIKaablK — OiLlim
baxanaspaapuinbly Kpeamusminiei — KaObLIgay MEH KUSUIIAYIbIH —e3apa
OpeKeTTeCYJIepiHIer OWIayJblH OO0pa3JblK, KOHCTPYKTHUBTUIIK, KyaHBIIIKA
OelreHy, OSICEHITIK, TAIAHT, ITA0BIT, )KaHa dJIeMI1l KaObLIAay, ©31HIIK HASsIap bl
KYPY KOHIIEONTYaJJIbIK TypJepiHe OeliMIeNreH NIblFapMallbUIbIK KaOiieTTepi
apKbUIbl MY3bIKAJIBIK OLTIMIHIH HOTHXKEJICPIHJIC KaHA OHIM/I YChIHYFA, 9JICYMETTIK
MaHBI3/Ibl HOTIDKEJIEpre JKETylHe HETI3ENTeH KYPBUIBIM»; «BOKALObL OKbIMY
yOepicinoe 6onawarx My3vIKaablK OLliM 0OaAKaAIA8pIaApbIHbIY KPeamueminicin
oambimy —  BOKaJAbI-OPBIHAAYIIBUIBIK  MpakTHKa IIEHOEepiHAE  KociOu
COMKECTUTIKTEH TYpaThlH KOPKEMIK-IIBIFAPMAIIbUIBIK ~HMHTEPIIPETAIIUSHBIH,
OPBIHIAYIIBUIBIK KbI3METTI JapallaHIbIPyAbIH )KOHE CTaHAPTTAaH ThIC MY3bIKAJIBIK
OiJIayIbl JaMBITYFa OarbITTAlIFaH KOCIOM NaspIIbIKTBIH UHTETPATUBTI YIIEPICi»;

— BOKaJIJIbI OKBITY YEpiciHAe OoaniaK My3bIKaJIbIK O01511M OaKanaBpiiapbIHbIH
KPEaTUBTUIITH JIaMBITYJIbIH OJ[ICHAMAJIBIK HET131 IUTIOPAJIUCTIK, HWTEPATUBTI,
TPaHCIUEHACHTTI KOHE MapTUCUIIATUBTI FHUIBIMU TYFBIPIAP]IbIH ©3apa OpEeKETTECY1
0O0JIBII TAOBLIAEI,

— BOKaJIJIbI OKBITY YAEpiCiHAE OO0JaIaK My3bIKaJIbIK OLTIM OaKkanaBpiapbIHbIH
KPEaTUBTUIINH JaMBITYIbIH KYPbUIBIMIBIK-Ma3MYHJIBIK MOJEINIH jKacayja
TYJIFAIbIK-MOTUBALIMSIIBIK, KOPKEMIIK-KOTHUTUBTIK, EPLEOTUBTI-PEPIEKCUSITBIK
KoHE TIEpPOPMATHUBTI-MPAKCUOJOTUSITBLIK KOMITOHEHTTEP OACIITBIIIBIKKA AJTBIH]IBI;

— BOKaJIJIbI OKBITY YAEpiCiHAE OOJaIaK My3bIKaJIbIK OLTIM OaKkanaBpiapbIHbIH
KpEaTUBTUIINH JaMBITy OJICTEMECIHIH HEri3lH OoJjlaliak My3bIKaJIbIK OLIIM
OakaaBpJIapbIHBIH KOPKEM/IIK dbenomeHaepIIH KOIHYCKaJbl
WHTEPIPETALUSIIAPBIH KOPCETYTe  KBI3BIFYIIBUIBIFBIH OSTY, KPEaTUBTUIIKTI
JaMBITY[BIH KOTHHUTHBTI Oa3WCiH KaJbINTACTHIpY OarmapbiHa OarbpITTAy,
MY3bIKJTBIK-TITBIFAPMAIITBLUTBIK yaepicrte TICUXOJIOTUSITBIK-TI€Iar OTUKAJTBIK
bacumuTaIUsIIBIK KOJIIAYAbl OSJIICEHICHIIPY apKbUTbl OOJIAIIaK MYy3bIKAIBIK O111M
OakaaBpJIapbIHBIH PEe(IICKCUSICHIH BIHTATAHMBIPY, OOJalIaK MY3bIKaJIbIK OLTIM
OakajmaBpJIApBIHBIH ~ OPTYPJl  MY3BIKQJIBIK  TEJarorvKajblK — KbI3METTEP/IIH
cajiajlapblHJla KPEATUBTUIIKTI KOPCETYTe JalblH OOJIYbIH KaJbIITACTRIPYFa KOJAQY
KOpCeTy NearordkaiblK IIapTTapbl Kyparn, oJicTeMe HeridiHae «Bokan >koHe
OHIIUIIK KPEAaTUBTUIIK» 3JIEKTUBTI KYPCHIHBIH Oaraapiamachl AaspiaHibl >KOHE
TOXKIPUOEIIK-IKCIEPUMEHTTIK AKYMBICTAP apKbLUIbI TUIMALIIT JONIEIACH].

3eprreyniH Heri3ri HOTHKeJepi:

— cajlaapajblK KOHTEKCTE KPEATUBTUTIKTIH TY>KbIPhIMJIAMAJIBIK HET13/1epl MEH
(heHOMEHOJIOTHACHI 3epACICH II;



— QHILLIIK KPEaTUBTLIIK», «OoanaK My3bIKaibIK OuTiM OakagaBpiapbIHbIH
KpPEaTUBTUIIT», «BOKAIAbl OKBITY YVAEpiciHAe OojamakK My3bIKaJblK OuTIM
OakalaBpiapblHbIH ~KPEAaTUBTUINH JaMBITY» TYCIHIKTEpIHIH Ma3MYHbl MeEH
KYPBUTBIMBI HAKTHIIAHIBI;

— BOKaJI/IBI OKBITY YAepiciHe Ooamiak My3bIKaIbIK O171iM OakagaBpiIapbIHbIH
KpPEaTUBTUIITIH JAMBITYABIH O[iICHAMAJIBIK HET13/1epl aliKbIH/IAJIIbI;

— BOKAJIIbI OKBITY YAepiciHe Oonamiak My3bIKaJIbIK O11iM OaKkagaBpiIapbIHbIH
KPEATUBTUIITIH JaMBITYIbIH KYPBUIBIMJIBIK-Ma3MYH/IBIK MOJIEIII YKacaJlJIbl;

— BOKAJIIbI OKBITY YAepiciHe Oonamiak My3bIKaJIbIK O11iM OaKagaBpiIapbIHbIH
KPEATUBTUIITIH JaMBITYJIbIH OJICTEMEC] JalbIHAAIIbI JKOHE OIICTEMEHIH HETi31H
KypayIibl I€IaroruKajblK I[apTTapbl aWKbIHAAIABI, OICTEMEHIH THIMJLUIIT
TOKIPpUOETIK DKCIEPUMEHTTIK KYMBICTap/ia IOJENACH I, FhUIBIMU-9/IICTEMENIK
YCBIHBICTap Oepiyi.

AJIBIHFAH  HOTHIKeJIepAiH  JKaHAJBIFBI ME€H MAaHbI3AbLIbIFbIHBIH
Herizaemeci:

1-nomuowce  KpeaTUBTUIIKTIH  KOHLENTYalAbl HETI3IHAErT TEOPHSUIIBIK
3epTTeyiiepl MEH FaJIBIM-TIEJarOr' TEP/I1H KOPBITBIHABLIAPBl  PETIHAE
KPEATUBTUIIKTIH TYXBIPbIMJIAMAJIBIK HEr13epi MEH (EHOMEHOJOTHUSICHIHBIH
3epAeNeHyIMEH, 0oJlallaK MY3bIKAJIBIK OUTIM OaKallaBpiapblHbIH KPEaTUBTLIITH
JaMBITyAarbl  (YHKIMSUIApbl MEH BOKaJbl OKBITY YJaAepiciHae Oosarmak
MY3BIKQIBIK O1TIM OaKaJlaBpJIApbIHBIH KPEATUBTUIITIH JaMBITYIBIH YFBIMJIBIK-
KaTeTOPUSUIBIK ~ ammaparbl  O3IpJICHIN, OHBIH  Kypamjaac  OeJiKTepiHiH
alKBIHIATyBIMEH Jtcana O00abl;

2-Homudice dcaya, cededl «OHIIUIIK KPeaTUBTUTIKY», «OoJalak My3bIKaJIbIK
O1mimM OakanaBpJlapbIHBIH KPEATUBTLIITTY, «BOKAJIbI OKBITY YAEpiciHae Oojamiak
MY3bIKJIBIK O1IM OakajaBpiapbIHBIH KPEATUBTUIITIH JaMbITY» TYCIHIKTEpPIHIH
Ma3MYHBI MEH KYPBIJIbIMBI HAKTHITAH/IbI;

3-Homudice dHcaya OOINBIT TaOBLIAABI, OUTKEHI, BOKAIIBI OKBITY YAEpiCiHAe
Oonamiak My3bIKAJIBIK  OUTIM  OakalaBpiapblHBIH  KPEAaTUBTUIIK  TAHBITYFa
BIHTAJIAHBIPY MIAPTHIH KAMTaMAacChI3 €TETiH 9/1ICHAMAIIBIK TYFBIPJIAPEI MEH OJIap,Ibl
KOJITAHYJaFbl TIeAaroruKajIbIK YCTaHBIMIAAPhl ailKbIHIANIbI;

4A-nomuoice BOKaNAbl OKBITY YHAEpiciHAE OoJamak MYy3bIKaJIbIK OUIIM
OakalaBpJIapbIHBIH ~ KPEATHBTUIITIH  JAMBITYIBIH  KYPBUIBIMJIBIK-Ma3MYH/IBIK
MOJICITIHIH JKacaKTaJdybl ©3apa JWHAMHUKAJIBIK OalaaHBICTaFhl KOMIIOHEHTTEI,
eJIIeMIepl, KOPCETKIMITEPI MEH Jamy JIeHrehIepl COUKECTEHAIPUTYIMEH Jrcana
JIeT TaHbLUIAbI;

S-nHomuoice dcana, BOKANIBl OKBITY YAEpICiHIE OonamraK My3bIKaIbIK OLTiM
OakaiaBpJIapbIHBIH KPEATUBTUIITIH JaMBITYIBIH OICTEMECIHIH HEeT131H KypPanuThIH
TMIeJIarOTUKAJIBIK IIAPTTap aMKbIHAANBIIL, 9ICTEME HET131H1e « Boxas scaone aHwminix
Kpeamueminiky 3IEKTUBTI KyPChIHbIH Oaraapiamachl AaspliaHblll, TOXKIPUOEIIK-
AKIICEPUMEHTTIK KYMBICTap/1a TUIMALTIT] JQJICIICH/II.

I'blIBIMHBIH 1aMy OarbITTApbIHA KOHE MeMJIEKeTTIiK Oarjap/iamasapra
COMKeCTiri:

Huccepranmsiiblk  kymbic  Kazakctan PecnyOnukacelHBIH — OuTiM — Oepy
caJlachIHIaFbl FRUTBIMHBIH J1aMy OachIMJIBIKTaphl MEH MEMJICKETTIK OaFaapiiamMaap



TajanTapblHa colikec Kenedl. by OarbIT OipHeIIe HETI3ri KyXXaTTapMeH >KOHE
CTpaTerusuIblK 0acTamanapMeH TOMEHAETICH yITacabl.

Kazakcran PecnyOnmukacbiblH «bimiM  Typanepy 3aHbpIHBIH - 3-0a0b1, 2-
TapMarblHIA: «.. KEKE aJaMHBIH IIBIFAPMAIIBUIBIK, PYXaHH KOHE KyII-Kyar
MYMKIHIIKTEPIH JaMbITy, aAaMIepIliiik MeH cajayaTThl eMip CalThIHBIH Oepik
HETI3/IepiH KaJIBIITACTHIPY, MapaIbIKThl JAMBITY YIIiH JKaFaai jkacay apKbUIbI OM-
OpiCciH OalbITy» Jen KepceTuleal. 3aHaa alThUIFaHIapAbl HETi3re aja OTBIPHII,
O11iM anmyIIbUIapAbIH JapaJIbIFBIH €CKEPII, OJIapFa yKaFaal kacay apKblUIbl OH-epiciH
OalbITY, TYJIFaHBIH IIBIFAPMAIIIBUTBIK MYMKIH/IIKTEPI1H op1 Kapai 1aMbITy Ke3/ee/Ii.
byn 6isre, Oomnamiak mnegarorrepAi jgasgpiay ICciHAe op OLIIM  adyIIbIHBIH
IIBIFAPMAIIIBUIBIFBIH, KYII-KyaT MYMKIHIIKTEPIH >KOHE OH-epiCiH apTThIPYAb
MIHJIETTEM, 63 Ke3eriHe KPeaTUBTIIIKTIH KOJIFa KOWBLITYBIH HET13ACH 1.

Kazakcran PecnyOnukachIHBIH JKOFaphl OLTIM/II KOHE FBUIBIMIIBI TaMBITY IbIH
2023-2029 xpulmapra apHajgFaH TYKbIpeIMIaMaceiHaarbl JKorapbl  Oumimai
JAMBITYJ]a «YHUBEPCUTETTIH YIIIHIII MHCCHACBDY Jen OepuieTiH OeJiMiHJE:
«...bimimM Oepy xoHe xacTappl TopOuesey calachbliHAarbl MEMJICKETTIK CasiCaTThIH
MakcaTTapblHa, Ma3MYHBbIHA >KOHE KOJ JKETKI3UITE€H HOTHIKENEpiHE cail KeJeTiH
CTYJEHTTEP/I1 TOPOUENEYIiH KEIIeH/ 1 Kyieci KypbliaTelH 0osiaasl. CTyIeHTTEpAIH
JKeke OachlH OIpTYTAac JaMbITy >KOHE ©31HIH KaOUIEeTiH iCKe achipa OuTy, ©31H-031
TopOueney, ©31H-031 YHBIMAACTBIPY, OJEYMETTIK TOKIPUOE MEH OJEeyMETTIK
YKayarnKepIIUTKTI Urepy, KOFaMHBIH jKaHa CYpaHBICTapbl MEH CTYICHTTEP/IIH
KOKETTUTIKTEpIHE COMKEC KeJIETIH OHTAMJIbl JKaFjaijgap KaMTaMachl3 eTUIeIi»
neminredn. Ocwkl  opaiima, Oonamak My3bIKaJdblK OUTIM  OakajgaBpJIapbIHBIH
KpPEaTUBTUIITH JaMBITYAaFbl CTYJEHTTEP/IIH *KeKe OachlH OIPTYTACTHIKTA JaMBITY,
op CTYJEHT ©3iHIH KaOlJIeTiH ICKEe achlpyja OoJlapFa OHTaWJIbl JKarjaiiap >kacay
CyOBEKTHBTI UACSIAPBIMBI3ABIH T€HEPALMSCHIH 1CKE KOCYAbI MIHACTTCH 1.

An, Kazakcran PecnyOnukacbkl YKIMETIHIH KayJbIChIMEH KaObUIJaHFaH
«KpeaTuBTi MHAYCTpUSIIAPABI IaMBITYy TYXKbIpbIMIamacbiHaa» (2021-2025 xoxk.),
1IIKI MEMJIEKETTIK CasCaTThlH OKUIAEpl, KPEaTUBTUIIKKE HETI3IENTreH OUIiM MEH
KY3BIpETTEPIl TOKIPUOENIK TypFblAa MailiasaHy JAaFdblIapblH  MEHIepreH
«KpEaTHBTI CBHIHBI» — jKaHa (OPMANMSIHBI KaIBIITACTBIPYFa OaFbITTATyBIHBIH
MaHBI3JBUIBIFBI  atam  KepceTinmreH. Ocbl  KyKarra aTam  OTIITCHIEH,
«IIBIFAPMAITBUTBIK UHYCTPUSIIAPFA KU, KPEATUBTLUIIK JKOHE 3USTKEPIIIK KaruTas
OOJIBIN TaOBUIATHIH YKOHOMHKA CEKTOPJAaphbly», SFHU, €H alJbIMEH MOJCHUET KOHE
OHEp JKaTaThIHABIFBI OassHIamaabl. byi pette, 6151iM OepyAeri )KeKe TYJIFaHBIH Oy
KaOLJIeTiH, JEMEK, VITTBIH 3HUATKEPIIK OJIEYeTIH KaJIbINTACTBIPY MISHIYII POl
atkapazapl. Ochuraiima, O6u1iM Oepy >KyHeciHIH (QYHKIIMOHAIJIBIK MYMKIHIIKTEPI
«TYJIFaHBIH KPEATHBTUIINT MEH MHHOBAIMSUIBIK OWJIAYBIH BIHTAJIAHIBIPY» aPKbLIBI
Oomnamrak MaMaHJapblH IIBIFAPMAIIBUIBIK TYPFbIIA JaMyblHA BIKIAI €Ty YIIH
€peKIlle MaHbI3Fa U€, OChl TYCTa HET13T1 OUTIM MEH JaFAblIapAbl KaJbIITaCThIPyFa
OarpITTalIFaH  JOCTYpPJl  JKYHeIeH  KpEaTUBTUIIK JKoHE  IIbIFapMaIlbLUIbIK
KaFuajiapbl allly YIIiH UKeMJI1 OKBITY KYHEeCIHe KOy I1» KaMTaMachl3 €TeIl.

JIOKTOPAHTTBIH Jp OachLIbIMABI JaWBIHJAYFAa KOCKAaH YJeCiHiH
CHNATTAMACHI:



XKyprizinren 3eprrey HaTHXKeNepl OOMBIHIIA 8 FRUTBIMA MaKala KapHusulaHIbl,
oubly imiHae Web of Science »xoHe Scopus nepekkopbl 0Oa3zacblHa KipeTiH
XaJBIKAPAJBIK PEICH3USTIAHATHIH Ky pHAJAap/ia KaprsulanraH 2 Makaia 0ap.

1. The Use of Data-Based Emotion Recognition Systems for the Development
of Emotional and Musical Creativity in Vocal Students. Journal of Educational
Computing Research. https://doi.org/10.1177/07356331251336648 (kocaikpl
aBTopuap: Balagazova S., Ibrayeva K., Mombek A., Kosherbayev Zh., & Bolatkhan
N; ookmopanmmeuiy yneci —50 %) MaxkanaHbIH HIBIFY yaKbITBIHIA SCOPUS percentile:
Education — 98%, Web of Science: Social Sciences Citation Index (SSCI) — Q1.

2. Psychosocial Foundations for Pedagogical Skills Formation of Future
Specialists in the Special Educational Environment. Journal of Intellectual Disability
- Diagnosis and Treatment. — 2020. — Vol. 8, Ne 3. — P. 485-496. (kocajksI
aBTopiap: Roza. SH. Sydykova., Adalyat A. Yusupova., Galimzhan K. Berekeshev.,
Torgyn A. Smaylova; ooxmopanmmuoiy yneci — 20 %) MakalaHblH IIBIFY
yakpIThIHIa SCOpus percentile: Developmental and Educational Psychology — 44 %.

bec makana KP FouibiM jkoHE sKOFaphl OUTIM MUHUCTPJIITIHIH FBUIBIM KOHE
JKOFappl OUIIM callachlHAAFbl CallaHbl KaMTamachl3 €Ty KOMHUTETI YChIHFaH
OachLIBIMIApAA JKapUSIaH/IbI:

1. Essence and structure of creativity of future bachelors of music education.
Bulletin of Abai KazNPU «Pedagogical Sciences» Series. — 2023. — No2 (78). — P.
51-61. (xocanksl aBropiaap: C.T. bamarazosa, J)K.A. Komepoaes; ookmopanmmuly
yneci — 70%).

2. Problem learning method in the context of personal creativity development
of a musician teacher. Pedagogy and Psychology. — 2021. — Ne 1(46). — P. 152-158.
(xocanker aBtopiap:. C.T. Bamarazosa, M.A. MamnaxoBa, M.B. lBaHoBa;
ooxkmopanmmuiy yiaeci — 55 %).

3. K mnpobneme pa3BuUTHS KpEaTHBHOCTH OaKajJaBPOB MY3BIKAIBHO-
MeJarornueckoro 00pa3zoBaHus (acmekT BOKalibHOro oOydeHwus). Ilemaroruka u
ncuxonorust. — 2020. — Ne 2(43). — C.97-104. (xocanksl aBrop: C.T. banaraszosa;
ooxkmopanmmuiy yiaeci — 10%).

4. FpubiMu 3epTTeyliepAeri «KpEaTUBTUIIK» JKOHE «IIbIFApPMAIIbUIBIK)
YFBIMIApPBIHBIH MoHI. «Ka3akcTaHHBIH FRUIBIMBI MeH eMmipi». — 2020. — Ne 7/2. —
b. 157-161. (xocanks! aBrop: C.T. banarazosa; dokmopanmmeoty yneci — 70%).

5. Konnenrocdepa MmoHATHS KPEaTUBHOCTh B MY3bIKaIbHOM OOpa30BaHUMU.
Bectauk KazHITY umenn A6Gas. Cepus: Ilenarornueckue Hayku. — 2020. — Ne 4
(68).—C.55-62. (xocankpr aBtopmap: C.T. banarazosa, A.A. MomoOek;
ookmopanmmuiy yieci — 60%).

bip makaina meTeniik FeutbiMu xypHaiaa (Ykpanna XKorapsl ATTeCTalusIIbIK
Komuccuscol (KAK) ycbiHFaH) xKapusiiaHbl:

1. A current view of the development of creativity in music education: basic
approaches and principles. Pedagogical Sciences: theory, history, innovative
technologies: a scientific journal / The Ministry of Education and Science of
Ukraine, Sumy State Pedagogical University named after A. S. Makarenko. — 2023.
—Ne3 (127). — P. 450-465 (xocanker aBTop: C.T. banarasosa; dokmopanmmeoiy yaeci
— 70%).
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JFiCCepTallMU Ha COUCKaHUE cTeneHn JokTopa ¢utocopun (PhD)
o oopasoBarenpHO iporpamme 8D01401 «Mys3bikansHOe 0Opa3zoBaHUE»/
8D01402 «My3bIkaJIbHOE UCTIOJTHUTEIHLCTBO U TIEIarOTHKa)
Kyananosa Haypbiza Tanrarosuuya
Ha TeMy: «Pa3BuTHe KpeaTUBHOCTH OyIylIHX GAKATABPOB
MY3BIKAJBHOT0 00Pa30BaHusA B MPoIecce BOKAIHHOI0 00y4eHus»

Tema wuccaenoBanusi: Pa3putne KpeaTMBHOCTH Oyayliux OakaiaBpoB
MY3bIKaJIbHOTO 00pa30BaHMsl B TIPOIIECCE BOKATILHOTO 00yUYEHUS

Hear  ucciaegoBaHMsl:  TEOPETHKO-METOJ0JIOTMUECKOE  OOOCHOBAaHHE
pPa3BUTHSL KPEaTUBHOCTH Oyaymux OakadaBpOB MY3bIKAJIBHOIO OOpa3OBaHUS B
Ipoliecce BOKAJIBLHOTO OO0y4YeHHs, pa3padOTKa METOIUKH, 3KCIIEpUMEHTaIbHas
mpoBepka e€ 3(h(PEKTUBHOCTH B XOJI€ OMBITHO-IKCIIEPUMEHTATHHOM pabOTHI, a TAKIKE
pa3paboTKa HAy4HO 0OOCHOBAHHBIX METOJIMUECKUX PEKOMEH AU,

3axavu uccieI0BAHNS:

— UCCJIEI0BATh KOHIENTYAJbHBIE OCHOBBI U (D€HOMEHOJIOTHIO KPEaTUBHOCTH B
MEXIUCIUIUIMHAPHOM KOHTEKCTE;

— YTOYHHUTH COJIEP)KAHUE U CTPYKTYpPY HMOHSTHI «IE€BYECKasi KPEATUBHOCTHY,
«KpEaTUBHOCTb OyIylnX OakajJaBpOB MY3bIKAJIBHOIO OOPAa30BAHUS» U «Pa3BUTHE
KpeaTUBHOCTU OynyIiux OakajaaBpOB MYy3bIKaJbHOIO OOpa3oBaHMsI B IMpoOIecce
BOKaJIbHOI'O OOYUEHUS»;

— ONPEAENIUTh METOI0JIOTMYECKHNE OCHOBBI Pa3BUTHUSL KPEATUBHOCTU OyayIIUX
0axalaBpOB MY3bIKaJIbHOTO 00pa30BaHUs B IPOLECCE BOKAIILHOTO 00YUYECHMS;

— pa3palboTaTh CTPYKTYPHO-COJIEPKATEIbHYIO MOJIENb PA3BUTUS KPEATHUBHOCTH
Oyayummx OakajaBpOB MYy3bIKaJbHOIO 00pa3oBaHUs B MPOILECCE BOKAJIBHOTO
oOyueHus;

— ONpPENIETUTh MEJArornueckue yCcioBHs U pa3padboTaTh METOAUKY Pa3BUTHS
KpEaTMBHOCTU OyAylIMX OakaJaBpOB MY3bIKAJIBHOIO OOpa3oBaHMs B IpoLecce
BOKAJIbHOTO 00yuyeHus, 000cHOBaTh €€ 3(P(EKTUBHOCTH B XOJE OIBITHO-
AKCIIEPUMEHTAIILHOM padoThl, pa3paboTaTh METOIUYECKHE PEKOMEH IALINH.

MeTtoab! HCCIeI0BAHNSA:

Teopemuueckue memoovl: cOOp IUTEPATypHBIX HCTOYHUKOB B 00JIaCTH
¢unocopur, KOTHUTUBUCTHKH, IICUXOJIOTMM, MEJAarOrMKM M MY3bIKaJIbHOTO
oOpa3zoBanus, uX aHauu3  (PECHOMEHOJOTUYECKUM,  PETPOCIEKTUBHBIN),
cucTeMaTu3anus 1 o000LIeHNe pe3yIbTaTOB, ONPEACICHUE COACPKAHMS, CHHTE3 U
TEOPETHUYECKOE MOJICIIMPOBAHUE, CTPYKTYPUPOBAHUE, YTOUHEHHE,;

Omnupuvyeckue  memoowl:  pa3paboTKa JMAarHOCTUYECKOro  amrmapara
OLICHUWBAHUS, MEJAarorMyecKuil 3KCIEpUMEHT, aHKETUpOBaHUE, (OKYC-TPYIIOBOE
MHTEPBbIO, TECTUPOBAHUE, aHAJIN3, KOHTEHT-aHaJIU3, ONPeIeIEHNE CEMAaHTUYECKOU
JUCTAaHI[MU, CaMOOIICHKA, MUJIOTHOE AHKETUPOBAHHE, MOJYCTPYKTYPUPOBAHHOE
WHTEPBbIO, HAOJIOJCHUE, BBIYUCICHHE 3HAYCHHH KOA()PUIUMEHTOB MpOSBICHUS
KauecTBa, MOJICYET YACTOThl BCTpEUaeMoCcTH, GopMyJia yriioBOro npeoopa3zoBaHus
P. ®umepa, BbIUUCICHUE CTATUCTUYECKOW 3HAYMMOCTH PA3JIMYMK B pe3yjbTaTax
HKCIIEPUMEHTA.



OcHOBHbBIE TOJIOKE€HHS, BLIHOCHMbIE Ha 3aIUTY (I0Ka3aHbI Hay4YHbIE
TUNOTE3bI U IPyTrue BHIBO/AbI, COCTABJISIONIME HOBU3HY):

—  (eHOMEH  KpEaTMBHOCTH, OCHOBAaHHBIM HA  CHHEPIETUYECKOM
B3aMMOJICCTBUM TIPOIIECCOB, OTHOCSAIIMXCS K Pa3IMYHBIM OOJacTsIM 3HAHUS
(punocoduu, MCUXOIOTHH, KOTHUTUBUCTHKE, MEAArOTHKE), MPEICTABIIET COOOM
MEXIUCITUTUTHHAPHOE TIPOCTPAHCTBO COMPSIKEHUS TTOHSITHH.

— «negueckasi Kpeamu8HOCMb BBICTYTACT KaK XYJ0’KECTBEHHBIM KOMILICKC,
00eCTIeUnBAOIINN BBICIIYI0O (OpMYy H300pETCHHs] HECTAHIAPTHBIX IOIXO/J0B B
BOKaJIbHOM OOYYCHHH U MCTIOTHEHUH BOKAJIBHOTO ITPOU3BEACHHUS, HAITPABICHHBIX
Ha BBIpOKEHUE SMOIMH, TpUJaHNe MPOU3BEACHUI0 WHAMBHUIYAILHOTO XapaKTepa
yepe3 HMHTEPNIPETAINI0, CTUIUCTHYCCKYI0 TpaHCPOpMAIMI0 U HMIIPOBU3ALUION;
«Kpeamusnocmov 0yoywux 6axkanagpos My3viKaibHO20 00pA308aHUs. COCTABISET
CTPYKTYpy, OCHOBaHHYIO Ha IPEICTaBICHUH HOBOTO MPOAYKTa B pe3yJbTaTax
MY3BIKQJILHOTO 00pa30BaHUS W JOCTIKCHHS COIMAIBHO 3HAYUMBIX DPE3yJIbTaTOB
4yepe3 TBOPUYECKHE CIOCOOHOCTH, aJallTHPOBAHHBIC K KOHIICNTyaIbHBIM (hopMam
00pa3HOTO MBINIJICHUSI, KOHCTPYKTUBHOCTH, TMEPEKUBAHMS PATOCTH, aKTHUBHOCTH,
TajJaHTa, BIOXHOBEHUS, BOCTIPUATHS HOBOTO MUPA, TOCTPOEHUS COOCTBEHHBIX HJICH,
BO B3aWMOJICHCTBUM BOCHPHSTHS W BOOOpaxkeHUs», «Pazsumue KpeamueHocmu
OyOywux 0akanaspos My3viKaibHO20 00pA308aHUs 8 Npoyecce B0KANbHO20
00Oyuenuss SBISIETCS HHTETPATUBHBIM MTPOIIECCOM MPO(ECCHOHATLHON MOATOTOBKH,
HalpaBJICHHBI Ha pa3BUTHE HECTAaHJAPTHOTO MY3BIKAJLHOTO MBIIUICHUS,
VHIMBUIYQIA3AIMI0  WCIIOJHUTEIBCKON  JEATeTbHOCTH W XYJOXKECTBEHHO-
TBOPUYECKYIO HHTEPIPETAILIUIO, OCHOBAHHYIO Ha MPO(PECCUOHAIBHON UIEHTUYHOCTH
B PaMKaX BOKaJbHO-HUCIIOJIHUTEIIBCKON TTPAKTHKNY;

— METOJI0JIOTUYECKYI0 OCHOBY Pa3BUTHS KPEATUBHOCTU OyAylIuX OakajaaBpoB
MY3bIKaJIbHOTO O00pa30BaHUsl B IMPOLIECCE BOKAJIHLHOTO OOYYEHUS COCTaBIISET
B3aMMOJICUCTBUE  IUTIOPATUCTHYCCKUX, WTCPATHBHBIX, TPAHCICHACHTHBIX U
NapTUCUTIATUBHBIX HAYYHBIX IMOAXOJIOB;

— CO3JIaHUEe CTPYKTYpPHO-COJIEPKATCIIBHOW MOJIEIH Pa3BUTHS KPEATUBHOCTH
Oynynmx OakalaBpOB MY3bIKAILHOTO OO0pa3oBaHUs B MPOIECCE BOKAIBHOTO
oOy4YeHHs BKIIOYAET MHTETPAIUIO JIMYHOCTHO-MOTHBAIIMOHHOTO, XYI0KECTBEHHO-
KOTHUTHBHOTO, MEePICITUBHO-PE(PIICKCUBHOTO " nepopMaTUBHO-
MPAKCHUOJIOTUIECKOTO KOMIIOHEHTOB,

— OCHOBY METOJUKHA PAa3BUTHS KPEATUBHOCTH OyIymuX OaKajlaBpOB
MY3bIKaJIbHOTO 00Pa30BaHUsI B MPOIECCE BOKATLHOTO OOYUYECHHS COCTABIISIOT TAKUE
MeIarOTUYECKUe YCIIOBUS, KaK, npobysicoeHue ummepeca O0yO0ywux 0OaxKaiaspos
MY3bIKATbHO20 —~ 00pa308anus K NOMUBAPUAHMHOCMU — UHMepnpemayull
XY0024CECMBEHHBIX (DEHOMEHO8, OPUEHMAYUsl HA Pa38umue KOSHUMUEHO20 6a3uca
KpeamugHOCmu, aKmueu3ayus ncuxoi020-nedazo2udeckou @acuiumayuorHou
HOO00EPIHCKU 8 MY3bIKATbHO-MBOPUECKOM Hnpoyecce ¢ Yeavio CMUMYIUPOBaAHUs
pednexcuu 6y0yuwux 6aKaiaspos mMy3vlKaibHO20 00PA3068aHUs, & TAKKE NOO0EPIHCKA
Gdopmuposanus ux 20MOBHOCMU K NPOAGIEHUIO KPEaAMmuGHOCMU 6 pPAa3IUUHbIX
chepax  my3vlKarbHO-nedazocuyeckol OesmenvHocmu. Ha OCHOBEe JaHHOU
METOJHMKH OblIa pa3paboTaHa MporpaMmMa dJIEKTUBHOTO Kypca «Bokai u meBdeckas
KpEaTUBHOCTH», A3((PEKTUBHOCTH KOTOpPOM OblIa JI0Ka3aHAa B XOJI€ OIBITHO-
HKCIIEPUMEHTATILHON pabOTHI.



OcHoOBHBIE pe3yJIbTaThl HCCJIeI0BAHUS:

— U3YYEHbl KOHIIENTyaJlbHbIE OCHOBBI M (PEHOMEHOJIOTHUSI KPEaTHUBHOCTH B
KOHTEKCTE MEKIUCIUILIMHAPHOTO AUCKYPCa;

— YTOUHEHBI COJIEpP’KaHUe U CTPYKTypa MOHATHI «IIeBYECKasi KPEaTUBHOCTHY,
«KpeaTUBHOCTh OyIymIuX OakaJaBpOB MY3bIKAIbHOTO OOPA30BAHUSDY M «PA3BUTHE
KpEaTUBHOCTU OynyImux OakajaaBpOB MYy3bIKaJbHOTO OOpa3oBaHMS B TMpOIEcce
BOKAJIbHOTO OOYYEHUS»;

— OIpeJeNieHbl METOJO0JOTUYECKHE OCHOBBI Pa3BUTHS KPEaTUBHOCTH
Oynymux OakalaBpoOB MYy3bIKAIBHOTO 0O0pa3oBaHUsI B IPOLIECCE BOKAJIBHOTO
oOyueHus;

—  paspaboTaHa  CTPYKTYypHO-COJEp:KaTelibHasi ~ MOJENIb  Pa3BUTHUSA
KpEaTUBHOCTU OyAylux OakalaBpOB MY3bIKAJILHOIO OOpa3oBaHUsA B MPOIECCE
BOKAJIbHOTO OOyYEHMUS,

— pa3zpaboTaHa METOAMKAa Pa3BUTHUA KPEATUBHOCTU OyIylIuX OakaiaBpOB
MY3BIKQJIBHOTO 00pa30BaHMsI B MPOIECCE BOKAIBLHOTO OO0ydeHHs, 0OOCHOBAaHBI
JeXallue B €€ OCHOBE IMeJaroruyeckue yciaoBHs, 3((PEKTUBHOCTh METOIUKU
MOJTBEPXKJEHA B XOJE OMNBITHO-IKCIIEPUMEHTAILHON pabOThl, MPEACTaBICHBI
HAYYHO-METOINYECKUE PEKOMEHIAIIHH.

O0ocHOBaHME HOBH3HBI H 3HAYUMOCTH MOJIYYEHHBIX Pe3yJbTaTOB:

Pezynvmam 1: Ha OCHOBE TEOPETUUYECKUX UCCIECAOBAHUN U BBIBOJIOB YUEHbIX -
NEaroroB, MOCBSIIEHHBIX KOHUENTYaJIbHBIM OCHOBAM KPEATUBHOCTH, MPOBEICHO
u3ydeHrue (PeHOMEHOJIOTMH U KOHIIENTYalbHOI0 0a3uca KpeaTUBHOCTHU, pa3padoTaH
NOHATUWHO-KAaTeropuaibHbI  ammapaT pa3BUTHUA ~ KPEaTHMBHOCTH  OyayIIuX
0akaJaBpoB MY3BIKAJILHOTO O0Opa30BaHUs B MPOILIECCE BOKAJIBHOTO OOYUYEHHS C
OIpE/IETICHUEM €r0 KOMIIOHEHTOB, KOTOPBIH SIBJISIETCSI HOGLIM,

Pezynomam 2: sBnseTcss HOGbIM B CBA3M C YTOYHEHHEM COJACPKAHUS U
CTPYKTYphl TIOHATHUW «IEBYECKAsi KPEAaTUBHOCTH», «KPEATMBHOCTh OyIyIIUX
0akasaBpoB MY3bIKATHHOTO OOPA30BAHUS» M «PA3BUTHE KPEATHMBHOCTH OYyIyIIUX
OakajiaBpOB MY3bIKaJIbLHOIO 00Opa30BaHUs B MPOIECCE BOKATBLHOTO O0YyUCHUS Y,

Pesynomam  3: sBusgerca HouvlM W 3aKIIOYAETCS B OMpPEICICHHUU
METOJIOJIOTUYECKUX OCHOB U TMEJAarormuecKux MPHUHIUIOB WX peau3alliy,
CO3/IAIOIINX YCJIOBUSA JJII CTUMYJIMPOBaHUS Oyaymux OakaaaBpOB MY3bIKAIBHOTO
00pa30BaHMsI K MPOSIBIICHUIO KPEaTUBHOCTH B MPOLIECCE BOKAIBHOIO O0yUEHUs;

Pezynomam 4: sBnsercs Hoevim W 3aKIHOYAETCS B pa3pabOTKE CTPYKTYpHO-
COJEPKATENIbHOM MOJENN pa3BUTHS KpeaTUBHOCTH Oyaymiux OakaiaBpoB
MY3bIKQJIbBHOTO O0pa30BaHUs B MPOLIECCE BOKAJIBHOTO OOYYEHHS, BKIHOYAOIEH
B3aMMOCBS3aHHbIE KOMIIOHEHTBI, KPUTEpUH, IOKa3aTeld M YPOBHU pPa3BUTHUS
KpeaTUBHOCTH,;

Pezynomam 5: sBnsercs HoeuiM W TIpEACTaBiIeH B 00OOCHOBaHHUU
NEAarorH4ecKuX YCJIOBHUM, COCTABISIONIMX OCHOBY METOAMKH  Pa3BUTHUS
KpEaTHBHOCTH Oynymux OakadaBpOB MYy3BIKaJbHOTO OOpa30BaHHUS B IpoIecce
BOKajgpbHOrO o0Oy4eHws. Ha ocHoBe MeToAWKM pa3paboTaHa mporpaMma
AIIEKTUBHOTO Kypca « Bokai u meBdeckast KpeaTuBHOCTHY, 3P PEKTUBHOCTH KOTOPOH
MOJITBEPIKJICHA B XOJI€ OTBITHO-IKCIIEPUMEHTATBLHOU PabOTHI.

CooTBeTcTBHE HANPABJIEHUSIM PA3BUTHSI HAYKH H TOCYIapCTBEHHBIM
NporpaMMam:



Huccepranontass paboTa COOTBETCTBYET MPUOPUTETAM DPA3BUTHS HAYKH U
TpeOOBaHMSIM TOCYAAPCTBEHHBIX TporpamMm B cdepe oOpaszoBanus PecmyOmmku
Kazaxcras. /laHHOE HanpaBiI€HUE COOTHOCUTCS C PSAOM KJIFOYEBBIX JTOKYMEHTOB U
CTPATETMYECKUX UHUIIUATUB, B YACTHOCTH:

B crarbe 3, mynkre 2 3akoHa Pecnyonmuku Kaszaxcran «O06 oOpazoBaHHM»
YKa3bIBAETCH: «...000ralieHue Kpyro3opa JUYHOCTU MYTEM CO3/IaHMS YCIOBUM IS
pa3BUTHS €€ TBOPUECKOT0, JYXOBHOTO U (PU3HUECKOTO MOTeHITMaNa, (POPMHUPOBAHUS
MPOYHBIX OCHOB HPABCTBEHHOCTH M 3J0pPOBOrO0 00pa3a >KU3HU, a TaKkKe
WHJMBUAYAJIBHOTO pa3BUTUs». VICXOAs U3 MOJIOKEHUN TAHHOTO 3aKOHA, OCHOBHOE
BHUMAaHHE VYACNSETCS CO3[aHUI0 YCJIOBHUM, CHOCOOCTBYIOLIUX PACKPBITHIO
WHUBUyAIbHOCTH OO0YYaloOIIUXCS, PACHIMPEHUIO HMX KPYro3opa M pa3BUTHIO
TBOPUYECKUX CIIOCOOHOCTEH. ITO, B CBOIO OYepeb, 00OCHOBBIBAET HEOOXOAUMOCTD
dbopMHUpOBaHUS KPEAaTUBHOCTH TIPU TMOJATOTOBKE OYIyIIMX TMEJaroros, TJie
NPUOPUTET OTAAETCA PAa3BUTUI0O TBOPYECKOTO MMOTEHIHMANA, (QPU3NYECKHX U
MHTEJUIEKTYJIbHBIX BO3MOKHOCTEH Ka)KJ0ro 00y4Jaromerocs.

Kpowme Toro, B paznene « Tpetbst Muccus yaupepcurera» KoHuenuuu pa3Butus
BbICIIETO 00pa3zoBaHuss W Hayku PecnyOonmuku Kazaxcran na 2023-2029 romw
NOJYEPKUBAETCS: «...0yAeT chopMUpOBaHA KOMIUIEKCHAs CHCTEMa BOCHUTAHUS
CTYJIGHTOB B COOTBETCTBUM C LEISAMH, COACPKAHUEM U JOCTUTHYTHIMH
pe3ysbTaTaMu roCyAapCTBEHHOW MOJUTHKH B cepe 00pa30BaHUsS U BOCHHUTAHUS
Mosonéxu. ObecrneunBaroTCsa ONTUMAJIbHBIE YCIOBUSA, COOTBETCTBYIOLINE HOBBIM
OOIIIECTBEHHBIM 3alpocaM M MOTPEOHOCTSIM CTYJEHTOB, JJsi BCECTOPOHHETO
pa3BUTHA  JIMYHOCTUM  OOYydYaloOIIEerocs, pealus3ald €ero  CHocoOHOCTEl,
CaMOBOCIMTAHMS, CAMOOPraHU3alllH, OCBOECHHUS COLIMAJIBHOTO OIIbITa U COLUATIBbHOU
OTBETCTBEHHOCTH». B 3TOM KOHTEKCTE pa3BUTHE KPEAaTUBHOCTH OyayIIHUX
0akaJlaBpOB ~ MY3BIKQJIBHOTO  0Opa3oBaHUs  NPEAINOJaraeT  pealn3aluio
CyOBEKTHBHBIX ME€IarOrMYECKUX HJIeW, HAPaBICHHBIX HA BCECTOPOHHEE Pa3BUTHE
JUYHOCTU CTYJEHTAa, CO3JaHUE€ YCJIOBHM I PACKPBITUS HWHAMBUAYAJIbHBIX
CIIOCOOHOCTEM Ka)KJI0T0 00yUYaroierocs.

B «KoHuenuuu pa3BuTHs KpeaTUBHbIX uUHAycTpuid» (2021-2025 rr.),
yTBEepKIEHHOM mnoctaHoBieHueM lIpaButensctBa PecnyOnumku Kaszaxcras,
NOAYEPKUBAETCS 3HAYMMOCTh (DOPMHUPOBAHUS «KPEATUBHOTO KJIacca» — HOBOM
dbopmani  TpeACTaBUTENCH ~ BHYTPEHHEW  TOCYJapCTBEHHOW  TMOJIMTHKH,
o0naarolMX NPAaKTUYECKUMH HaBbIKAMHM NPUMEHEHUS KPEaTUBHBIX 3HAHUU U
koMriereHuu. CorjilacHO JTaHHOMY JIOKYMEHTY, KpEaTWBHbIE HWHAYCTPUU
OXBaTBIBAIOT CEKTOPA SKOHOMUKH, OCHOBaHHbIE Ha BOOOPaKEHUH, KPEATUBHOCTH U
MHTEJJICKTYaJIbHOM KaIluTalle, B IEPBYIO OYEPEIb OXBAThIBAIOLINE ChEpy KYJIbTYPhI
U HUCKyccTBa. B 3TOoM KOHTEKCTe oco0as poJib OTBOAUTCA (HOPMHPOBAHUIO
WHTEJUIEKTYAJIbHOTO IOTEHIMala HAlMM TOCPEACTBOM PA3BUTHS MBILICHUS
JUYHOCTH B cuUcTeMe oOpaszoBaHus. Takum oOpa3oM, (QyHKUIHOHAIbHBIC
BO3MOKHOCTH 00pa30BaTeIbHONW CUCTEMBI TPUOOPETAIOT 0COOYI0 3HAUUMOCTD JIJIsi
TBOPYECKOTO CTAHOBJICHUSI OyAyLIUMX CIELHAIMCTOB 4Yepe3 «CTUMYJIMPOBAHUE
KPEaTUBHOIO M MHHOBAIMOHHOTO MBIIUICHUS] TUYHOCTHUY», YTO, B CBOIO OYEpEb,
TpeOyeT Tmepexola OT TPAAULIMOHHOW CHUCTEMBI, OpPHEHTUPOBAHHOMW Ha
dbopmupoBaHue 0a30BbIX 3HAHUM M HABBIKOB, K THOKOW Mojaenu oO0ydeHwus,
PacCKpBIBAIOLIEH KPEATUBHBIE U TBOPYECKHUE TPUHLIUIIBI.



Onucanue BKJIAJa JOKTOPAHTA B MOATOTOBKY KAKA0H My0IMKAIMU:

[To pe3ynmbTaraM MPOBEAEHHOTO HCCIEAOBAHUS OIMyOJMKOBAHO 8 HAYYHBIX
paboT, B TOM 4uCJIE€ 2 CTaTbU B MEXKIYHAPOAHBIX PELIEH3UPYEMBIX KypHAJax,
BXOJSIIINX B HAYKOMETpHUecKyto 6a3y nanHeix Web of Science u Scopus:

1. The Use of Data-Based Emotion Recognition Systems for the Development
of Emotional and Musical Creativity in Vocal Students. Journal of Educational
Computing Research. https://doi.org/10.1177/07356331251336648 (coaBTOpHI:
Balagazova S., Ibrayeva K., Mombek A., Kosherbayev Zh., & Bolatkhan N; oozs
ooxkmopanma —50 %) Scopus percentile: Education — 98%, Web of Science: Social
Sciences Citation Index (SSCI) — Q1 Ha MOMEHT ITyOJIMKAIlUK CTaThH.

2. Psychosocial Foundations for Pedagogical Skills Formation of Future
Specialists in the Special Educational Environment. Journal of Intellectual Disability
- Diagnosis and Treatment. — 2020. — Vol. 8, Ne 3. — P. 485-496. (coaBTopsl: Roza.
SH. Sydykova., Adalyat A. Yusupova., Galimzhan K. Berekeshev., Torgyn A.
Smaylova; oons doxkmopanma — 20 %) Scopus percentile: Developmental and
Educational Psychology — 44 % na MOMEHT IyOJIMKaIlMK CTAThH.

[1a1b crareld omyOIMKOBaHbI B U3[JaHUAX, PEKOMEHI0BaHHbIX KoMuTeTOM 110
o0OecrnieueHuIo KayecTBa B cepe Hayku U Briciiero oopazosanuss MHBO PK:

1. Essence and structure of creativity of future bachelors of music education.
Bulletin of Abai KazNPU «Pedagogical Sciences» Series. — 2023. — No2 (78). — P.
51-61. (coaBTopsr: C.T.banarazora, XK.A.Kormep6aes; dors dokmopanma — 70%).

2. Problem learning method in the context of personal creativity development
of a musician teacher. Pedagogy and Psychology. — 2021. — Ne 1(46). — P. 152-158.
(coatopsr: C.T. banarasosa, M.A. Manaxosa, M.B. lBaHoBa; 0o dokmopanma —
55 %).

3. K mnpobneme pa3BuTusi KpeaTUBHOCTH OaKalaBpOB MY3bIKaJIbHO-
MeJarornueckoro 00pa3zoBaHus (acmekT BOKalibHOro oOydeHwus). Ilemaroruka u
ncuxojorus. — 2020. — Ne 2(43). — C.97-104. (coaBtop: C. T. bamara3osa; 0oz
ooxkmopanma — 10%).

4. FpuibiMu 3epTTEyJIepAeri «KPEaTUBTLIIK» KOHE «ILIbIFApMALIbLIBIK
yFbIMIapeIHBIH MoH1. «Hayxka u sxu3up Kazaxcranay. — 2020. — Ne 7/2. — C.157-161.
(coaBrop: C.T. Banara3zoBa; oo ookmopanma — 70%).

5. Konnenrocdepa moHATHS KPEaTUBHOCTh B MY3BIKAJIbBHOM OOpa30BaHUU.
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ABSTRACT
of the dissertation for the degree of Doctor of Philosophy (PhD)
on the educational program 8D01401 «Music educationy /
8D01402 «Music performance and pedagogy»
by Kuldanov Nauryz Talgatovich
on the topic: «Development of creativity of future bachelors of music
education in the process of vocal training»

The theme of the research: Development of creativity of future bachelors
of music education in the process of vocal training.

The purpose of the study: To provide a theoretical and methodological
foundation for developing the creativity of future bachelors of music education in
the process of vocal training, to design a methodology, experimentally test its
effectiveness, and develop scientifically grounded methodological
recommendations.

Objectives of the research:

— To study the conceptual foundations and phenomenology of creativity in an
interdisciplinary context;

— To clarify the content and structure of the concepts of «singing creativity»,
«creativity of future bachelors of music educationy, and «development of creativity
of future bachelors of music education in the process of vocal trainingy;

— To determine the methodological foundations for developing creativity of
future bachelors of music education in the process of vocal training;

— To develop a structural-content model for developing creativity of future
bachelors of music education in the process of vocal training;

— To define pedagogical conditions and design a methodology for developing
of future bachelors of music education in the process of vocal training, to justify its
effectiveness through experimental work and to offer methodological
recommendations.

Research methods:

Theoretical methods: collection and analysis of literature in philosophy,
cognitive science, psychology, pedagogy, and music education (phenomenological
and retrospective analysis), systematization and synthesis of results, defining
content, theoretical modeling, structuring and specification.

Empirical methods: development of diagnostic assessment tools, pedagogical
experiments, surveys, focus group interviews, testing, content analysis, semantic
distance analysis, self-assessment, pilot surveys, semi-structured interviews,
observation, calculating quality manifestation coefficients, frequency counts
R. Fisher’s angular transformation formula and statistical significance tests of
experimental results.

The main regulations proposed for defense (proven scientific hypotheses
and other conclusions that are new knowledge):

— The phenomenon of creativity, based on the synergistic interaction of
processes from different fields (philosophy, psychology, cognitive science,
pedagogy), represents an interdisciplinary conceptual space;



— «Singing creativity — is defined as an artistic complex that facilitates the
highest form of inventive approaches in vocal training or performance, enabling
emotional expression and imparting individuality to musical works through
interpretation, stylistic transformation and improvisation»; «Creativity of future
bachelors of music education — is seen as a structure oriented toward producing
novel outcomes in music education and achieving socially significant results through
creative abilities. It involves conceptual forms of imaginative thinking,
constructiveness, the experience of joy, activity, talent, inspiration, perception of
new worlds, personal idea generation and the interplay of perception and
imagination; «Development of creativity of future bachelors of music education in
the process of vocal training — is an integrative process of professional preparation
aimed at fostering non-standard musical thinking, individualizing performance
activities and enabling artistic-creative interpretation based on professional identity
within vocal practicey;

— The methodological foundation for developing creativity in this context is
grounded in pluralistic, iterative, transcendent and participatory scientific
approaches;

— The structural-content model for developing creativity integrates personality-
motivational,  artistic-cognitive,  perceptual-reflective and  performative-
praxiological components;

— The methodology is supported by pedagogical conditions such as stimulating
students’ interest in diverse interpretations of artistic phenomena, focusing on
developing a cognitive basis for creativity, activating psychological-pedagogical
facilitative support during the creative musical process to encourage reflection and
fostering readiness to express creativity in various musical and pedagogical
activities based on this methodology, an elective course program titled «Vocal and
singing creativity» was developed and its effectiveness was confirmed through
experimental work.

The main results of the research:

— Conceptual foundations and phenomenology of creativity have been studied
in an interdisciplinary context;

— Content and structure of the concepts of «singing creativity», «creativity of
future bachelors of music education» and «development of creativity of future
bachelors of music education in the process of vocal training» have been specified
and clarified;

— Methodological foundations for developing creativity of future bachelors of
music education in the process of vocal training have been identified,;

— A structural-content model for developing creativity of future bachelors of
music education in the process of vocal training has been developed;

— A methodology for the development of creativity of future bachelors of music
education in the process of vocal training has been developed, the pedagogical
conditions underlying it have been substantiated, the effectiveness of the
methodology has been confirmed in the course of experimental work, scientific and
methodological recommendations have been presented.



Novelty and significance of the results:

Result 1: Based on theoretical analysis and existing pedagogical research, a
conceptual and categorical framework for developing creativity of future bachelors
of music education in the process of vocal training was developed, identifying its
key components, which is novel;

Result 2: New clarification of the content and structure of the concepts
«singing creativity» «creativity of future bachelors of music education» and
«development of creativity of future bachelors of music education in the process
of vocal trainingy;

Result 3: The novelty, lies in the identification of methodological foundations
and pedagogical principles for their implementation, which create conditions for
stimulating future bachelors of music education to demonstrate creativity in the
process of vocal training.

Result 4: The novelty, lies in the development of a structural-content model
for the development of creativity of future bachelors of music education in the
process of vocal training, which includes interrelated components, criteria,
indicators, and levels of creativity development.

Result 5: The novelty, lies in the justification of the pedagogical conditions
that form the basis of the methodology for the development of creativity of future
bachelors of music education in the process of vocal training. Based on this
methodology, an elective course program entitled «Vocal and singing creativity»
has been developed, the effectiveness of which has been confirmed through
experimental work.

Relevance to national science and state programs:

The dissertation corresponds to the priorities of scientific development and the
requirements of state programs in the field of education of the Republic of
Kazakhstan. This direction aligns with a number of key documents and strategic
initiatives, in particular:

Avrticle 3, Clause 2 of the Law of the Republic of Kazakhstan «On Educationy
states «...the enrichment of an individual's worldview by creating conditions for the
development of their creative, spiritual, and physical potential, the formation of
strong foundations of morality and a healthy lifestyle, as well as individual
development». Based on the provisions of this law, primary attention is paid to
creating conditions that promote the disclosure of students' individuality, the
broadening of their worldview, and the development of their creative abilities. This,
in turn, substantiates the necessity of fostering creativity in the training of educators,
where priority is given to the development of each student's creative potential,
physical, and intellectual capabilities.

Moreover, in the section «The third mission of the university» of the concept
for the development of Higher Education and Science of the Republic of Kazakhstan
for 2023-2029, it is emphasized «...a comprehensive system of student education
will be formed in accordance with the goals, content, and achieved results of state
policy in the field of education and youth upbringing. Optimal conditions will be
provided, corresponding to new social demands and student needs, for the
comprehensive development of the learner’s personality, the realization of their
abilities, self-education, self-organization, acquisition of social experience, and



social responsibility». In this context, the development of creativity of future
bachelors of music education implies the implementation of subjective pedagogical
ideas aimed at the comprehensive development of the student's personality and the
creation of conditions for revealing each learner's individual abilities.

In the «Concept for the development of creative industriesy (2021-2025),
approved by the resolution of the Government of the Republic of Kazakhstan, the
importance of forming a «creative class» is emphasized a new generation of
representatives of internal state policy possessing practical skills in applying creative
knowledge and competencies. According to this document, creative industries
encompass sectors of the economy based on imagination, creativity, and intellectual
capital, primarily covering the fields of culture and art. In this context, a special role
Is given to the formation of the nation's intellectual potential through the
development of individual thinking within the education system. Thus, the
functional capabilities of the educational system gain particular significance for the
creative formation of future specialists through the «stimulation of creative and
innovative thinking of the individual», which, in turn, requires a shift from a
traditional system focused on the formation of basic knowledge and skills to a
flexible model of education that reveals creative and imaginative principles.

The contribution of the doctoral student in the preparation of each
publication:

Based on the results of the conducted research, 8 scientific papers have been
published, including 2 articles in international peer-reviewed journals indexed in the
scient metric databases Web of Science and Scopus:

1. The Use of Data-Based Emotion Recognition Systems for the Development
of Emotional and Musical Creativity in Vocal Students. Journal of Educational
Computing Research. https://doi.org/10.1177/07356331251336648 (co-authors:
Balagazova S., lbrayeva K., Mombek A. Kosherbayev, Zh. & Bolatkhan N;
contribution of the doctoral student — 50 %) Scopus percentile: Education — 98%,
Web of Science: Social Sciences Citation Index (SSCI) — Q1 at the time of
publication of the article.

2. Psychosocial Foundations for Pedagogical Skills Formation of Future
Specialists in the Special Educational Environment. Journal of Intellectual Disability
- Diagnosis and Treatment. — 2020. — Vol. 8, Ne 3. — P. 485-496. (co-authors: Roza.
SH. Sydykova., Adalyat A. Yusupova., Galimzhan K. Berekeshev., Torgyn A.
Smaylova; contribution of the doctoral student — 20 %) Scopus percentile:
Developmental and Educational Psychology — 44 % at the time of publication of the
article.

Five articles have been published in journals recommended by the Committee
for Quality Assurance in the Sphere of Science and Higher Education of the Ministry
of Science and Higher Education of the Republic of Kazakhstan:

1. Essence and structure of creativity of future bachelors of music education.
Bulletin of Abai KazNPU «Pedagogical Sciences» Series. — 2023. — Ne2 (78). — P.
51-61. (co-authors: S.T. Balagazova, Zh.A. Kosherbayev; contribution of the
doctoral student — 70%).

2. Problem learning method in the context of personal creativity development
of a musician teacher. Pedagogy and Psychology. — 2021. — Ne 1(46). — P. 152-158.



(co-authors: S.T. Balagazova, I.A. Malakhova, M.V. Ivanova; contribution of the
doctoral student — 55 %).

3. On the problem of development of creativity of bachelors of music
pedagogical education (aspect of vocal training). Pedagogy and Psychology. — 2020.
— Ne 2(43). — P. 97-104. (co-author: S.T. Balagazova; contribution of the doctoral
student — 70%).

4. The Meaning of the Concepts «Creativity» and «Oeuvre» in scientific
research. «Science and Life of Kazakhstan». — 2020. — Ne 7/2. — P. 157-161. (co-
author: S.T. Balagazova; contribution of the doctoral student — 70%).

5. Concept sphere of the concept of creativity in music education. Bulletin of
Abai KazNPU «Pedagogical Sciences» Series. — 2020. — Ne 4 (68). — P. 55-62 (co-
authors: S.T. Balagazova, A. A. Mombek; contribution of the doctoral student —
60%).

One article has been published in a foreign scientific journal recommended by
the Higher Attestation Commission (HAC) of Ukraine:

1. A current view of the development of creativity in music education: basic
approaches and principles. Pedagogical Sciences: theory, history, innovative
technologies: a scientific journal / The Ministry of Education and Science of
Ukraine, Sumy State Pedagogical University named after A. S. Makarenko. — 2023.
— Ne 3 (127). — P. 450-465 (co-author: S.T. Balagazova; contribution of the doctoral
student — 70%).



