KA3AK YJTTBHIK OHEP YHUBEPCUTETI

BIJIIM BEPY BAFIAPJIAMACDHI

BEKITIJIAI

KP MCM «Ka3zax yITThIK 6Hep yHuBepeHTeri» PMM
Fruteimum KeH,ecmlH 2023 k. «26» coyip

xaTrrama No @f )‘9 I_[IlMlMeH

Pexrop/ ) '/“ 1Y lycaxamkaesa

OBPA3OBATEJIbHAS ITPOTPAMMA

EDUCATION PROGRAM

Barjapiama genreiti/ Yposens nporpammbt/ Program Level: baxanaspuar/ bakanaspnat / Bachelor degree

Kaapaapap! qalibigaay 0arbIThIHBIH aTaybl JKoHE KOJbI: 6B021 - Ouep
Koa 1 HanMeHOBaHHUE HAlIPaBJIeHHA NOJAN0TOBKH KaApoOB: 6B021 - UckyccTBO
Code and names of areas of training: 6B021 — Arts

Biniv Gepy GaraapaamMaiapbl TONTAPBLIHLIH KOJbI KoHe aTaybi:  B025 - Jluprwkuprey
Koa i nanMeHoBaHye rpyinbl 00pa3soBaTeIbHBIX NIPOrpamMM: B025 - Jlupwxupoanue
Code and name of the group of educational programs: B025 - Conducting

6802127 — Xopab! AUpHKepaey

(5inim Gepy GaraapiamMachiHbIH aTaybl KOHE KOAib!)

6B02127 — X0opoBo€e AUPHKHUPOBAHHUE

(Kox 1 HaumeHoBaruMe 00pa3oBaTebHOM NPOrpaMMBbl)

6B02127 — Choral conducting

(Code and name of education programme)

2023 xpuirbl Kadbuiaay/ lpuem 2023 roaa/ 2023 ADMISSION

OKBITYABIH THOTIK Mep3iMi: 4 XbII
TunuuHbli cpok o0yuenns: 4 roja
Typical period of study: 4 years

Bigikrinik aenreiii / Yposens kpamupuxanuu / Qualification level: 6 YBIII, 6 EBLI / 6 HPK, 6 EPK / 6 NQF, 6 EQF



I3IPJIETEH / PABPABOTAHA / DESIGNED
Kadenpa menrepymici/3aBexyromuii kadenpoii/Head of chair

Aprunrasusosa 5. %A‘ - 10 V4. LS

(Atbi-xkeHl/DUO/Name) (nom{;m;és/xonm/mgnarure) (nara/xyHi/date)
Kymbic 6epymi Kanrenui I'. Actana K. Okimairinig «Ne2 Ouep mexTe6i» r% 77 M A487 4

(ATbi-xeni/OUO/Name)

/ PadoTroparens/ Employer:
KOCITIOPHBI IUPEKTOPHI

Binim anymbl/ O6yuarwmuiics/ Student:  Hypcepukkbizer H. Kaz¥©YV binim /ﬂz % A2 ﬂf/ A7 3
(Atbi-keni/DUO/Name) aNnyIbICHI (nommick/konmi/Signature) “(naraliyni/date)

KAPACTBIPbBLI/IbI / PACCMOTPEHO / CONSIDERED

MeMileKeTTIK KOMMYHaJJIBIK Ka3bIHAJIbIK Theannc/konn/signatfe) (wata/kyni/date)

Cananbl KaMTaMachi3 €Ty JKOHIHIEeri KOMUCCHSTHBIH OThIpbIChIHA. / Ha 3acenanny komuccun 1o obecneueHnio kayecrna. / At the meeting of Quality

Assurance Commission. '
Kyni / nara / date A¥.04 2023 xarrama/ npotokon / Record Ne Y

Tepara / Ilpencenarens / Chairperson CmetoBa A.A Y/~ S04 2073

( Atbi-xeni/®HUO/Name)

(noanuce/kgfisi/signature) (mata/xyHi/date)

—

YCBIHBbLJI/IbI / PEKOMEH/IOBAHO / RECOMMENDED

AxaneMusnbIK cana sxxonineri Kenec orpippichina. / Ha 3acemanuu coBeta 1mo akajaeMuueckomy kadectBy / At the meeting of Academic Quality
Council.

Kyni / nata/ date 19 coyip 2023 rona/ 19 anpens 2023 rona/ 19" of April, 2023 xarrama / nporokon / Record Ne 4

Tepara/ lIpencenaren/Chairperson A.E.TypymbGeroBa A%@/ _1_/; ﬂ%’.f%f j
p p H 21 p (ATbl—)KBH?/Iq?HVO/NaIHC) (RO st are) eSS )




Binim Oepy 0arnapiaamacbeiHbIH nacnoptsl/ IlacnopT o0pa3oBaresbHOM NporpaMmsl /

Passport of Education Program

Koanany canacel
Oo0aacTh NpuMeHeHust
Application area

«Xopabl Oupmwxepney» Oimim Oepy Oarmapmamacel eHep OakanaBpiapblH
JlaiiblHJIayFa apHaJIFaH.

O6pasoBaTeana$[ mnmporpaMma «XOpOBOC AUPUKHUPOBAHUC» MPCAHA3HAYUCHA
JJI1 IIOATOTOBKH 6aKaJ'IaBpOB HUCKYCCTBaA.

The education program “Choral conducting” is designed to train bachelors of
Aurts.

Bijim 0epy 6arnapjaMachbIHbIH
KOAbI MCH aTaybl

KOIL U HAMMEHOBaHUue
o0pa3oBaTebHON NMPOrpPaMMbI
The code and name of
education program

6B02127 — Xopas! guprxepiey
6B02127 — XopoBoe AMPHKUPOBAHUE

6B02127 — Choral conducting

HopMaTuBTIiK-KYKBIKTBIK
KaMTBLIYbI
HopMaTuBHO-ipaBoOBOE
o0ecneuyeHue

The regulatory and legal
support

Kazakcran PecryOnukachiabiz «binimy» Typansl 3ansl https://online.zakon.kz
XKorapsr 6imim MIKBBC (20.07.2022, Ne 2)

«Atamexen» KP ¥nrTeik Kocinkeprnep manatacsiabiy "Ilemaror” kocion
craagapthl, Ne 133, 08.06.2017:x.

JKoraprel sxoHe (HeMece) KoFaphl OKY OpHBIHAH KeHiHri Oinim OepyniH Oimim
Oepy OarmapiaManapblH iCKe achIpaThIH OUTiM Oepy YHBIMAaphl KbI3METiHIH
yirinik epesxenepi (30.10.2018 Ne 595)

KpenuTrik TexHonorus O0HbIHILIA OKY YPAICiH YHBIMAACTHIPY

epexenepi (12.10.2018 . Ne 563)

JKorapsl xoHe JKOFapbl OKY OPHBIHAH KeWiHT1 OisiMi Oap Kaapiap/isl

JaibIH iy OaFBITTAPBIHBIH CHIHBINTAYBINIBIH OekiTy Typaisl (13.10.2018 x.
Ne 569)

Kazakctan Pecrryomukacsiabiy 2017 xeurrs! 11 mampipaarst Ne 130 Kazakctan
PecnyOnuKachIHBIH a3aMaTTapBIHBIH YITTHIK JKIKTEMeECi.

3akon PK «O6 ob6pazoBanum» https://online.zakon.kz

I'OCO ssictiero oopasosanus (20.07.2022, Ne 2)
I[Ipodeccuonanvupiii  cranmapr  «llegaror»  HarumonanpHON
npennpuauMateneit PK «Arameken» ot 08.06.2017, Ne 133.
TumoBsle MpaBwiia JESITEIBHOCTH OpPraHU3alluii 00pa30BaHs, PeaTH3YIOIINX
o0pazoBarenpbHbIC MPOTPAaMMBI  BBICHICTO ©  (MJIM) TIOCIEBY30BCKOTO
obpaszoBanus (30.10.2018 1. Ne595)

[IpaBuia opranuzamnuu y4eOHOTO TpoIecca Mo KPeauTHOW TEXHOIOTHI
o0yuenus (12.10.2018 1. Ne 563)

Knaccudukarop HampaBieHUH TOATOTOBKHM KaJpPOB C BBHICIIUM U
nocieBy30BckuM oopazoanueM (13.10.2018 . Ne 569)
Hanmonansnsiii knaccugukarop npodeccuii PK ot 11.05.2017, Ne 130.

maJaThbl

Law “On Education” of the Republic of Kazakhstan https://online.zakon.kz
State General Education Standard of higher education (July 20, 2022, No. 2)
Professional Standard “Teacher” of the *“Atameken”National Chamber of
Entrepreneurs of Kazakhstan dated June 08, 2017, No. 133

Standard rules for the activities of educational organizations that
implement educational programs of higher and (or) postgraduate
education (October 30, 2018, No. 595)

Rules for the Organization of the Educational Process on Credit

Technology of Education (October 12, 2018, No. 563)



https://online.zakon.kz/
https://online.zakon.kz/
https://online.zakon.kz/

Classifier of Areas of Training with Higher and Postgraduate Education
(October 13, 2018 No. 569)

The National Classifier of Professions of the Republic of Kazakhstan dated
November 05, 2017, No. 130.

Binim 6epy 6armapanamacel asicbIHAa JaiibIHAAY Oeilininin kapTacel / KapTa npoduiisi moAroToBKHU B
pamkax odpasoBaTeabHoii mporpammel / Profile map of education program

Bb makcaTtbl
eas OII
Objective of EP

"Xopapl nmupwxkepney" OimiMm Oepy OarmapiamachIHBIH MakcaTel - Xop
JIUPOKEP1, XOPMEHCTEP, XOP OPTiCi, OKBITYILBI PETiH/E JKaIIbl MOACHH, KaJIbI
KOCINTIK, apHAWBI KY3bIPETTePAIH KaIBIITACYHI.

Lens oOpasoBatensHOM nporpammbl  "XopoBoe AWpHKUpOBaHue" ——
c(hopMUPOBAHHOCTH OOIIEKyTbTYPHBIX, obmmenpodeccuoHanbHBIX,
ClielIMabHBIX KOMIETeHIMHA Kak Jupukepa Xxopa, Xxopmeincrepa, apTHCTa
X0pa, IpenoaaBaTes.

The purpose of the educational program "Choral conducting™ is formation of
general cultural, general professional, special competencies as a choir
conductor, choirmaster, choir artist, teacher.

Bijim 0epy 6arnapjaMachbIHbIH
TYKBIPBIMIAMACHI

Konuenmust 06pa3oBaTeibHOM
NMPOrpamMMbl

The concept of education
program

¥ coiapurran 6armapiaama XKOO-1a oKy 16l asKTaUTBIH TYJIFATapIbIH TalbIHIBIK
JICHTelliHe KOWBUIATBIH HETi3ri MEMIICKETTIK TalanTapjsl KaMTHIbl KOHE
CTYICHTTEPAIH TPAKTUKAIBIK, MIBFAPMAIIBUIBIK JKOHE FBUIBIMH-3EPTTEY
KpI3MeTiHAe KaxeTTi kociom kacmerrepai JKBBII, BII, TIII muknaepinex
TYpasbl.

[Ipennaraemast mporpamMmMa coderaeT B ceOe¢ OCHOBHBIE T'OCYIapCTBCHHBIC
TpeOOBaHMS K YPOBHIO MOJTOTOBICHHOCTH JIWII, 3aBEPIIAIONINX OOYyYCHHUE B
By3¢ U cocTouT u3 ciemyronmux nukios: OO/, B/l u I1/1 nns npuobpereHus
CTYJICHTaMU TPO(PECCHOHAIBHBIX KAaueCTB, HCOOXOAMMBIX B MPAKTHYECKOM,
TBOPYECKOW U HAYYHO-HCCIICIOBATEILCKOM e TEILHOCTH.

The proposed program combines the basic state requirements for the level of
training of persons completing their studies at the University and consists of
the following cycles: GS, BS and PS, for the acquisition of professional
qualities necessary for students in practical, creative and research activities.

TynekTin 6LTiKTITIK cHnaTrTamMackl/KBanuKaMOHHASI XapaKTEPHUCTHKA BHIMYCKHUKA /

Graduate Qualification Characteristics

Bepisetin gopeike
[pucyxknaemasi creneHb
Awarded degree

«6B02127 — Xopap! nuprkepiiey» OiaiM Oepy OarmapiaMachkl OOHbIHIIIA OHED
OakaaBphI.

BbakanaBp uckyccTBa 1mo odpasoparenabHol nporpamme «6B02127 — Xoposoe
JUPKHUPOBAHUEY.

Bachelor of Arts on the education program «6B02127 — Choral conducting».

MamMaHHBIH Jaya3bIMIaPbIHBIH
Tizimaepi

IlepeueHnb posKHOCTEH
CIeNUAINCTA

List of Specialist’s Positions

bac nupnxep

bac xopmeiictep

My3BIKaTBIK 061iM MEHTepYIIIici
IlemarorukansiK 667IiM MEHTE€pYIITiC
Bemimme  meHrepymiici  (KOHLEPTTIK,
MY3bIKAJIBIK TOIT JKETEKIITIiC1

My3BIKaJ'IBIK-H_IBIFapMaH_IBIHBIK);

I'maBHEBIN qupmxep

I'naBHBII XOpMeiicTep

3aBeayrommii My3bIKaTbHOW 4aCThIO
3aBeyIONIHNI TeJarorHuecKol 4acThio
3aBenyommid noApasaencHusl  (KOHLEPTHOTO,
PYKOBOJMTENb MY3bIKAIEHON TPYIIITBI

MY3bIKaJIbHO-TBOPYCCKOT'O;




Chief Conductor

Chief Choirmaster

Head of the music department

Head of the pedagogical part

Head of the department (concert, musical and creative; head of the music group

Kacidu KpI3MeT cajiachl
Oo6aactb npodeccuoHATbLHOM
JesiITeJIbHOCTH

Area of Professional Activity

- MY3BIKAJIBIK OPBIH/IAYIBLTBIK;

- MY3BIKAJIBIK-TIETarOTHKAJIBIK KbI3MET;

- MY3bIKANbIK-aFapTYILIBIIBIK KbI3MET;

- OKIMIIIiTiK-0acKapy KbI3METI.

KociOn  (akameMUsUIBIK, XaJBIKTHIK), KOPKEMOHepIa3aap/oyecKol Xop
JUPIDKEPl; TYpil INBFapMamubUIbIK (BOKAJABIK, AaclalTbhlK) YKBIMAAPIBIH
JKETEKIITIC1; XOp XOPBIHBIH XOpMeHCTepi, XOp (aHCaMOIIb) apTici/conuci peTinae
MY3bIKAJIbIK OPBIHAAYIIBLIBIK.

My3bIKAJIBIK-TIEIArOTHKAJIBIK KbI3MET - OiTiM Oepy KBI3METIH JKy3ere
achIpaThlH YHBIMAApAAFbl OKy-TopOMe, OoNICTEMENiK, YHBIMIACTHIPYLIBUIBIK,
FBUIBIMHU-3EPTTEY TPOIECTEPi: OpTa KOCIMTIK OuTiM Oepy MeKeMelepiHe,
KOochIMIIIa 611iM O6epy Mekemenepinae (6amanap My3blka MEKTENTepi, Oaramap
©HEep MEKTEeNTepi, CTyausap, yiipmenep, 6i1iM 6epy opTaibIKTaphl skoHe T.0.),
JKaIIEI O1TiM OepeTiH MEKTENTEPAE OKBITY.

My3bIKAJIBIK 6HEP :KIHE MIIeHUET CATACHIH/IAFbI MY3bIKAIIBIK-aFapTyITBUTBIK
KbI3MET;

Monenuer, eHep, OiniM Oepy MekeMesepiHeri IKiMIIiTik-0acKapy KbI3MeTi.

- My3bIKaJIbHOE UCIIOJHUTEILCTRO;

- MY3BIKQJILHO-TIEAArornYecKast JesiTeIbHOCTh;

- MY3BIKQJIBHO-TIPOCBETUTEILCKAS IEATCILHOCTD;,

- aJAMHUHHCTPATHBHO-YIPAaBICHUECKAs ACSITCIbHOCTb.

My3bIkajdbHOE HCIOJHUTEIbCTBO B Ka4yeCcTBe JUpHKepa
po(heCCHOHATBHOTO (akageMU9IecKoro, HapOHOTO),
CaMOJICATCIILHOTO/IIOOUTEILCKOTO ~ XOpa;  PYKOBOIUTENS  Pa3IMYHBIX
TBOPYECKUX (BOKAJIbHBIA, MHCTPYMEHTAJIbHBIX) KOJUICKTHBOB, XOpMeicTepa
X0pa, apTHCTa/CONUCTa Xopa (aHcamOIs).

My3bIKaJbHO-NEIAroruyecKas esaTeIbHOCTh - YYeOHO-BOCIHUTATEIbHBIC,
METOJUYECKHEe, OpraHU3al[MOHHbIC, HayUYHO-UCCIICIOBATEIBCKUE MPOIIECCHI B
OpraHM3alMiX, OCYIIECTBISIONMX  00pa3oBaTeNbHYI  JCSITEIHHOCTS:
MperojaBaHie B CPEOHHX  NPOQPECCHOHAIBHBIX  00pa30BaTENbHBIX
VUPSKICHUSAX, YUPESKICHUAX JONOJHUTEILHOrO oOpa3oBaHus (ICTCKHE
MY3BIKQJIbHBIC IIKOJBI, JETCKHE IIKOJBl HWCKYCCTB, CTYAHUU, KPYKKH,
oOpa3oBatenbHBIE IICHTPHI U Ip.), B 001e00pa30BaTENbHBIX IIKOJIAX.
My3bIKaJbHO-NIPOCBETHTEILCKAS IESITEILHOCTD B 00J1aCTH MY3BIKaJILHOTO
HUCKYCCTBA U KYJIbTYPBI;

AIMMHHCTPATHBHO-YNIPABJIE€HYECKAs JAeATEIbHOCTh B  YUPESKICHUSIX
KYJIBTYPbI, ICKYCCTBa, 00pa30BaHuUsI.

- musical performance;

- musical and pedagogical activity;

- musical and educational activities;

- administrative and managerial activities.

Musical performance as a conductor of a professional (academic, folk),
amateur / amateur choir; head of various creative (vocal, instrumental)
collectives; choirmaster of the choir, artist / soloist of the choir (ensemble).
Musical and pedagogical activity - educational, methodological,
organizational, research processes in organizations engaged in educational
activities: teaching in secondary vocational educational institutions, institutions
of additional education (children's music schools, children's art schools, studios,
clubs, educational centers, etc.), in general education schools.

Musical and educational activities in the field of musical art and culture;




Administrative and managerial activities in institutions of culture, art,
education.

Kaciou kpI3MeT 00beKTici
O0BbeKT npodeccuoHATLHOIM
IeSITeJIbHOCTH

Object of Professional Activity

- MOJICHU-ICTETHKAIIBIK OHE MY3bIKaIIbIK-aFapTyIIBUIBIK OPTa;
- MY3BIKQJIBIK OHEP TYBIHIBLIAPHL;

- IIBIFAPMAIIBUTBIK Y’KBIMAAP MEH OphIHAYIIbLIAp;

- MoZICHUET Mekemenepi ((prrapMoHHMsITap, KOHIEPTTIK YUBIMAAP, MOICHUET
Yiepi, IBIOBIC JKa3y CTyAMsIIaphl, OyKapaiblK akiapaT Kypalaapsl )KoHe T. 0.),
KociOM KaybIMIACTHIKTAp, OyKapaiblK aKnapar Kypalaapbl;

- TBIHAAYIIBI )KOHE KOPEPMEH ayAUTOPHSICHI;

- TEXHUKAJIBIK JKOHE KOCINTIK OimiM Oepy Mekemenepi, KochkMIa OiliM Oepy
mekemenepi (bamamap My3pika MekrTenTepi, Oamamap eHep MeKTenTepi,
CTyAusUIap, yHipmesep, OuUTiM Oepy OpTajbIKTaphl jkoHE T.0.), JKaumbl OidiM
Oepy Mekemenepi.

- KYJIBTYPHO-3CTETHUYECKAST U MY3bIKAIbHO-ITPOCBETUTEILCKAS CPE/Ia;
- IPOU3BENICHHS MY3BIKATEHOT'O UCKYCCTBA;

- TBOPUYECKUE KOJJICKTHBBI U HCIIOJTHHUTEIH;

- YUpeXKIEHUs KyIbTyphbl ((WUIapMOHWH, KOHIICGPTHBIC OpraHU3aIlUH, JOMa
KYJIBTYPHbI, 3BYKO3aIMCHIBAIOIINE CTYIHH, CPEIICTBA MACCOBOM NH(OPMAITUH U
T.J1.), TpodecCHOHAITLHBIE aCCOIUAIINH, CPEJICTBA MaCCOBOI HH(pOpMAaIINY;

- CITyIIaTeIhCKas ¥ 3pUTEIILCKAS Ay TUTOPHH;

- 00pa3oBaTeNbHBIC YUPSKICHHUS TEXHHUYECKOTO U MPO(HECCHOHATBHOTO
00pazoBaHMsI, YUYPSKICHUA JOMOITHUTEILHOTO 0O0pa3oBaHUS  (IETCKHE
MY3bIKQIGHBIC MIKOJBI, JIETCKHE IIKOJIBl HWCKYCCTB, CTYIUH, KPYXKKH,
o0Opa3oBaTenbHBIC IICHTPHI U IIp.), 0011e00pa30BaTeIbHBIC YUPEKICHUS.

- cultural, aesthetic, musical and educational environment;

- works of musical art;

- creative teams and performers;

- cultural institutions (philharmonic societies, concert organizations, houses of
culture, recording studios, mass media, etc.), professional associations, mass
media;

- audience and audience;

- educational institutions of technical and vocational education, institutions of
additional education (children's music schools, children's art schools, studios,
clubs, educational centers, etc.), educational institutions.

Kacion Kp13MeT pyHKIUSIAPHI
DOYHKIUHA U BUIBI
npodeccuoHaIbLHOM

eI TeJIbHOCTH

Functions of Professional
Activity

Kacion KpI3MeTTiH QyHKIMAIAPBI:

- OPBIH/IAYLIBUTBIK;

- KOPKEM-3CTETUKABIK;

- OimiM Gepy;

- TopOue;

- YMBIMIIaCTHIPYIIBLIBIK;

- OacKapyIIbLIBIK;

- aKMapaTThIK;

- KOMMYHHKaTHUBTIK.

Kaciou KbI3MeT TypJepi:

- MY3bIKaJIBIK-OPbIHAAYIIBUIBIK]

- 6intiM Oepy (Teaarorukanbik);

- MY3bIKaJIbIK-aFapTyIIbLIbIK]

- YWBIMJIaCTHIPYIIBUTBIK-0aCKapyIIBUIBIK;
- FBUIBIMU-3€PTTEY.

1. My3bIKAJIBIK-OPbIHAAYIIBLIBIK KbI3MeT. MYy3bIKabIK MIbIFapManapIbl

KOHIICPTTIK OpBIHAY: aKaJIeMUSIIBIK, OTIepaIbIK, XaJIBIKTBIK,
KOpPKEMOHEpIa3nap / oyecKoW XOp IUPIKEpPi PETiHJE OHep KepCceTy; XOop
KYpaMbIH/Ia (akaeMUSIIBIK, OTIepalbIK, XaJIBIKTBIK,

KOPKEMOHEPIIa31ap/dyeCcKoi Xop) 9pTIC HeMece XOp COJIMCI PETiHAE ©OHEp
KOPCETY, NIBIFapPMAIIbIIBIK VKBIMIAPMEH PETIETHIIUSUIBIK dKYMBIC JIAFIbUIAPHIH




MEHTepy; LIBIFAPMAlIbUIBIK YKBIMAAPIBIH pPENEpTyapblH KaJbIITaCThIPYFa
JKOHE MPAKTHKAIBIK UTEPYTe KaThICY.

2. Binim Oepy (memarorukajbIK) Kbi3Meti. biniM Oepy cTanmapTTapbIHBIH
TaJanTapbiHa coikec OuTiM 6epy KBI3METIH JKy3€eTe achIpy; OpTa KOCINTIK OiimM
Oepy, KockiMIma OuriM Oepy MekemenepiHme, >Kammel OimiMm  Oepy
MEKeMeJIepiHAe OKBITY; OKY MPOLECIH XOCHapiay, oHiCTEMETIK >KYMBICTHI
OpBIHAQY, TEAAroTHKaIbIK JKYMBIC HOTIDKETEpiH Oaramayra OaFpITTaiFaH
OakpuTay ic-IIAapayiapblH KYy3€re achelpy; OuTiM Oepy mporeciHae THIMII
NEeNarorukanblK  oMicTeMenepAi  KOJNAaHy,  JKaHa  IeJarorHKaIbIK
TEXHOJOTHsIIapAbl 93ipiey; OiuniM  amymwbuiapAblH OitiM  Oepy oreyerTiH,
ONapJblH ~ KOPKEMIIIK-3CTETHKAJbBIK, IIbFApMAIIbUIBIK  JaMy JIeHTeHiH
3epaeney; OuTiM amylIblIapAblH OKyFa JIereH BIHTachblH, €3 O€TiHIIEe OKY
Ka01JIeTiH, My3bIKaJIBIK IIBIFapMaMeH )KYMBIC icTey NepOeCTiTiH KalbIITacTEIPy
JKOHE JTaMBITy, OLTIM amymIbUIapAbIH IMIBIFAPMAIIBUTBEIK KaOlJIeTTepiH JaMBITY,
OJIapIBIH KociOH, JKEKe OCYIH XKY3€eTe achIpy.

3. My3BIKaJBIK-aFAPTYIIBUIBIK KbI3MeT. O3iHIH KociOM KbhI3METiHIH
HOTHXKEJIEPIH JKYPTIIBIIBIKKA YCHIHY JKOJIBIMEH KOFaMHBIH MOJICHU ©MipiHe
KaTbICy; MY3bIKAJIBIK ©HEp CaJachlHAa IIbIFapMalIbUIBIK >KoOanapiisl
JablHIay Ke3iHAe KociOM KOHCYNbTalMsIapAbl KY3ere achlpy; MY3BIKAIbBIK
OHEpP MEH MOJCHHMET >KETICTIKTEpiH HacuxarTay MakcaTblHOa OyKapallblK
aKmapar  KypaugapbIMeH, OuriM  Oepy  MEKeMelIepiMEH, MOJCHHET
MeKeMeJepiMeH (punapmonusinapmes, KOHILIEPTTIiK yHBIMIapMeH,
areHTTIKTEPMEH, KIyOTapMEH, MOJIEHHET >KOHE XaNbIK IIbFapMAallbUIbIFbI
capaiinapbl MeH yiisiepiMeH) OalllaHBICTHI XKY3€ere achIpy;

4. YiipiMaacTteipy-0ackapy Kbi3MmeTi. [lpIFapMambsuiblK  YKBIMOApFa,
OipnecTtikTepre (axageMHSITBIK, omepa, XaJBIKTHIK,
KopKEeMeHepIazaap/oyeckoid Xop, aHcaMOnbpaepre) OAacIIBUIBIK €TY; OKY
OPBIHAAPBIHBIH, OyKapajblK akmapaT KypaJdapblHbIH, peJaklUsiIbIK-Oacma
OpTaNBIKTApbIHBIH, CTYyIUSUIApABIH OeiiMmIiuenepin Oackapy; MOICHHETTI
OacKapyablH MEMJICKETTIK OpraHIapblHAa, MOJCHUET )KOHE OHEP CallaChIHIAFbI
yipIMaapaa (tearpiapaa, QmiapMOHHSUIapAa, KOHIEPTTIK YHBIMAApIa,
areHTTIKTepae, capailapga, MOICHHMET YilepiHae JkoHe T. 0.),
MIBIFAPMAIIBUIBIK  OaKTap MEH KofamJapJa MaMaHHBIH, MEHEKEpIiH,
pedepeHTTiH, KOHCYIBTAaHTTHIH (YHKIMSIAPBIH KY3€re achlpy; aBTOpPJIapMEH
(KoMITO3UTOpIIAPMEH, aKBIHAAPMEH, apamKUpIICYIIUIepMEeH JKoHE T. 0.)
JKYMBIC; IIBIFAPMALIBUIBIK KOOAlTapAblH IIBIFAPMALIBUIBIK — K00aJapblH
(xoHUEpTTED, PecTUBaANIBAAP, KOHKYpPCTap, MacTep-KiacTap, KoHpepeHuusIap,
CUMITO3UyMAAp, 0acka 1a MOJICHH ic-Tapaiap) aKmapaTThIK )KOHE JKapHaMaJIbIK
KaMTaMachl3 €Tyli a3ipiiey, YUBIMAACTHIPY, OTKi3y; OHEpl, MOJCHHUETTI JKOHE
OimimMai cakTay MEH aMBITy OOWMBIHIIA YHBIMIACTHIPYIIBUIBIK-0aCKAPYIIBUTBIK
KbI3METKE KaTbICY.

5. FolabiMu-3epTTey Kbi3MeTi. OHEp, MOJICHUET, OUTIM Oepy callachIHIaFbI
KbI3MET OOBEKTUIEPiH 3epTTey, 3epACICHETIH FBUIBIMA OOBEKTIHIH 3epTTey
JIEHTeiiH Tangay, FBUIBIMH 3€pTTE€Yy IICHOEpiHAC aKmapaTThl >XHHAYIHI,
OHJICYAl, TaJJay/bl, )KUHAKTAYIbl XKY3€re achlpy, FBUIBIMU 3€PTTEY/iH JKaHa
omictepi MEH HBICAHAAPBIH NpaKTHKaFa CHri3y, LIBIFapMAIIbUIBIK KbI3MET,
9KCHEPUMEHTTIK >KOHE FBUIBIMH 3€PTT€Y HOTHIKEJIEPIH CUNATTay, FHUIBIMU
KbI3MET HOTIXKeNepiH OasHIay, FBUIBIMH MOTIHAI PENakIysiay, FhUIBIMH
3epTTe€y KOPBITHBIHABUIAPHIH FBUIBIMH ~ Makajanap, pedeparrap, OKy-
ozicTeMeNiK Kypajaap, OKy 0acbuIbIMIaphl TYPiHAE YCHIHY.

DyHKIUH NPOPecCHOHATBHOM AeATeJIbHOCTH:
- MY3bIKaJIbHO-UCIIOJTHUTEIIbCKAS,;
- oOpa3oBaTenbHas;
- BOCIIMTATCJIbHAA,
- IIPOCBETUTEIIbCKAS;
- OpraHu3aToOpCKas;




- yIpaBlleHYEeCKas,
- KOMMYHUKaTHUBHasl.
Buasl npogeccnoHaNbHOM e TeJILHOCTH:

1. My3BIKaIbHO-UCTIOIHUTENLCKAS;

2. oOpa3zoBareibHas (IeAarorudeckas);

3. My3BIKILHO-TIPOCBETUTEIILCKAS;

4. opraHu3alMOHHO-YIIPAaBICHUECKAs], MCHEPKEPCKas;

5. Hay4YHO-WCCIIeIOBaTCILCKAS.

1. My3bIKATbHO-HCIOJHUTEIbCKAS NeATeJIbHOCTD. Konueptaoe
WCTIOJTHEHUE MY3BIKAJIbHBIX MPOU3BCICHUIA: BBICTYIUICHUE B Ka4eCTBE
TpIKEpa aKaJIEMHUYECKOTO, OIIEPHOTO, HapOJIHOTO,

CaMOZEATEILHOTO/TIO0OUTENBCKOTO XO0pa; BBICTYIUICHHE B COCTaBe XOpa
(axameMHYeCcKOro, OIIEpHOT0, HAPOIHOTO, CAMOESTEILHOT0/TIIOOUTENBECKOTO
XOpa) B KauecTBe apTHUCTa WM COJIMCTA XOpa, BIIAJCHUE HaBBIKAMH
PETEeTUIIMOHHOW Pa0OTBl C TBOPYECKUMH KOJUIGKTUBAMH, y4YacTHE B
(OopMUPOBaHWU ¥ TMPAKTHYECKOE OCBOCHHUE perepryapa TBOPYECKHUX
KOJIJIEKTHBOB.

2. OopazoBateiibHas (MeJarornyeckas) aesiTeJibHOCTh. OCyIlleCTBICHHE
o0pa3oBaTeNnbHON JCATEILHOCTH B  COOTBETCTBHH C TPeOOBaHUSIMU
o0pa3oBaTeNbHBIX CTAHJAPTOB;, NPEMOJABAHUEC YUPEKICHUIX CPEIHETO
MpoeCCHOHANBEHOTO 00pa30BaHUs, JOMOJHHUTEIBLHOTO O0pa30BaHUs, B
00111€00pa30BaTENbHBIX YUPEKICHHUAX; IUNIAHUPOBaHUE YYeOHOTO Ipolecca,
BBITIOJTHCHHE METOJIUYECKOH pabOThI, OCYIIECTBICHUE KOHTPOJBHBIX
MEpONPUATHNA, HANpPABICHHBIX Ha OLEHKY pe3yJbTaTOB IEAArOrMYECKON
paboThl; mpuMeHeHHe B oOpazoBaTelbHOM mporecce IPPEKTUBHBIX
MeAarornIecKux METOANK, Pa3padoTKka HOBBIX MEarOTMYeCKUX TEXHOJIOTHH;
M3y4eHHE O00pa30BaTENbHOTO TIOTEHIMAA OOYYaroIIUXCs, YPOBHS UX
XYI0KECTBEHHO-ICTETHYECKOTO, TBOPYECKOTO Pa3BUTHS;, (OpMUpOBAHUE U
pasBuTHE y OOY4YalOIIMXCsl MOTHBAaUUMM K OOYYEHHIO, CHOCOOHOCTH K
CaMOOOYYCHHIO, CaMOCTOSITCIILHOCTH B  paboTe HajJ  MY3BIKAJIBHBIM
MPOU3BEICHUEM, pPa3BUTHE y OOydYaromUXCs TBOPUYECKHX CIIOCOOHOCTEH,
OCYIIIECTBIICHHE MX MPO(HECCHOHATBHOTO, IMYHOCTHOTO POCTA.

3. My3bIKAJTbHO-IPOCBETUTEIBCKAS  JeATEIbHOCTh.  YUacTHe B
KYJIbTYPHOH KHM3HM OOIIecTBa IyTEM MPEJCTABICHUS PE3YJIbTaTOB CBOCH
NpopEeCCHOHANBHOW  JICATENTHHOCTH  OOIIECTBEHHOCTH;  OCYIICCTBIICHUE
po(eCcCHOHATBHBIX KOHCYJIBTAIIUH MPH MOJITOTOBKE TBOPUYECKUX IIPOCKTOB B
00J1aCTH MY3BIKaJILHOTO HCKYCCTBA; OCYILECTBJICHHE CBS3H CO CPEICTBAMU
MaccoBOI nHpopmarmy, 00pazoBaTeILHBEIMU YIPEIKICHUIMU,
YUPEKICHUSIMH KYTbTYPBI ((PHUIAPMOHUSMH, KOHIIEPTHBIMUA OPTaHU3AIHSIMH,
areHTCTBaMH, KiIy0amu, IBOpLIAMU M JIOMaMH KYyJIbTYypbl ¥ HApOJIHOTO
TBOPYECTBA) C IO MPOTAaraHIbl JOCTIKEHUH MY3bIKaJIbHOIO HCKYCCTBA
KYJIBTYPBI;

4. OpraHuW3anMOHHO-YIPaBJIeHYECKAs JeSTeJIbHOCTh. PyKOBOJICTBO
TBOPYECKUMH KOJJICKTHBAMH, OOBETUHCHUSAMHE (aKaIEMIUUECKUM, OTICPHBIM,
HapoOJHBIM,  CaMOJICITEIbHBIM/IFOOMTEIBCKUM  XOPOM,  aHCAMOJISIMH);
yIpaBICHUE MOAPA3ACICHISIMA YYeOHBIX 3aBEJCHUN, CPEJCTB MacCOBOU
nH(pOpMaIuH, PeAaKIIMOHHO-U3AaTeITLCKUX LEHTPOB, CTY/IHIA;
ocymecTtBieHne  (YHKIMH  crienuanucra, MeHe/kepa, pedepeHTa,
KOHCYJTbTaHTa B TOCYNapCTBEHHBIX OpraHaX YIpPaBIEHHUS KYJIBTYpOH, B
opraHmzanusx cgepbl KyIbTypbl W HCKyCCTBa (TeaTpax, (puiapMOHHSIX,
KOHIIEPTHBIX OpraHU3aIHsX, areHTCTBAX, JBOPIIAX, IOMaX KyJIbTYPHI 1 JIp.), B
TBOPYECKUX COIO3aX M OOIecTBax; pabora ¢ aBTOpamMu (KOMITO3UTOPAMH,
MO3TaMU, apaHXKUPOBIIUKAMU U JIp. ); Pa3pa00TKa, OpraHnu3alus, IPOBEACHHE,
WHPOPMALMOHHOE H pPEKJIaMHOEe O00ecleueHne TBOPYECKHX IPOEKTOB
TBOPYECKUX IMPOEKTOB (KOHIIEPTOB, (hecTuBajaeii, KOHKYPCOB, MacTep-
KJIACCOB, KOH(EPEHIIMIA, CHMIIO3MYMOB, TPYTHUX KYJIBTYPHBIX MEPOTIPUITHI);




ydJacTHe B OpraHH3aHOHHO-YIPaBICHYECKOH IEATEIBHOCTH 110 COXPAHCHUIO
W pa3BUTHIO UCKYCCTBA, KyJIbTYpPhI U 00pa30BaHusl.

5. HayuHo-ucciie1oBaTe/ibCKasi AesiTeJIbHOCTD. VccnenoBanre oOBeKTOB
IEATeIbHOCTH B cepe UCKYCCTBa, KyJIbTyphl, 00pa30BaHMs, aHAIN3 YPOBHS
UCCIIEIOBAaHUS M3y4aeMOr0 HAy4YHOTO OOBEKTa, OCYIIECTBIECHHE B PaMKax
HAy4YHOTO HccienoBaHus cOopa, o0OpaOOTKM, aHanu3a, 00O0OIEHHS
uH(popManuy, BHEIPEHHE HOBBIX METOZOB U ()OPM HAYHYHOTO HCCIEIOBAHUSA
B TIPaKTHKy, ONHCAaHHE pE3YIbTaTOB TBOPYECKOM  JEATEIBHOCTH,
HKCHEPUMEHTAIFHOTO U HAYYHOT'O HCCIIEIOBaHUS, M3JI0KEHHE PEe3yIbTaToB
HAYYHOM AEATeNIbHOCTH, PEIAKTUPOBAHNE HAYYHOT'O TEKCTa, MPEACTaBICHUE
WUTOTOB HAYYHOTO KCCIIEJOBAaHUS B BHJIE HAYYHBIX CTarell, pedeparos,
yueOHO-METOANYECKUX MOCOOUM, yIeOHBIX U3AaHUM.

Functions of professional activity:

- music and performance;

- educational;

- educational,

- educational,

- organizational;

- management;

- communicative.

Types of professional activity:

. music and performance;

. educational (pedagogical);

. musical and educational;

. organizational and managerial, managerial;

. scientific research.

. Musical and performing activities. Concert performance of musical works:
performance as a conductor of an academic, opera, folk, amateur/amateur choir;
performance as part of a choir (academic, opera, folk, amateur/amateur choir)
as an artist or soloist of the choir, possession of skills of rehearsal work with
creative collectives; participation in the formation and practical development of
the repertoire of creative collectives.

2. Educational (pedagogical) activity. Implementation of educational
activities in accordance with the requirements of educational standards;
teaching in institutions of secondary vocational education, additional education,
in general education institutions; planning of the educational process,
implementation of methodological work, implementation of control measures
aimed at evaluating the results of pedagogical work; application of effective
pedagogical techniques in the educational process, development of new
pedagogical technologies; the study of the educational potential of students, the
level of their artistic, aesthetic, creative development; the formation and
development of students' motivation to learn, the ability to self-study,
independence in working on a musical composition, the development of
students' creative abilities, the implementation of their professional, personal
growth.

3. Musical and educational activities. Participation in the cultural life of
society by presenting the results of their professional activities to the public;
professional consultations in the preparation of creative projects in the field of
musical art; communication with the media, educational institutions, cultural
institutions (philharmonic halls, concert organizations, agencies, clubs, palaces
and houses of culture and folk art) in order to promote the achievements of
musical art and culture;

4. Organizational and managerial activities. Management of creative
collectives, associations (academic, opera, folk, amateur/amateur choir,
ensembles); management of departments of educational institutions, mass
media, editorial and publishing centers, studios; performing the functions of a
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specialist, manager, referent, consultant in state cultural management bodies, in
organizations of culture and art (theaters, philharmonic halls, concert
organizations, agencies, palaces, houses of culture, etc.), in creative unions and
societies; work with authors (composers, poets, arrangers, etc.); development,
organization, holding, informational and advertising support of creative
projects of creative projects (concerts, festivals, competitions, master classes,
conferences, symposiums, other cultural events); participation in organizational
and managerial activities for the preservation and development of art, culture
and education.

5. Research activities. Research of objects of activity in the field of art, culture,
education, analysis of the level of research of the studied scientific object,
implementation of the collection, processing, analysis, generalization of
information within the framework of scientific research, introduction of new
methods and forms of scientific research into practice, description of the results
of creative activity, experimental and scientific research, presentation of the
results of scientific activity, editing of scientific text, presentation of the results
of scientific research in the form of scientific articles, abstracts, teaching aids,
educational publications.




2. Ky3bipetTinik / 6eiiin kapracel / Kapta / npoduiab komnerenuuii / Profile of Competences

Kannbl kacidu Ky3bIpeTTitik/
Oodmenpodeccuonanbubie komnereHuuu (OIIK)/
General professional competences (GPC)

OxkpbiTy HOTH:ReEJepi (OIIK Mosmmepi) / PesyabTarsl 00yuenus (exuauusl OIK)/
Learning outcomes (GPC units)

OKBITY HOTHIKECIH KAJbINTACTBIPATBIH (KY3bIPETTLTK
Meuiepi) nanaep ataysl / HammeHoBaHue TMCHUIINH,
(hopmupyomux pe3yabTaTbl 00y4eHHs (eIMHULbI
kommneteHiuii) / The name of courses that form the results of
training (units of competences)

)KKK1 CTYAGHTTEPAE TApUXHM, cascH, KYKbIKTHIK, | OH1 — KasakcTanHbIH TapuXbsIHBIH 6a3amblK OimiMiHe, KOFAMHBIH JaMYybIHIAFbl ceOem-canaapisiK | 1. Kasakcran Ttapuxel /Mcropus Kasaxcrana/History of
SKOHOMHKAJTBIK CayaTTHUIBIKTH PuIoCOPUTBIK OaiinanpicTapbl, (UIOCOGHUSIHBIH HETI3ACPiH, JKAINBl MOICHUETTIH JaMyblHAa JKOHE IKEKe Kazakhstan
> - - ) .

o s ol et ot | P SOOI S e T s oo 2. oo iy

OMIpIHIH fl)OPMaCH peTiHze TYCiHy KaOilIeTiHiH KalbITacybl, Tycinixke e 601?131 Py, ¥ P M 3. Oaeymerrany/Counonorus/Sociology

QNIEyMETTiK-KYKBIKTBIK OpPTa/ia aJaM/Ibl KaJbINTaCThIPY JKOHE : " .

AHBIKTAy KaBileTi, a7aM MCHXOTOTHACHIHBIH HETi3ri 6LTIMiH PO; - OGnagate 0a3oBbIMM 3HaHMSMH HcTopuu KasaxcraHa, MOHMMaHHEM TPHYUHHO- 4. Casncarrany/Tlonuronorus/Political science

MeHTepy. )KCMKOIC’)HBIKK& KAPChl a3aMATTHIK YCTAHBIMHBIH | CICACTBCHHEIX CBisell B pasBUTMM OOuIECTBA, OCHOB (uinocopuu, ocHOB  coumonorud,| 5.  Mopenuerrany/Kyabryposorns/Culturology

KaJ'IBIl'ITa,CyLI CTIOCOOCTBYIOMIMMH PA3BUTHIO OOIIEH KyIbTYPBI M COIHATN3AIMH TUNIHOCTH, BIAJCTh KIIFOYEBEIMU | . Mcuxoaorus/Icuxonorus/Psychology

OIK. - (opMHpOBaHHE y CTYICHTOB WCTOpHHUECKOit, | SHAHIIMHI TCHXOMNOTHH HENOBEKa, a TaKKe 6a30BBIMH TIPEJCTABICHUSAMH O TPUBEPKCHHOCTH K

! . . . | pTMYEeCcKUM HIEHHOCTIM.

TIOTUTHHECKOH, TOpUAMHCCKON, OKOHOMHMMECKOM | | O, — To have basic knowledge of the history of Kazakhstan, understanding of cause-and-effect

TPAMOTHOCTH,  (UJIOCO(CKOrO  MMPOBO33PEHHS M| relations in the development of society, the foundations of philosophy, the foundations of

KPUTHUECKOTO  MBILUICHUS,  CNOCOGHOCTH  MOHMMATE | ¢ ciglogy, contributing to the development of General culture and socialization of the individual,

SHAUEHME  KYIBTYPhl KAk (OPMBI  HENOBEUECKOIO [ 4 nossess key knowledge of human psychology, as well as basic ideas of commitment to ethical

CyIIECTBOBAaHUA, BJIaJICHUC KJIIIOUYCBBIMH 3HAHUAMHA Values

IICUXOJIOTUH  YelloBeKa, (OPMHUPOBAHHE  TIpaXKIaHCKOH TR eopAII e —

TIO3UIIMH B OTHOIICHUH KOPPYIIIUH. . bIoamI2 MKOPJIBI bl MojleHuneT

GF‘C1 — form students ' historical and political literacy, | OH: — Cbibaiinac skeMKOPJIBIKKA Kapchl iC-KUMBLIT CalachblHIa STHKAJIBIK JKOHE KYKBIKTBIK MiHE3- Heri3nepi/OcHOBBI AHTHKOPYNIHOHHOH

philosophical view and critical thinking, the ability to | <¥TPIK HOPMATAPBIH KOIAHYFA JKOHE CaKTayra naiiei Gony. BusHec-kocmap Kypa Oimy, OHBI KyaIbTypbl/Fundamentals of anti-corruption culture.

understand the value of culture as a form of i’1uman existence, | ZY3ere acwipy xonnapbii Taly. KoCinkepiliKTi KapiKbUIAHIBIDY JKOHC MEMICKCTTIK peTTey 8. Owmip cypy Kayincizoieiniy He2i30epi/OcHosbl

ability to form and define a person in a social environment: Herizaepin Oiny. Kayincizaik Heri3aepin Oy, KOpliaraH OpTaFa KaThICThI OiTIMI1 MEHTeEpy. besonacrocmu scusnedesmenvrocmu/Health and safety

pOSSeSSiOn of key knowledge of human psyChology, to form POZ — BBITH TOTOBBIM OCBOHTH MOPUMEHUTL U NPUACPKUBATE DTUYCCKUE U IIPABOBBIC HOPMBI baSeS (maHday/aflbmepHamueHaﬂ/ alternatlve)

a civic stand against corruption HOBEJICHUS. B 00JIaCTH OGOpBOBI C KOPPYNMIMOHHBIMU JCHCTBUSMH. YMETh YNPaBIATh chepoit 9. Kyknl pdenuem  necizdeni/OcHoebl  KVIBMYDDL
KYJIBTYPBI U BECTU OusHec. 3HATh OCHOBBI CI)I/IHaHCI/IpOBaHPI}I U roCyAapCTBEHHOI'O PEryInpOBaHUsL ’ ¥’§ ’jF d P l p th lt y yp
OpEeANPUHNMATEIbCTBA. 3HaTh OCHOBEI 6CSOHHCHOCTI/I, BJIaaCTh 3HAHWUAIMHU OTHOIOCHHUA K npaea unaamentais Of ¢ . Cullure Of
OKpYKatoLLLeit cpesie. law(manoay/aremepnamusnas/ alternative).
LO, — Be ready to master, apply and adhere to ethical and legal norms of behavior in the field of| 10. Dxoroeus  owcone  mypaxmor  damy/Dxonozus  u
combating corruption. Be able to make business plans, find ways to implement it. Know the basics yemotiuusoe  pazeumue/Ecology  and  sustainable
of financing and state regulation of entrepreneurship. Know the basics of safety, have knowledge development (manday/anemepnamusnas/ alternative).
of the relationship to the environment. . . . .

11. Kacinkepaix Heri3epi/OcHOBBI
npeanpuHuMaTesbcTBa/Basics of entrepreneurship

)KKK2 JKeke-kociOn  kommynukauusga  Tingik | OHs — Aybisia xone xasbalia coiineyi KUCHIHABL AYPBIC, ANEII JKOHE aHbIK Kypa Oy, kocibn | 12, Kazak (opwic) Tini/Kasaxckmii (pycckuii) s3bi/Kazakh

KY3BIDETTUNKTEpi  MeHrepy; 3aMaHayW KoMmbloTepiik | KOHE TYIFaapaiblk KOMMYHHKALHSA WET Tini GiTiMiH KonpaHyra KabijaeTti 6oiy. (russian) language

6arz[apnaMaanK TEXHMKANBIK Kypaqnapibl, aKMapaTThIK P03 — YMEThb JOTHYECKHU BEPHO, apTYMEHTUPOBAHO U SICHO CTPOUTH YCTHYIO U MUCbMEHHYIO pPE€Yb, 13 Lier TiJ]i/I/IHOCTpaHHblﬁ ﬂSBIK/FOreign language

> > . N .

TEXHOJIOTHSLIAPIbI Hafx’manaHy NaFIbUIAPBIH, TEPEKTED OBITH CHOCOGHI?'IM K HCIHOJB30BAHUIO 3HAHWU HWHOCTPAHHOT'O S3BIKa B HpOd)eCCI/IOHaJ'H)HOI/I u

GasachlH Kypy koHe VHTepHer-pecypcTapibl Haiinanamy | MEOKIMIHOCTHON KOMMYHHKALIMM. . .

Kabinerin MeHrepy LO; - To be able to logically correct, reasoned and clearly build oral and written speech, to be able

0HK2 — BuageTs S3BIKOBBIMH  KOMICTCHIMAMH B to use knowledge of a foreign language in professional and interpersonal communication.

JIMYHOCTHO-NIPOpECCHOHANBHOR KOMMyHHKauud. Braznets | OH, — Axknapatrapspl i3fiey, cakray, o€y, KOpFay oHe TapaTyia LUGPIBIK TEXHONOTHSHLL | 14, AKNApaTTHIK-KOMMYHHKAIHSLIBIK TexHoIorusiIap)

HaBBIKAMU HCIOJB30BAHUS COBPEMEHHBIX KOMIIBIOTEPHBIX
MIPOrPaMMHBIX, TE€XHUYECKUX CPEICTB, HH(OPMAIOHHBIX
TEXHOJNOTMH, yMEHMEM CO3/aBaTh 0a3bl [aHHBIX H
HCIIONB30BaTh IHTEpHET-peCcypChL.

OpPTYpIi aKMapaTThIK >KOHE KOMMYHMKAIMSIIBIK TEXHOIOTHSNAPAbl KONAAHY KOHE TipIIUTIKTIH
OpTYpii cananapblHAa KOCIMKepik OumiMai KommaHa Oimy. JIpiObic:kas0ana KOJTaHBLIATHIH
3aMaHayd HOTJIbIK peJaKkTopiap MeH Kaciou Garaapiamanapasl Oiny; apiobickasba sxone MIDI-
(aiingapMeH KyMBIC icTey HerizaepiH 0iny; IpI0bIcKka30a OarapiaManapbIMeH JKYMBIC icTell Oiy;
HOTAJIBIK PEIAKTOPIAPMEH XKYMBIC iCTey.

(aFpUIIIBIH
KOMMYHHKAIMOHHBIE  TEXHOJIOTHH
si3bike)/Information-communication
English)

Tininge)/UHdpopmauuonHo-

AHTJINCKOM|
(in

(Ha
technologies




GPC, —To possess language competencies in personal and

professional communication; to possess the skills of using
modern computer software, hardware, information
technology, the ability to create databases and use Internet
resources.

PO, - Ucnomp3oBaTh IU(POBBIC TEXHONOTHH, pa3MHYHbIC BHABL HH(OPMAMOHHO-
KOMMYHHUKaITUOHHBIX TEXHOJIOTUI o IIOUCKY, XpaHCHHUIO, 06pa60TI<e, 3alIUTe u
pacnpoCcTpaHCHUIO I/IH(bOpMaL[HI/I U TNPUMEHATH NPEANPUHUMATECIIBCKUC 3HAHUA B Pa3IUYHBIX
cd)epax KU3HCOACATCIBHOCTHU. 3HaTh COBPEMCHHBIC HOTHBIC PEAAKTOPHI U HpO(I]eCCI/IOHaJII)HI)IC
HPOrPaMMBI, HCIIOJIB3YIOLIHECS B 3BYKO3aIIMCH; OCHOBBI paboThI O 3ByKOBBIMH (aitamu u MIDI-
(aiinamu; ymerb paboTaTh ¢ IpOrpaMMaMy 3BYKO3aIHCH; paboTaTh ¢ HOTHBIMU PEIaKTOPAMH.
LO, — To use digital technologies, various types of information and communication technologies
for search, storage, processing, protection, and dissemination of information, as well as to apply
economic knowledge in various spheres of activity. Know modern music editors and professional
programs used in sound recording; the basics of working with sound files and MIDI files; be able
to work with sound recording programs; work with music editors.

15.
16.

17.

KoMmnblorepaik Hotorpadusi/KomnblorepHass HoTorpadgusi
/Computer notography.

My3vikanvik-komnviomepuix
mexnonocusanap/My3vikanbHo-KOMNbIOmepHble
mexnonocuu/Music  and  computer  technologies
(manoay/anemepnamuenas/ alternative).

Canouvlx ayouo mexHono2usANap dicane OblObIC dHCA3y
CMYOUSACHIHBIH arcabovikmapul/Llugpposuie
ayouomexnorocuu u o0bopyoosanue cmyoutl
sgykosanucu/Digital audio technologies and recording

studio equipment (manoay/anvmepnamusHas/
alternative).
)KKK3 — cajayaTTbl ©MIp CalTbiH KaubintacteipaTbii sice | OHs — CanayaTThl oMip CalTblH Ka/bIITACTBIPY KIHE TONBIKKAHBI KOCIOH KbI3METTi Kamramachis | 18, Jlene LIBIHBIKTBIPY/Dy3HYeCcKast kyabTypa/Physical
€Ty YIIiH JIeHE IIBIHBIKTBIPY 9iCTepi MEH KypallJapbIH Nai1anaHy. education

IIBIHBIKTEIPY 9ficTepi MEH KypalJapblH MEHIepY.
Ol'[K3 — BIAZeTh METOJAAaMH H CPEACTBAMH (HH3UIECKOIl

KyIbTYpHL, GOpPMHpYIOIIEH 310pOBBIil 00pa3 KH3HH.
GPC3 — mastering methods and means of physical culture

that form a healthy lifestyle.

POs - lcnions30BaTh METOABI U CpeACTBA (PU3MIECKOI KyIbTYpHI At (JOPMUPOBAHUS 3T0POBOTO
00pa3a >KM3HU U 00eCTIeUeHHU s TTOTHOLCHHO NPO(eCCHOHATBHOM ACATEIBHOCTH.

LOs — To use methods and means of physical culture to form a healthy lifestyle and ensure full-
fledged professional activity.

Kacion ky3biperriiik (KK)/
[podeccnonansunie komnerennun (IK)/
Professional Competences (PC)

OxpiTy HoTHIKeJIepi (IIK Mesiepi)/ PesyabsTaT 00yyenus (eqununsi IK)/
The result of training (PC units)

OKBITY HOTHKECIH KaJIBIITACTHIPATHIH
(Ky3bIpeTTijtiKk MeuTIepi) maHaep aTaynl /
HaumeHoBaHuUe IHCUMIINH, (POPMHUPYIOILHUX

pe3yJabTaThl 00y4eHus (eIMHULbI KOMIETeHIHii) /
The name of courses that form the results of training

(units of competences)

KK4 — TEOPHUSUIBIK OimiMAI KOCiOM KBI3METTE KOJIaHy,

MOJICHM  JKOHE  TapMXW  TYPFBIIAFbl
IIbIFapMaIapabl TYCiHy, MEHTepYy.
I[K4 — CHOCOOHOCTH NMPUMEHSTH TEOPETHUECKHE 3HAHHS B

MY3bIKaJIbIK

HpO(iJeCCPIOHaJIBHOﬁ JACATCIbHOCTH, IOCTUTaTh MY3bIKaJIbHOC
NPOU3BECICHUEC B KYJIbTYPHO-HCTOPUIECKOM KOHTEKCTE.
F'C4 — The ability to apply theoretical knowledge in

professional activities, comprehend a piece of music in a
cultural and historical context.

OH— My3bIKalBIK-TEOPUSUIBIK TAJAAY IAFbUIAPbIH MEHTepy, KOCiOM KBI3METTE MY3bIKaJIbIK-
TapuXH, MY3bIKaJbIK-TCOPUSIIBIK OUTIMIAEpPIH KoimaHy. [apMOHMKAIbIK MaTaHbIH OapibIK
Kypamzac 3JIeMeHTTepiH o3 OeTiHIle Tanmai Oiry, OKy MPOLECiH jKocmapiay YLIiH My3bIKAJIBIK
LIBIFAPMaHbIH, KOMIO3UTOP/IBIH, J9Yip/AiH FrAapMOHUKAIIBIK CTHIIIHE JKaJITIbLUIAy XKacaii Oiy.

PO(; - BJ'IaZ[eTL HaBbIKAMHU MY3BIKAJIbHO-TCOPETUUCCKOTO0 aHa/In3a, NPUMEHATH MY3bIKaJIbHO-
HUCTOPHUYECKHUE, MY3BIKAJIbHO-TCOPETUICCKUE 3HAHUA B HpO(i)eCCHOHaJILHOI;'I JACATCIIBHOCTH. YmMmeth
CaMOCTOATEIBHO aHAJIM3UPOBATh BCE COCTABJIAIOIIUE DJIEMEHTBI FapMOHH‘{CCKOﬁ TKaHH, CIACIaTh
0606HIGHI/I$I 10 TApMOHHUYECKOMY CTUIIIO MY3bIKaJIbHOTO IIPOU3BEACHNS, KOMIIO3UTOPA, SITOXU 11
IUIaHUPOBAHUA y!{e6H0r0 npouecca.

LOg — Possess the skills of musical-theoretical analysis, apply musical-historical, musical-
theoretical knowledge in professional activities. Be able to independently analyze all the constituent
elements of the harmonic fabric, make generalizations on the harmonic style of a musical
composition, composer, epoch for planning the educational process.

19.
20.
21.

22.

23.
24,

25.

I'apmonns I-11 /Tapmonus I-11 /Harmony I-1I
Coubemxno I-1V /Coandenkuo I-1V /Solfeggio I-1V
Xop convgpedocuo I-IV /Xopogoe convghedsicuo  I-IV

/Choral Solfeggio I-IV (manoay/anemepnamuenas/
alternative).

bananap  myseika  mexmebinde,  bananrap  ouep
mexkmebinde, KoeoHcoe ConbheONCUOHbI  OKbIMY

adicmemeci I/Memoouka npenodasanusi coibpheddncuo
6 JAMLI, JUIH, rxonnedxce I/Methods of teaching
solfeggio in children's music school, children's art

school,  college I  (manoay/anbvmepnamuenas/
alternative).
My3bIKAJIBIK dopmanapabt Tanaay/ AHaim3

My3bIKaJIbHbIX popm/Analyze of musical forms

Xop Mmysvikacvinbly Qopmanapel MeH HCAHPIAPbIH
manoay/Ananus  Gopm U JAHCAHPO8  XOPOBOU
mysviku/Analysis of forms and genres of choral music
(manoay/anemepnamuenas/ alternative).
DonbKI0PObIH MY3bIKATIBIK,
manoay/Ananus MY3bIKATbHBIX

WbL2APMATAPIH
npouseedeHull




26.
27.

28.

@onvknopa/Analysis  of musical works of folklore
(manoay/anemepnamuenas/ alternative).

Mo donusi/Iomdonus/Poliphony
Xop MY3bIKACBIHOAYL
Gopmanap/Tonugonuveckue  dopmel 6  x0pogoil
mysvike/Polyphonic ~ forms  in  choral — music
(manoay/anemepnamuenas/ alternative).

Kasipei  mysvikaoasvl  nonughonus/Tlonugonus 6
coepemennou mysvike/Polyphony in modern music
(manoay/anemepramuenas/ alternative).

NONUPOHUSTBIK,

KKS — Teopus, OHEpP TapuXbl, MY3bIKAJBIK II€JAaroruka

caJachbIHAAFbI O1TIMAI YHEMI JKHHAKTAy, aliaanany, OHep/IiH
KOFaM eMipiH/eri peliH TyciHy KaOineTi.

MK, - cnocobHOCTE K - TIOCTOAHHOMY — HAKOILICHHIO,
HCIIONIb30BAHHUIO 3HAHMH B 00JacTH TEOPUH, HCTOPUH
HCKYCCTBA, MY3bIKAJbHOW MENaroruky, IMOHMMaHUE POJIU
HCKYCCTBA B )KH3HH OOLIECTBA.

P05 —the ability to constantly accumulate and use knowledge

in the field of theory, art history, music pedagogy,
understanding the role of art in the life of society.

OH; — My3bIKanbIK ©HEp JXKOHE My3bIKaNbIK IEJaroruka cajacblHaa TepeH Oimimre ue 0oy,
OJIAp/IBIH JKAJIbl MOJICHW MaHBI3/BUIBIFBIH TYCIHY, alFaH OUTiMIEpiH KOCiOM KbI3METTE THIMIL
KoJIAaHy.

PO7 — Nmeth rnyﬁoxne 3HAHUs B 00J1aCTH MY3BIKaJIbHOI'O HCKYCCTBA U My3LIKaJ'ILHOﬁ neaaroruku,
IIOHUMATh HUX O6HICKyJ'IBTypH06 3HA4YCHHUC, BQ)(IJCKTI/IBHO OPUMEHATH IIOJIYY€HHBIC 3HAaHUA B
l'IpO(i)eCCI/IOHaJ'IBHOﬁ JACATCIBHOCTH.

LO- - Have in-depth knowledge in the field of musical art and music pedagogy, understand their
general cultural significance, effectively apply the acquired knowledge in professional activities.

29.

30.

31.

32.

33.
34.
35.

36.

37.
38.

39.

OpBIHAAY I BLIBIK
HCIIOTHATEJIbCKOT0
performing arts
Ka3zakcTanHbIH
Tapuxsl/McTopus
Kazaxcrana/The
Kazakhstan.
Llem enoep MeH Kazaxcmannviy xop
20ebuemi/Xopoeas numepamypa 3apyb6exicHvlx cmpau
u Kasaxcmana/Choral literature of foreign countries
and Kazakhstan (manoay/anemepnamuenas/
alternative).

Kazaxcmannviy  oupuoicepnix-xop 6Hepiniy mapuxwl
/Hcmopus OUPUICEPCKO-XOPOBO2O uckyccmea
Kasaxcmana/History of conducting and choral art of
Kazakhstan (manoay/anemepnamuenas/ alternative).
9jeM  My3bIKACBIHBIH  Tapuxbl/Mcropus
my3siku/History of world music

Tapuxsl/McTopus
history of the

eHep
uckyccersa/The

OPBbIHIAYIIBLIBIK
HCIOJHUTEIbCKOTO
history

oHepiHiH
HCKYCCTBA
of Performing Arts of

MHPOBOii

Opbic  My3bIKACBIHBIH ~ Tapuxbl/UcTopus
my3biku/History of Russian music

Kasipei 3amanzer Oyxapanvis mysvika/Cospemennas
Mmaccoeas my3eika/Modern mass music
(manoay/anemepnamuenas/ alternative).

XIX-XX  eacviprapoaser  opvic  mysvikacwi/Pycckas
mysvika XIX-XX 66./Russian music of the XIX-XX
centuries (manday/aremepnamusnas/ alternative).
Kazak MY3bIKa Tapuxbl/McTopus
my3bikn/History of Kazakh music

Kasax MY3bIKACH MeH @onvrropwinbiy
mapuxuvi/HUcmopus Kazaxckoti MY3bIKU u
gonvknopa/History of Kazakh music and folklore
(manoay/anemepnamuenas/ alternative).

XX-XXI &. xazax mysvikacvl/Kazaxckas mysvika XX--
XXI eexa /Kazakh music of the XX--XXI century
(manoay/anemepnamuenas/ alternative).

pycckoii

Ka3aXCKOil




40. Kaszipri 3aman  My3bIKachlHbIH  Tapuxbl/Mcropus
coBpeMeHHOi Mmy3biku/History of modern music
41. Opma Asus  owcone  Ilbizbic  XaablKmapuiioly
MY36IKANBIK  Maoenuemi/My3vikanehas — Kyibmypa
Hapoooe Cpeoneii Asuu u Bocmoxa/Musical culture of
the peoples of Central Asia and the East
(manoay/anemepnamusnas/ alternative).
42. Typki xanvikmapoeinely myseika mapuxel/Mcmopus
My36iKU miopkckux napoooe/History of music of the
Turkic peoples (manoay/anemepnamuenas/
alternative).
43. KazakcTaHHbIH ~ MY3BIKAJIBIK  K9HE  IeAArOrHKAJBIK
6i1iMi/My3bIKa/IbHO-TIeIaroruyecKoe o6pa3zoBaHue
Kaszaxcrana/Music and pedagogical education of
Kazakhstan
44, Myszeikansix oinim bepy mapuxwl/Hcmopus
mysvikaneho2o  obpaszosanus/History — of  music
education (manoay/anbmepnamusnas/ alternative).
45. Jfupuoicepnoix mapuxt, meopuscyl,
npaxmuxacwvl/Hemopusi, meopusl, npaKmuka
Ooupuoicuposarnus/History, — theory, — practice  of
conducting (manday/anemepnamusnas/ alternative).
KK6 —  My3bIKaJIbIK-OpBIHAAYMBUILIK  Ky3bIperTiniktep: [ OHg — Kocion My3bIKaJIBbIK, JIMPHIKEPITIK, xopMeﬁCTepniK, TMHAHUCT TIHAHUCTK, BOKAJIBIK 46. Jupuxepaey I-VII1 /Tupnauposanue I-VI11 /Conducting
SKETEKIILTIK ery, ZalPDKCpJ'IiK ery, KGpKCMI{iK' MY3bIKAJIBIK-OPBIHAAYIIBUIBIK 1C-9PEKETKE KaXKETT1 I[aFHI:IJ'Ia'.pZ[BIH 6apm,n< KCIICHIH 61J'Iy,'TYCII-'Iy, 1-VIII
OPBIHIAYNIBUTEIK  MHTCPMpETalst skacay, —pemepryapmst | MCHICPY JAFIBUIAPBIH KOPCCTY. OpEIHABYMIELIHIK OHEP/H NICHXONOTHILIK COPEKILIGIIKTEPIH, | A7 xop kmacest I-VI11 /Xoposoii kmace I-VII1 /Choral class |-
ipikteyi Kylere achipy, My3bIKAIBIK-TEKCTOJOrMsLIbIK | TEOPHAIBIK HETi3epiH Oiuty, My3bIKaJIBIK OPBIHJAY CAJIAChIH/A MIBIFAPMALIBUIBIK 134€HICTI XKy3ere VI
MQZ[CHI/ICTTi MEHTepY, (bOpTeHHaHOHLI SKOHE BOKAJI Kociou acmpa 6.1J'Iy, OeitHemK Ma3MYHBIH 'aIlIy,'MyCSBIKaH.LIK Il.IBIFa.pMaHI)I o3 I/IHTCpHPeTaHHﬂCHH chay 48 Il]/[p]/[)](ep)li]-[ NAPTHTYPAMEH KYMBICHI L-VIII /PaGora
KbI3METIHIE KOIaHa Giny (OpBIHAAYIIBLIHIK, Kabinerine ue Oony. Baramay ToCiIzIepi MeH oicTepiH Giny, Makcarrap, MiHZeTTEp KO iy, o i VI /Conductor® K
L HIE puIKepa HaJ NAPTUTYPOii onductor's work on
e ATOTMKATBIK), SMEMJIIK KIACCHKA MEH Kasipri 3amarrei | KOCTIAPIAHFAH HOTHKEre KO KETKI3Y KOIIAPBIH Genriney, KbI3MET HOTIDKENEPiH ChIHU Garasay the score 1111
JAarbUIapblH MEHI'CPY.
Ie(:gi;; eT‘li“.ybIHI[LIJ'IapLIHa IIBIFAPMAIIBUIBIK — Taldy —JKacay PO; — JIeMOHCTPHpOBATb 3HAHMS, TOHMMAHHMe, yMEHHMA BJajeHus BCeM KOMILIEKCOM 49. Xop NAPTHTYPANAPBIN  OKY I-IV /Yrenne XopoBBIX
K My3BIKAIBHO-HCTIONHATEIBCKHE  KOMIICTCHIIHH npOpECCHOHANBHBIX ~ MY3BIKAIBHBIX, JUPIKEPCKHX, XOPMEHCTEPCKHX, MHAHUCTHYCCKHX, napruryp I-1V /Reading choral scores I-1V
6 BOK&JIbHBIX HABBIKOB, HEOOXOAMMBIX B My3bIKATLHO-HCTIONHUTENbCKOH aestenbHocTu. 3Hath | 50. Xop apamxuposkacer I-II /Xoposasi apamxuposka I-II
CTIOCOGHOCTE  PYKOBOZINTL,  MPIDKMPOBATh,  COSMABATE | 1oyryonorpeckne 0COOCHHOCTH, TEOPETUYECKUE OCHOBBI MCIOJIHHUTEIBCKOIO MCKYCCTBA, YMETh /Choral arrangement I-11
iz’gl(;ﬁe(sgiz?:}’;?)ms;)c%Ziil;;?ﬁ;;ljy;aml:?;};;};ii’fﬁ& OcyI.LICGCTBJ'IHTB TBOPYECKHUH réoucx B 00JaCTH My3bIKAJILHOIO 6I/ICH0HHI/ITCJ'IBCTB3, Buanets | 51, Komnviomepoi Vyﬁbl.m)acmblpy nezizoepi I-II /Ochogbl
S — KyHBTypOﬁ’ HCIIONB30BATE (b()pTeH]/IaHQ]/I ;IHOCO HOCTBIO PACKpPBIBATH O }Z:);aBHOG cone%)KaHne, CO31aBaTh COOCTBCHHYIO HWHTEPIIPETALMIO KOMnblomepnou apaHolcupoeku -1 /Fundamentals Of
> Y3bIKAILHOTO NPOM3BEACHHS. 3HATH CMIOCOO M METOJbI OUCHUBAHNS, YMET CTABHT LETH, computer arranging Il (manday/anomepnamuenas/
Bokan B npodeccHORaLHOI .~ ACITCIBHOCTH | 55 naup, HaMeuaTh MyTH JOCTHIKEHHS TIAHUPYEMOTO PE3YJIbTaTa, BIaIeTh HABBIKAMH KPUTHUYECKO#H .
(HCHOJ'IHHT?J‘ILCKOH, nez{aromt{ecxon), ) BBITOMHATE | v orpery PE3YIBTATOB ICATEBHOCTH. alternative).
TBOPHCCKHIT aHATH3 MPOHBEACHMIT MHPOBOH KIACCHKA M || 0. _ Demonstrate knowledge, understanding, and proficiency in the full range of professional | 92. Cmyous xcasy neeizdepi I-Il /Ocnosvl cmyOouiinot
COBPEMCHHOTO HCKYCCTBA. . . musical, conducting, choirmaster, piano, and vocal skills required in musical performance. To know seyrkozanucu I-1I [Studio Recording Basics -l
PC, — musical and performing competencies: the ability 0| the nsychological characteristics, the theoretical foundations of performing art, to be able to carry (manday/anemepnamusnas/ alternative).
direct, conduct, create artistic performance interpretation, [ out a creative search in the field of musical performance, to possess the ability to reveal the| 53 ®oprenuano I-IV /®opremnano I-IV /Piano I-1V
select a repertoire, the ability to use the piano, vocal in|figurative content, to create their own interpretation of a musical work. Know the methods and 54. Cunmesamopa oiinay nezizdepi Il /Ocross uzpei wa

professional activities (performing, pedagogical), possess
musical and textual culture, perform creative analysis of
works of world classics and modern art

methods of evaluation, be able to set goals, tasks, outline ways to achieve the planned result, possess
the skills of critical evaluation of performance.

cunmeszamope I-11/Basics of playing the synthesizer I-11
(manoay/anemepnamuenas/ alternative).




55.

56.

57.

58.
59.

60.

61.

Kamepanvig ancambno I-11 /Kamepnetii ancambao I-11
/Chamber Ensemble I-1l (manoay/anemepnamuenas/
alternative).

Konyepmmeticmepnix Knacc -
/Konyepmmeiicmepcruii kaacc I-11 [Accompaniment
class I-1l (manoay/aremepnamusnas/ alternative).
Hmnposusayus nezizoepi -1l |Ocrosvr umnposusayuu
I-11 [Fundamentals  of Improvisation I-11
(manoay/anemepnamuenas/ alternative).

Boxau I-111 /Bokaun I-111 /Vocal I-111

Hayvicmeor xoio -1l | TTocmanoska 2onoca 1-111 [Noice
production 1111 (manoay/anbmepuamuenas/
alternative).

Ocmpaodanely — aHOepOi  UMRPOBU3AYUANAY — JHCIHE
unmepnpemayusiiay -\l | Hunposusayus —u
unmepnpemayust s3cmpaonsix necer |1-111 [Improvisation
and interpretation of pop  songs 1-11
(manoay/anemepnamuenas/ alternative).

Onepa xoHe Xop penepTyapbiH oKYy/ W3yueHue
onepHoO-XopoBoro penepryapa/Studying the opera
and choral repertoire

KK7 — bimim  Oepy
Ilenarorukanslk KbI3METTiI JKy3ere acelpy, OuTiM Oepy
mporeciH  kocmaprnay, OimiMm  Gepy  MekemenepiHzie
OMiCTEMEIIIK JKYMBICTBI JKY3€re acelpy Kabijeri.

I[K7 - O6pa3oBaTenbHast (neparorunyeckas)

KOMIIETEHIUSA CII0COOHOCTH OCYIIECTBIIATH
neaaroru4ecKyro JACATCIBHOCTD, TUIaHUPOBATH
06paBOBaTCJ'ILHLII>’I mponecc, OCyHIeCTBIIATh METOANYCCKYIO
paboTy B 00pa30BaTENbHBIX YUPEKICHUSIX.

PC7 — Educational (pedagogical) competence: the ability to

carry out pedagogical activities, plan the educational process,
carry out methodological work in educational institutions.

(memaroruKanblk)  KY3BIPETi:

OH,y - binim Gepy KbI3METiH JKy3ere achlpaTblH YyiibiMaapaa (opTa kocinTik Oimim Oepy
MekeMenepi, Kocsimimia OimiM Oepy Mmexemenepi (bamamap Myssika MexTenTepi, Oamamap eHep
MEKTeNTepi, CTyAusIap, yipmenep, OuniM Oepy OpTaibIKTapsl skoHE T.0.), Kanmsl OiniM OepeTin
MEKTENTep/ie OKy-TopOue, dIiCTeMENiK, YHBIMAACTHIPY JKYMBICTAPBIH JKY3ere achIpy YLIiH OimiM,
OiJTiK, JaFpUIap KEIIeHIH MEHTepy.

PO, — Bnazerh KOMIIEKCOM 3HAHMH, YMCHMI, HABBIKOB JUIA OCYLICCTBIICHHA y4eOHO-

BOCHI/ITaTeJ'ILHof;I, MeTOZ[PI‘{eCKOfI, OpFaHI/ISaHI/IOHHOfI paGOTLI B OpraHu3anuax, OCyIIECTBIIAIOIIUX
00pa3oBaTeNbHYI0 eATeIbHOCTD (CpenHue npodecCHOHATIbHbIE 00pa30BaTeIbHbIC YUPSIKICHHS,
YUpeKACHUA AONOJHUTEIBHOIO 06pa30BaHHiI (I[CTCI(HG MY3bIKaJIbHBIC HIKOJIbI, NJE€TCKHUE IIKOJIbI
HCKYCCTB, CTYAUH, KPY)KKH, 00pa30BaTeNbHbIE LIEHTPHI U JIp.), 00111€00pa30BaTeIbHbIE KO
LOy — Possess a set of knowledge, skills, and skills to carry out educational, methodical, and
organizational work in organizations engaged in educational activities (secondary vocational
educational institutions, institutions of additional education (children's music schools, children's art
schools, studios, clubs, educational centers, etc.), general education schools.

62.

63.
64.

65.

66.

67.
68.
69.

ApHaiibl maHaepai OKBITY icremeci/MeToguka
npenojaBaHus cnenuaiabHbIX aucuuniun/Methods of
teaching major subjects

Henarorukansik medepaik aupuxepi/llenarornyeckoe
MacTepceTBo aupu:xepa/Pedagogical master of conduct
Xoprany MeH XOpMeH JKYMBIC xKacay
Jnicremeci/XopoBeeHHe M MeTOAMKAa  padoThl ¢
xopom/Choral art and methods of working with the choir
bananap XOpblmeH JHCYMBIC arcacayol
a0icmemeci/Memoouxa ~ pabomet ¢ OemcKum
xopom/Methods of working with a children's choir
(manoay/anemepnamuenas/ alternative).
Kopremenepnazoap  xopvimen  dcymvic — gicacayvl
a0icmemeci/Memoouxa pabomwl ¢ camooesmenbHbiM
xopom/ Methods of working with an amateur choir
(manoay/anemepnamusnas/ alternative).

OKy
practice
Ileparornkajbik npakruka/llenaroruueckas
npakruka/Pedagogical practice

Onaipicrik npakTtuka /IIpoM3BoACTBEHHAsi NPAKTHKA
/Industrial practice

NpaKTHKachl/Y4eOHast npaxtuka/Educational




KK8
MeKeMeNepiH/e MIBIFapMAIIbUIBIK KBI3METTI XKy3ere achIpy,
MIBIFAPMAIIBUTBIK KOOATAPIB! TAMBIHIAY, MY3bIKAIBIK OHED
MEH MOJCHMETTIH JKETICTIKTepiH HAcHXaTTay MaKCaTbIHIa
OykapallplK  aKmapaT  KypangapblMeH, OimiMm  Oepy
YIBIMIAPBIMEH, MOJICHHET MEKeMelepiMeH GaillaHbICTap Ibl
JKy3ere achIpy.

l'[K8 — My3bIKaJbHO-TIPOCBETUTEILCKASI KOMIIETEHIUSI:

— My3bIKaIbIK-aFapTyIIBUIBIK  KY3BIPETi: MOICHHET

OCYHIECCTBIIAITH TBOPYECKYIO ACATCIIBHOCTE B YUPCKIACHUAX

OHy - Mogenuer, enep, 6imim Oepy Mexemenepinge, BAK-Ta My3bIKalIbIK-aFapTyIIBIIBIK
KBI3METTI JKy3ere achlpy YIIiH OitiM, OiTiK, JaFabUIap KeUIeHiH MEHTepy.

POy — Bnanerp KOMIUIEKCOM 3HAaHWH, YMEHMH, HAaBBIKOB JUId OCYILECTBIICHUS MY3bIKAIbHO-
MIPOCBETHTENIBCKO ASITEIBHOCTH B YIPEXKACHUAX KYJIbTYPBI, HCKyCCTBa, 0Opa3oBanus, B CMU.
LO o — Possess a complex of knowledge, skills, and skills for the implementation of musical and
educational activities in cultural institutions, art, education, and the media.

70.
71.

72.
73.

Xop kaaccsi I-VIII /Xoposoii kiacce I-VIII /Choral class I-
vl

JMupmxepaey I-VIII /
Conducting I-VIII
Kypcrsik xop I-1I /Kypcosoii xop I-11 /Choir course I-11
Xopmen penemuyusi srcymoicol -1l |Penemuyuonnas
paboma ¢ xopom I-11 [Rehearsal work with choir I-1I
(manoay/anemepnamuenas/ alternative).

Jupuwxuposanue I-VIII /

KyIbTYpbl,  TOAOTOBKA — TBOPUCCKHX  HPOCKTOB, T4. Xop ancamoni -l /Xoposoii ancambne -1 /Choir
OCYICCTBICHHE  CB3el €O CPEACTBAMH  MAccOBOil Ensemble I-1l (manoay/anemepnamusnas/ alternative).
HH(l)OpMaLII/II/I, 06p8.30BaTeJ'II>HI>IMH OpraHusalusaMu,
YUIPECKACHUAMU KYJIBTYpPBL C OCIbIO nponaraHabl
HOCTH){(GHHP‘I MY3BIKQJIBHOT'O UCKYCCTBA U KYJIbTYPBI.
PC8 — Musical and educational competence: to carry out
creative activities in cultural institutions, preparation of
creative projects, communication with the media, educational
organizations, cultural institutions in order to promote the
achievements of musical art and culture.
KK, - Feutbivu-seprrey KyseiperTiniri: auprkeprik onep | OHu — Foimbivu sepTrey l'IpH'HLII/Il'IT.epiH, JIOTMKaHbI, 9MiCHAMAJIBIK .Tscigz[ep_ni 6_iny, FRUBIME | 75, FpiabiMu 3epTTey dgicHamach/MeToxosorust
JKOHE My3I>IKaJ'IBIK OimiM 6epy CaJIaChIHIAFbI 3epTTeyJIepz[i npoGneMaﬂap}:{H KOIO TQCIJ’IZ[F!le TYCIH}./, FBUIBIMU 3€PTTEYIC memy):ug THIM1 TOCUIACPIH Ta6y, HaquOrO MccﬂeﬂoBaHﬂﬂ/MethOdOlOgy Of Scientiﬁc
FBUIBIMU JKETEKIIUTIKIIEH OpbIHAY Ka6iJ'ICTi FBIIIBIMH 3€pT'.1"CyI[1H Sp.TYpJ'I{ KE3CHACPIHIAC pe(bJ'IeKCPUIHLIK KBbIBMETT1 KY3€rc¢ acbIpy, FbUIBIMU h
NK - Hayuno-uccienoBaTeabckasi KoMIeTenmus: | “K¥MPICTBI PECIMACY TOCUIICPIH MCHICDY. research,

9 PO, — 3HaThb NPUHLMIIBI HAYYHOrO HCCJICAOBAHMSA, NMOHUMATH JIOTHKY, METOHAOJOTAYECKUEC 76 Mygbl;(amaHy 3epmmey 20icmemeci/Memooonocus
CIIOCOOHOCTH  BBITTOJIHATE oA HAY4YHBIM PYKOBOACTBOM 1
HCCIENOBARKS B OGNACTH HMCKYCCTBA JHPWKHpOBaHms w | OAXOMEL, CrocoOBI OCTAHOBKH HAYYHBIX TIPOGIIEM, HAXOIUTh (P PEKTHBHBIE CIIOCOOBI PENIEHHS My3biKogedueckoeo — uccrneoosanus/Methodology — of
My3BIKaJILHOTO 0Gpa30BaHHs B HAYYHOM HCCJIE0OBAHNH, OCYIICCTBIATH PE(ICKCHBHYIO ACATCNLHOCTS HA PAsHBIX dTarax musicological research (mawnoay/aremepnamuenas/
PC_-Research competence: the ability to carry out research | Hay1HOI0 HCCICNOBAHNL, BIaNCTL crocobami 0hOpMITCHHs HayIHOH paGoTI. ) alternative).

S . ) . LO;— to know the principles of scientific research, to understand logic, methodological 77. Fouoini  sepmme neizdeni/Ociosbl  HAVUHOZO
under scientific supervision in the field of conducting art and | 555r5aches, ways of posing scientific problems, to find effective solutions in scientific research, to ' prmmey prLicnoss v
music education carry out reflexive activity at different stages of scientific research, to own the ways of registration uccnedosanus/Fundamentals of scientific - research

of scientific work. (manoay/anemepnamuenas/ alternative).

78. 3eprrey JKYMBICBIH Kaszy anicremeci JKIHE
npalchcacu/MeTozlmca H NpaKTHKa HAaNMACaHUSA
nccienoBaresbekoil paéors/Methodology and practice of
writing research works

79. 3epmmey  kvizmemin  yivLmoacmelpy/Opeanuzayus
uccnedosamenvckoli  deamenvnocmu/Organization of
research activities (manoay/anemepnamuenas/
alternative).

80. Ilvizapmawbinbix JHcobambl Kypy
mexHoaoeusicvl/Texnonoeust  co30anusi  MEOPUECKo2o
npoexma/Technology for creating a creative project
(manoay/anemepnamuenas/ alternative).

81 I[PIHJ'IOM aJIabIHaIarbl HpaKTHKa/HpCI[I[I/IHJ'IOMHaﬂ

npakTuka/Pre-graduate practice




3 Biaim Oepy O0arnapjaamacbIHbIH Ma3MyHbl / Conep:xanne odpasoBartenbHoii nporpammsel / Content of the education program

Cabaxk Typi OoiibIHIIA caraT KeJieMi
O6beM yacoB 1o BuaaM 3aHsaTuii The
volume of hours by types of
occupations
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MopayJib aTaybl :KIHe KOIbI IIoHHIH KOABI EeHT § e = B E i § "E
Ha3zBanue u Koj Kon Ton aTaynt Hue, S 2 = g 2 2 & Z8
HaumeHoBaHue AMCHHILUIMHbI xovmmon | © ° & = = > o, Z e
MOAYJIst JUCHHUILTHHBI Course name enT ZE |83 z g = @ g °
Module name and code Course code Cycle E é 2 S | CE = e 222
compon | €< | & § E § E § E &
ent = g = = D
: |12 |8 |E |°
= = S
1 CEMECTP /1 CEMECTP / SEMESTER 1
Mopayas 1
KA3AKCTAH TAPUXBI XKOHE Enruxan
I(?ZI;I SXCCO,;IZI;I{HA/I/II/ICTOPM 11KZ 1101 Kasaxcran tapuxs/Ucropus Kazaxcrana/History of Kazakhstan OOOKI[ 5 30 15 105 QESEIMCH
DUITIOCODHS/HISTORY OF xam
KAZAKHSTAN AND PHILOSOPHY
EmTHxan
Monayas 2 11Ya 1103 [leren tini/MHocTpanuslii s3bik/Foreign language OOOKI[ 5 45 105 DKk3aMeH
TUILAIK K¥3bIPETTEP/S3bIKOBBIE Exam
Egmggggﬁgﬁg/LANGUAGE 1K(R)Ya Kasax (opsic) tini/Kazaxckuii (pycckuii) si3sik/Kazakh (Russian) (e]0))} 5 45 105 gﬁ;:ﬁ::
1104 language OK Exam
Moayas 4
JEHE INBIHBIKTHIPY-BU
MG\);[EHI/IETI BOMBIHIIIA 0011 EmTuxan
AAUBIHABIK/IIOAI OTOBKA I10 1DSh 1108 Jene mbHBIKTHIPY/Pu3nueckas Kynbrypa/Physical education OK 2 15 45 OK3aMeH
OUNYECKO-TAHLIEBAJIBHOU Exam
KYJIbTYPE/TRAINING IN PHYSICAL
AND DANCE CULTURE
Moay.s 6
XOPMENCTEP Emtuxan
JAUBIHABIFBI/XOPMEMCTEPCKAS | 2 HK 1201 Xop knaccs! |/Xoposoit kmace I/Choral class | BJI BK 2 15 45 DK3aMeH
INOATOTOBKA/CHOIRMASTER Exam
TRAINING




Emtuxan

2 Gar 1202 Tapmonus I/Tapmonus I/Harmony [ B BK 3 30 60 DKk3aMeH
Exam
Moy 7 Conbemxuo 1/Conbdemxuno 1/Solfeggio I;
Iﬁﬁ]ﬂi{ﬁﬁgﬁf/{%%iﬂ(}g%ﬁo- 2 Sol 1203 Xop conbdhemnxno .I/XopOBoe combemkuo I/Choral Solfeggio I
TEOPETUUECKAS [IOATOTOBKA I/ (anmTepratuBHas); EMTHXaH
MUSICAL AND THEORETICAL 2 HS 1203 . . B KB 3 30 60 DK3aMeH
TRAINING I bananap my3bika MexTeOiHze, 6ananap oHep MeKTe61H,Z[€, Exam
2 MPS 1203 KOJUIE/DKAE CONb(eKHOHBI OKBITY dicTemeci [/Mertoanka
npenogaBanus conbdemxno B JAMIIL, TN, komnemke
I/Methods of teaching solfeggio in children's music school,
children's art school, college I (anpTepHaTHBHAS)
Monyas 12
OPBIHIAVIIBUIBIK HIEBEPJIIT (1- Earmixan
ﬁi%%EE%%Hngggggg}EgE?;jOE 3 DirHD 1301 | Hupwmxeprey I/Qupmxuposanue I/Conducting I 111 BK 3 30 60 9;3aMeH
FORMATION OF PERFORMING xam
SKILLS (LEVEL 1)
Monayas 13
OPBIHIAVIIBUIBIK HIEBEPJIIT (2 Esrmuxan
JEHTEN)/MCIIOJTHUTEJIBCKOE JluprkepaiH mapTutypameH xKyMbIcsl [/Pabora nuprkepa Hax
MACTEPCTBO (YPOBEHb 2)/ 3 RDP 1302 naptutypoii I[/Conductor's work on the score I TILBK 2 5 45 3;2(2\:;}1
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
Bapasirs/MToro/Total 30 30 195 45 630 9
2 CEMECTP /2 CEMECTP / SEMESTER 2
Mopayas 1
KA3AKCTAH TAPUXBI )KOHE Earmixan
EE;I AOXC CO]SI;I;I_IHA/I%CTOPI/IH 1 Fil 1102 Ounocodust/Punocodus/Philosophy OOOKH 5 30 15 105 9;3aMeH
®UITOCODHS/HISTORY OF xam
KAZAKHSTAN AND PHILOSOPHY
o . 001 EmTHxan
Mopnyas 2 11Ya 1103 leren timi/UurocTpanuslii s361k/Foreign language OK 5 45 105 OK3aMeH
TUIOIK K¥3bIPETTEP/S3bIKOBBIE Exam
ggl\l\ﬁggggﬁ (];[I%Ig/LANGUAGE 1K(R)Ya Kasax (opsic) Tini/Kazaxckuii (pycckuii) si3p1x/Kazakh (Russian) 00/ 5 45 105 gﬁ;:;::
1104 language OK
Exam
Mogayas 4
JEHE HIIBIHBIKTBHIPY-BI
MOAEHUETI BOMBIHIIA 001 EmTrxan
AAUBIHJBIK /NTOATOTOBKA 11O 1DSh 1108. Jlene mwsHBIKTEIPY/Pu3ndeckas KyapTypa/Physical education OK 2 15 45 OK3aMeH
OU3NYECKO-TAHLIEBAJIbHOU Exam

KVYJIbTYPE/ TRAINING IN PHYSICAL
AND DANCE CULTURE




Moayas 6

XOPMEUCTEP o Xop xnaccs! [I/Xoposoit knace II/Choral class 11 Envruxan
JAUBIHABIFBI/XOPMEUCTEPCKAS 2 HK 1205 b/l BK 2 15 45 OKk3aMeH
INOAIOTOBKA/CHOIRMASTER Exam
TRAINING
EmTHxan
2 Gar 1204 T'apmonus 11/Tapmonns [I/Harmony 11 BJ1 BK 3 30 60 OK3aMeH
Exam
Conbemxuo II/Consdpemxuo II/Solfeggio II;
Moayas 7 MY3bIKAJIBIK-
TEOPUAJIBIK TIAMBIH/BIK 1/ 2 Sol 1206 Xop conbdemxuo II/Xoposoe consdemkuo II/Choral Solfeggio
MY3I>IKAIII)HO-;FEOPETI/I‘{ECKA5[ II (anbTepHaTuBHAsN); EA—
TIIOATOTOBKA I/ MUSICAL AND
THEORETICAL TRAINING I 2 HS 1206 Bananap mys3sixa Mmextebinge, Oananap eHep MeKTeOiH e, b KB 3 30 60 3;?(11\;:}1
2 MPS 1206 KOJIISIDKIE CONMb(EPKUOHBI OKBITY dictemeci [I/Meroarka
npenogaBanus conbdemxno B ML, TN, komnemke
11/Methods of teaching solfeggio in children's music school,
children's art school, college II (anpTepuaTuBHas)
Monyas 12
OPBIHIAVIIBUIBIK HIEBEPJIIT (1 1 W U Conductine 11 Esrmixan
JEHI'EN)/UCITIOJIHUTEJIbCKOE . HpUXKEpIIEY HPUKUPOBAHUE onducting
e o VPOBEHE 1) 3 DirHD 1303 MABK | 3 30 60 | Dwaen
FORMATION OF PERFORMING xam
SKILLS (LEVEL 1)
Monyas 13
OPBIHJIAVIIBUIBIK INEBEPJIIT (2 Esrmuxan
JEHTEN)/MCIIOJTHUTEJIbCKOE 3 RDP 1304 HHpH)KepZ[luH HapTI/ITypaM'eH skymbIck [I/PaboTa nuprkepa Haj 71 BK 2 15 45 DK3aMeH
MACTEPCTBO (YPOBEHb 2)/ naptutypoit [I/Conductor's work on the score 11 Exam
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
BapJsirsl/Mroro/Total 30 30 195 45 630 9
3 CEMECTP /3 CEMECTP / SEMESTER 3
Moayas 3
AKITAPATTBIK-
KOMMYHUKAINJIIBIK )KOHE
CBIBAMJIAC XKEMKOPJIBIKKA
KAPCBI JAUBIH/BIK / AKIapaTThIK-KOMMYHHUKALMSUIBIK TEXHOIOTUSIIAP 001 Emtuxan
NHOOPMAILIMMOHHO- 1IKT 2107 (arpunmn)/MHMOpMAIMOHHO-KOMMYHHKAIIMOHHBIE TEXHOJIOTHH OK 5 45 105 DKk3aMeH
KOMMYVYHHKAILIMOHHAS 1 (anr s3)/Information and communication technologies (eng) Exam
AHTHUKOPPYIILIMIOHHAS

TIOATOTOBKA/ INFORMATION AND
COMMUNICATION AND ANTI-
CORRUPTION TRAINING




Moays 4
JEHE IIbIHBIKTBIPY-BI

MOAEHHUETI BOMBIHIIIA 00]1 EmTuxan
AAUBIHJBIK/TIOAI OTOBKA TIO 1DSh 2108. | JeHe mbiHbIKTBIpY/Du3nueckas KynbTypa/Physical education OK 15 45 DKk3aMeH
OU3NYECKO-TAHLIEBAJIBHOU Exam
KVJIbTYPE/TRAINING IN PHYSICAL
AND DANCE CULTURE
Moayas 6
XOPMEWCTEP Emruxan
JANBIHIBIFbI/XOPMENCTEPCKA S 2 HK 2207 Xop kiaccsr [II/Xopogoit kinace I1I/Choral class 1T B/l BK 15 45 DK3aMeH
INOAIOTOBKA/CHOIRMASTER Exam
TRAINING

Conbemxno II/Conmsdemxno II/Solfeggio IIT;
Monyas 7 2 Sol 2213 Xop conbdpemxno I1I/Xoposoe compdpemxno I11/Choral Solfeggio
MY§LIKAH])IK/-TEOPI/I}UHJIK III (anpTepHaTHBHAS); EMTHXaH
JAUBIHABIK I/ MY3bIKAJIBHO-
TEOPETUYECKAS ITOAI'OTOBKA 1/ 2HS 2213 Bananap my3bika MekTeOinze, Oananap eHep MekTeOiH e, bA KB 30 60 QE?(?:TTH
MUSICAL AND THEORETICAL 2 MPS 2213 KOJUTe/DKAE coNbemkronbl OKbITY aaicTemeci [II/Meroanka
TRAINING I npenofasanus consdemrno B JJMIL, AN, xomremxe

I11/Methods of teaching solfeggio in children's music school,

children's art school, college III (amprepHaTHBHASs)
Moayas 8
MygblKAﬂblK-/TEOPHﬂﬂblK / EMTHxan
JAUBIHABIK 11/ MY3BIKAJIBHO- OJIeM MY3bIKaChIHBIH Tapuxbl/McTopus MUpoBOit
TEOPETHYECKASI TIOArOTOBKA 11/ | 2 MR2208 1 cu/History of world music bABK 5 5 60 3;1";“?:’{
MUSICAL AND THEORETICAL
TRAINING |1

XopTaHy MEH XOPMEH JKYMBIC jKacay djicremeci/XopoBeaeHue 1

MeToanKa padboThl ¢ xopom/Choral art and methods of working
MopayJs 9 2 HMRH with the choir;
IMEJATOI' MKAJIBIK, FBIJIBIMU- 2209
3EPTTEY Bananap xopsIMeH JKyMbIC jkacaysl oaicremeci/Meroauka Emruxan
JASPJIBIFBI/TIEJATOTMYECKAA, 2 MRDH paboTsl ¢ gerckuM xopom/Methods of working with a children's BJI KB 15 22,5 82,5 DK3aMeH
HAYYHO-UCCJIEAOBATEJIbCKASA 2209 choir (ampTepHaTHBHAN); Exam
TIMOATOTOBKA/PEDAGOGICAL,
RESEARCH TRAINING 2 MRSH 2209 | KepkemeHepra3aap XOpBIMEH ) KYMBIC Kacaybl

onicremeci/MeTtoauka paboTHI ¢ CaMOJIESITEIILHBIM X0POM/

Methods of working with an amateur choir (anpTepHaTuBHast)
Monyan 10 2 ok 2211 Boxau I/Boxkain I/Vocal I;
OPBIHJIAYIIBLUIBIK JANBIHIBIK EmTrxan
I/UCIIOJIHUTEJIbCKAS 2 PG 2211 Haysictsl Koto I/TTocranoBka rosoca 1/Voice production | BJI KB 15 45 DK3aMed
HOHFOTOBKA I/PERFORMANCE (aHbTepHaTI/IBHaﬂ); Exam
TRAINING | 2 lIEP 2211




3CTpa/:[anLH< QH/:[ep/:[i HMMIIPOBU3ALMAIIAY HKIHE
uHTrepnperauusiiay | /MIMopoBu3auus 1 HHTEpIpETALHS
scTpaiHbix mecer l/Improvisation and interpretation of pop songs
| (anpTepHaTHBHAS)

®oprenuano [/Doprenuano I/Piano I;

1(\)/113(‘?1}’1?;[2%/ LBUTBIK JAMBIHJIBIK 2 For 2210 Cunresaropza oiiHay Herizaepi I[/OCHOBBI UIPbI HA CHHTE3ATOPE E

. - . MTHXaH
/MCITOHATEILCKAS 2 OIS 2210 I/Basics of playing the synthesizer | (anbrepaaruBHas); BJ1 KB 9 15 45 Scsaven
EISEII;\IOIE?;%FA IVPERFORMANCE 2 KAI 2210 Kamepaisik ancam6:1p I/Kamepnsiit ancam6ib I[/Chamber Exam

Ensemble I (anpTepHaTiuBHas)
Monyas 12
OPbIHI[VA/YLLIbUIblK LIEBEPJIITT (1 1 .~ I/ Conducting I Earuxan
JEHI'EN)/UCITOJIHUTEJIbCKOE . HpHKepIey HPHKHAPOBAaHUE onducting
MACTEPCTBO (YPOBEHb 1)/ 3 DirHD 2305 I1]] BK 3 30 60 3EBaMCH
FORMATION OF PERFORMING xam
SKILLS (LEVEL 1)
Monyas 13
OPbIHI[VA/YLLIbUIblK LIEBEPJIITT (2 ) Earuxan
JEHI'EN)/UCITIOJIHUTEJIBCKOE Jupwxepain napturypamet xymeics [1I/Paborta nupikepa Hax
MACTEPCTBO (YPOBEHb 2)/ 3 RDP 2306 naptutypoii I[II/Conductor's work on the score I1I TABK 2 5 45 9;12\::1{
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
Monyas 14
OPI)IHI[:AYHIBUII)IK IIEBEPJIIT (3 EMTHXaH
JEHTEN)/MCTIOJTHUTEJIbCKOE Xop napTutypaiapbit oKy [/YTeHune XOpoBbIX MapTUTYP
MACTEPCTBO (YPOBEHb 3)/ 3 CHP 2307 I/Reading choral scores | A BK 2 15 45 3;1"2\::1{
FORMATION OF PERFORMING
SKILLS (LEVEL 3)
Bapuasirsi/Mtoro/Total 30 30 1425 90 637,5 11
4 CEMECTP /4 CEMECTP / SEMESTER 4

Monyas 3 Chl0aiiiac >KeMKOPJIBIKKA Kapchl MOJICHHET Herizaepi/OCHOBBI
AKITAPATTBIK- AHTUKOPYIIMOHHOM KyabTypbl/Fundamentals of anti-corruption
KOMMYHUKALMSIBIK XOHE 10AK 2106 | cyjture:
CBIBAMJIAC YKEMKOPJIBIKKA
KAECLI 1 OBZh 2106 OMmip cypy Kayinci3airidig Herizaepi/OcHOBEI 6€30MacCHOCTH (e]0)| Emruxan
JAVBIHABIK/MHOOPMALIMOHHO- 5 45 105 Dk3amen
KOMMYHUKAIIOHHAS 1 1 OKP 2106 xu3uenestensuoct/Health and safety bases; KB Exam
AHTHUKOPPYIILIIOHHAS o
TIOJITOTOBKA/INFORMATION AND | 1 EUR 2106 | KyKbIk Monenmer Heriznepi/OcHoBsI KyabTypbi

COMMUNICATION AND ANTI-
CORRUPTION TRAINING

npasa/Fundamentals of the culture of law;




DKOJIOTHS KOHE TYPAKTBI [aMy/DKOJIOTHS U YCTOHINBOEC
passurue/Ecology and sustainable development

Moays 4
JAEHE HIBIHBIKTLIPY-BU
MOSAEHHMETI BOUBIHIIA 00]1 EmTnxan
AAWBIH/BIK /IIOATOTOBKA 110 1DSh 2108. | [ene mbiHbIKTBIpY/Du3nueckas KynbTypa/Physical education OK 15 45 DKk3aMeH
OU3NYECKO-TAHLIEBAJIbHOU Exam
KVJIBTYPE/ TRAINING IN PHYSICAL
AND DANCE CULTURE
Moy 6 EmTHxan
X OleEfICTEP ) 2 HK 2213 Xop kiaccsl [V/Xoposoii kace [V/Choral class IV Bl BK 15 45 3;3(5;1\;2:}1
JAUBIHABIFBI/XOPMEUCTEPCKAS Eoen
INOATOTOBKA/CHOIRMASTER Oky npakrukacel/YueOHas npakruka/Educational practice
TRAINING 2 UP 2214 BJI BK 15 45 Ig)ength

Conbemxno IV/Consdemxno IV/Solfeggio 1V;

Xop conbdpemxno IV/Xoposoe consdpemkio IV/ Choral
Monyas 7 Solfeggio IV (anpTepHaTuBHAasN);
MYVY3BIKAJIBIK-TEOPUSJIBIK 2 Sol 2216 Esrmuxan
JAUBIHJIBIK I/ MY3BIKAJILHO- Bananap myssika MmekTedinze, Oananap eHep MEKTEOiHIE
TEOPETHIECKAS TTO/TOTOBKA I/ 2Ho 22 KOJLIE I))K z conbde )KI/IOHLI(; BITY 9, piCTeMI::ci v /MeHTo’ HKa PAKD % % 32?(11\;16}1
MUSICAL AND THEORETICAL > MPS 2216 A 8 KoLy oA A
TRAINING I NPETIOIABAHUS coan_)ezmmo B I_[M_]_LI, I_[LL[I/I, KojuIeoKe

IVV/Methods of teaching solfeggio in children's music school,

children's art school, college IV (anbrepHaTuBHas)

OpsIc My3BIKacBIHBIH Tapuxbl/McTopust pycckoit my3bsikn/History

of Russian music;
Moay.e 8 2 IRM 2215 .
MVY3BIKAJIBIK-TEOPYSIIBIK Kasipri 3amansbl Oykapanblk My3bika/CoBpeMeHHas MacCoBast ——
JAVBIHJIBIK 1T/ MY3BIKAJIBHO- Mmy3bika/Modern mass music (aJbTepHaTHBHAs);
TEOPETHYECKASI TIOJITOTOBKA 11/ | 2 SMM 2215 bIKB 5 5 60 e Eﬁ‘;ﬁ“
MUSICAL AND THEORETICAL XIX-XX racpipnapaarsl opbic My3bikacel/Pycckas my3pika XIX-

2 RM 2215 ; i ;

TRAINING Il XX BB./Russian music of the XIX-XX centuries

(anpTepHaTHBHAS)
Moayas 10 5 2 Vok 2218 Boxau II/Bokan II/Vocal II;
OPBIHJAYHIBUIBIK JAUBIHJIBIK EmTuxan
I/UCITIOJIHUTEJIbCKAS 2 PG 2218 Haysictsl koto 11/ ITocranoBka rosnoca [I/Voice production I1 BJ1 KB 15 45 DK3aMeH
IIOATOTOBKA I/PERFORMANCE (anbTepHaTUBHAL); Exam
TRAINING | 2 lIEP 2218




Dcrpajaiblk SHAEPI MMIPOBU3ALUIAY JKOHE
uHTepnperanusiiay I/ IMnpoBusanus 1 HHTEPIpeTaLus
actpaanbix necel [I/Improvisation and interpretation of pop
songs II (anprepHaTHBHAST)

®oprenuano [I/Poprenuano 1I/Piano II;

Monyas 11 2 For 2217 Cunresaropaa oiinay Herizaepi 11/OcHOBBI Urpbl Ha
OPBIHJIA VIIBUIBIK JAMBIHBIK cunte3atope I1//Basics of playing the synthesizer 11 Emruxan
II/UCIIOJIHUTEJIbCKAS 2 OIS 2217 (anpTepHaTHBHASN); b KB 2 15 45 OK3aMeH
I[MIOATOTOBKA II/PERFORMANCE Exam
TRAINING Il 2 KAII 2217 | Kamepanbik ancam6mb [[/Kamepubiii ancam6b I/Chamber
Ensemble II (anbTepHaTHBHAS)
Monyas 12
OPBIHAAVYIIBUIBIK IHEBEPJIIT (1 A
JEHTEN)/MCITIOJIHATEJILCKOE . Hupmxepraey [V/Iupmwxuposarnue [V/Conducting IV
MACTEPCTBO (YPOBEHb 1)/ 3 DirHD 2308 I1]1 BK 3 30 60 9;121\;1:1{
FORMATION OF PERFORMING
SKILLS (LEVEL 1)
Monayas 13
OPBIHAAVYIIBUIBIK INEBEPJIIIT (2 A
JEHIEA)/UCITIOJTHUTEIBLCKOE Juprkepain mapTarypameH xkyMbIce [V/PaboTa muprokepa Hax
MACTEPCTBO (YPOBEHb 2)/ 3RDP2309 | brurypoii IV/Conductor's work on the score IV TILBK 2 5 45 331“::“
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
Moayas 14
OPBIHAAVYIIBUIBIK IIEBEPJIIT (3 EMTHXaH
JEHIEA)/UCITIOJITHUTEIBLCKOE Xop nmaprutypanapsit oKy 1I/Urenne XopoBEIX TapTUTYpP
MACTEPCTBO (YPOBEHb 3)/ 3CHP 2310 1 Reading choral scores Il MABK | 2 5 45 3;?(2“;?‘
FORMATION OF PERFORMING
SKILLS (LEVEL 3)
Kypcrsik xop I/Kypcosoii xop I/Choir course I;
Moays 15 3 KH 2311
OPBIH/IAVIIBUIBIK LIEBEPJITTI (4 XopMeH peneTunus xXyMbichl I/PenernnnonHas pabora ¢ Xopom —
JEHTEN)/MCITOJIHATEJILCKOE I/Rehearsal work with choir | (abrepHatiBHas);
MACTEPCTBO (YPOBEHb 4)/ 3 RRH 2311 [AKB 2 5 45 2 ;ﬁ‘;ﬁ’“
FORMATION OF PERFORMING 3 HA 2311 Xop ancamb6ii I/Xopooit ancam6is 1/Choir Ensemble |
SKILLS (LEVEL 4) (aympTepHaTHBHAS)
BapJsirsl/Mroro/Total 30 15 150 90 645 12
5 CEMECTP /5 CEMECTP / SEMESTER 5

(0]0)1 Emruxan

Monyas 5 1SP 3109 Oneymertany/Cascarrany/CoLuonorus OK 2 75 75 45 Sxsamen




OJIEYMETTIK-CASCHU Exam
BIJIIM/COLIMAJIBHO-
I[NOJIMTUYECKUE  3HAHUA/SOCIO- 00/ Emruxan
POLITICAL KNOWLEDGE 1Pol 3113 [Monuronorus/Sociology/Political science OK 7,5 7,5 45 DKk3aMeH
Exam
EmTHxan
1Kul 3111 Monenuerrany/Kynsryponorus/Culturology OOOKH 7,5 7,5 45 OK3aMeH
Exam
EmTHxan
1PSy 3112 [Mcuxonorust/TIcuxonorus/Psychology OOOKH 15 45 DKk3aMeH
Exam
Monya 6 2HK 3219 | X V/Xoposoii knace V/Choral class V BJI BK 15 5 | Ormen
XOPMEJCTEP Op KJIacChl OpOBOH Ki1ace oral class I EBaMCH
JIAUBIHIBIFbI/XOPMEICTEPCKASI Exarl?
IMIOATOTOBKA/CHOIRMASTER 2 PP 3220 [Menarorukanpik npaktuka/[legarornyeckast BJI BK 15 45 OTc:eT
TRAINING npaxruka/Pedagogical practice Report
Kasak my3bika tapuxsl/Mctopust kazaxckoit my3siku/History of
Kazakh music;
Moayas 8
MY 3BIKAJILIK-TEOPHSIIBIK 2 IKM 3222 Kasak My3bikacsl MeH (hOIbKIOPBIHBIH Tapuxbl/HcTopus ——
OAUBIHABIK 1I/  MYVY3BIKAJIBHO- Ka3axckoit Mmy3siku u (onbritopa/History of Kazakh music and
TEOPETHYECKAS TIOATOTOBKA 11/ | 2 'KMF 3222 | o lore (anbTepHATHBHAS); bAKB 15 15 60 93";?:’{
MUSICAL AND  THEORETICAL
2 KM 3222
TRAINING Il XX-XXI r. xa3ak My3bikacel/Kazaxckas My3sika XX--XXI Beka
/Kazakh music of the XX--XXI century (abTepHaTHBHAs)
Moayas 9
TTEJAT'OTMIKAJIBIK, FBUIBIMU-
3EPTTEY EmTHxan
JIASIPJIBIFBI/ITEJIATOT MUECKA ST 2 1113221 OpbaylBLILIK onep Tapuxbi/Hcropus HOMOHATELCKOTO BJI BK 15 15 60 Dk3amen
HAYYHO-UCCIIEJOBATEJIBCK A’}] uckycctpa/The history of the performing arts Exam
INOAIOTOBKA/PEDAGOGICAL,
RESEARCH TRAINING
Boxkaun I1I/Bokaun I11/Vocal III;
Haysictsl koro i 111/ TTocranoBka romnoca I11/Voice production IIT
Monayas 10 2 Vok 3224 ATBTEPHATHBHAS):
OPBIHIAYUIBIIBIK JAVIBIHJIBIK ( P ) EmMTrxan
I/MCTIOJTHUTEJILCKAS 2 PG 3224 . B KB 15 45 Dk3aMeH
DcTpajaiblk SHAEPI UMIPOBU3ALUIAY JKOHE
ngﬁ\%gﬁ“ /PERFORMANCE 2 IIEP 3224 unrepnperauusiay 111/ mmpoBu3anus 1 MHTEpIIpeTaus Exam

scrpanubix neceH [II/Improvisation and interpretation of pop
songs III (anbTrepHaTuBHAS)




Doprenuano [1I/Doprennano [11/Piano III;

g;ﬂ%’gﬁ;é HIBUTBIK TANBIHIBIK 2 For 3223 Konueprmeticrepaik kinace I/KoHueprMeicTepekuii Kimace E

. MTHXaH
I/ACTIONIHUTEILCKASE 2KKI 3223 | /Accompaniment class T (amvrepnatusnas); BIKB | 2 15 45 | Dxsaven
INIOAIOTOBKA II/PERFORMANCE " . L 1/0 Exam
TRAINING 11 2 0l 3223 MrpoBH3aLs Herisaepi |/OCHOBE! HMIPOBHSALHH

I/Fundamentals of Improvisation | (anprepHariBHas)
Monyas 12
OPbIHI[uA/VLLIbUIblK HIEBEPJIIT (1 1 - V/Conducting v EMTHxan
JEHI'EN)/UCITIOJIHUTEJIbCKOE . HpHKepIey HPHKHAPOBaHUE onducting
MACTEPCTBO (YPOBEHb 1y 3 DirHD 3312 111 BK 3 30 60 3;38.M6H
FORMATION OF  PERFORMING xam
SKILLS (LEVEL 1)
Monayas 13
OPbIHI[uA/VLLIbUIblK HIEBEPJIIIT (2 EMTHxan
JEHI'EN)/UCITIOJIHUTEJIBCKOE Juprkep i mapTutypameH xymbicel V/Paborta quprkepa Han
MACTEPCTBO (YPOBEHb 2)/ 3RDP 3313 naptutypoii V/Conductor's work on the score V TABK 2 5 45 BE?(ZD;I:H
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
Monyas 14
OPBIHIIAVIIIBUIBIK HIEBEPJIIT (3 Esrmuxan
JEHTEN)/MCIIOJTHUTEJIBCKOE Xop nmaprutypanapsia oKy I1I/UTeHre XOpoBBIX MapTHTYP
MACTEPCTBO  (VPOBEHB 3y | S CHP 231411 )/Reading choral scores 111 A BK 2 5 45 aéﬁfﬁ’{
FORMATION OF PERFORMING
SKILLS (LEVEL 3)

Xop apamxupoBkacs! I/Xoposas apamxuposka I/Choral

arrangement I;
Moayas 16
OP]I:IyH JAVIIbUIBIK LIEBEPJIIT (5 3HA3315 Komnsrorepai yitbiMaacTbipy Herizaepi I/OcHoBb ——
JEHTEN)/MCITIOJIHATEJILCKOE KoMIbloTepHOU apamxkupoBku [/Fundamentals of computer
MACTEPCTBO  (VPOBEHL 5y | S OKASBIS | nsing I (amsteprarmsman); HAKB | 2 15 | e
FORMATION OF PERFORMING

30SZ 3315

SKILLS (LEVEL 5) Crynus xazy Heriznepi [/OcHoBBI cTynuitHOM 3ByKO3anucu |

/Studio Recording Basics I (anbrepHaTiBHAasT)
Bapuasirs/Mtoro/Total 31 52,5 97,5 105 675 14

6 CEMECTP /6 CEMECTP / SEMESTER 6

Moayas 6
XOPMEWCTEP Emruxan
JANBIHIBIFbI/XOPMENCTEPCKA S 2 HK 3225 Xop kiaccsl VI/Xoposoii kimacc VI/Choral class VI BJI BK 2 15 45 DK3aMeH
TITIOAIOTOBKA/CHOIRMASTER Exam

TRAINING




[Monudonus/Tonudonus/Poliphony;

2 Pol 3227 X0op My3bIKaCHIH/AFbI MOJTN(POHUSIBIK
¢dopmanap/ITomidoruueckue GopMbI B XOPOBOH Emruxan
2 PFHM 3227 | mys3sike/Polyphonic forms in choral music (anpTepHaruBHas); BA KB 30 60 Dk3ameH
Exam
2 PSM 3227 Kasipri my3sikanars! monudonust/Ilomuponns B coBpeMeHHOIT
my3sike/Polyphony in modern music (anpTepHaTHBHAS)
Kommbrorepiik Hotorpadus/KommsrorepHas HoTorpadus
/Computer notography;
2 KN 3231 My3bIKaJIBIK-KOMIIBIOTEPITIK TeXHOIOrusuap/My3bIKallbHO-
Monyas 7 KoMIbloTepHbIe TexHoornn/Music and computer technologies I
MY3bIKAJIBIK-TEOPUSIIBIK 2MKT 3231 | (anbTepHaTHBHAs); B KB 15 45 SKsameH
JAUBIHABIK I/ MY3BIKAJIBHO- Exam
TEOPETUYECKAS ITOAI'OTOBKA I/ 2 CAOSZ CaHJpIK ayI0 TEXHOJIOTHSIIAP KAHE ABIOBIC Ka3y CTYIHSCHIHBIH
MUSICAL AND THEORETICAL 3231 xabaIkTaphl/ L{dpossle ayanoTexnoaoruu 1 060py 0BaHUE
TRAINING I cryauii 3Byko3anucu/Digital audio technologies and recording
studio equipment (agpTepHATHBHAS)
Mys3bikanslK GopManapabl Tangay/ AHaIN3 My3bIKaIbHbIX
¢dopm/Analyze of musical forms;
2 AMF 3228 Xop My3bIKachIHBIH (hOpMaIapbl MEH XKaHPJIapblH
2 AFIHM tanpay/Anammus Gopm u )KaHpOI? XO0poBo# My3bIkH/Analysis of Emruxan
3228 forms and genres of choral music (ajpTepHaTHBHAsN); BJ1 KB 30 60 DK3aMeH
Exam
2 AMPF 3228 | POIBKIOPIBIH My3bIKAIbIK LIbFApMANapbIH TalAay/ AHATH3
MY3BIKaIBHBIX TPOU3BeeHNH (oibkiopa/Analysis of musical
works of folklore (amprepHaTHBHAs)
Kasipri 3amaH My3bIKacbIHbIH Tapuxbl/HIcTOpHs COBpEMEHHO
Monyas 8 2 ISM 3226 my3siku/History of modern music;
MY 3bIKAJIBIK-TEOPHSJIBIK EMTHXaH
JAMWBIHIBIK II/ MY3BIKAJIBHO- 2 MKNSA Oprta A3us xoHe IIbIFbIC XaTBIKTAPBIHBIH MY3bIKAIBIK BITKB 15 15 60 SK3aMeH
TEOPETUYECKAS ITIOAI'OTOBKA I/ | 3226 MmaaeHuneTi/My3bikanbHas KynbTypa HaponoB Cpenneid A3uu U Exam
MUSICAL AND THEORETICAL Bocroka/Musical culture of the peoples of Central Asia and the
TRAINING |1 2 IMTN 3226

East (anpTepHaTruBHAs);




Typki XanbIKTapeIHBIH My3bIKa Tapuxbl/ICTOPHS My3BIKH
TIopKckux Hapogos/History of music of the Turkic peoples
(anmpTepHATHBHAS)

KaszakcTaHHbIH OpBIHIAYIIBUIBIK OHEPiHiH Tapuxbl/HcTopus
UCIIOJHUTENbCKOTo UcKkyccTBa Kasaxcrana/The history of
Performing Arts of Kazakhstan;

Moayas 9
TEIATOI'MKAJIBIK, ¥hLJIBIMU- 2 11K 3229 ler exnep men Kazakcranusiy xop axebueri/Xoposast
3EPTTEY nuTepatypa 3apyoexxHsix cTpa u Kasaxcrana/Choral literature Enmruxan
JASIPJIBIFBI/TTIEAATOTMYECKAS, 2 HLZS 3229 . ) B KB 15 15 60 DK3aMeH
HAVYHO-HUCCIIEJIOBATEJIBCKAS of foreign countries and Kazakhstan (anbrepHarnBHas); Exam
INOATOTOBKA/PEDAGOGICAL, 2 IDHI 3229 ) o
RESEARCH TRAINING Ka3aKCTaHHLIH JUPUKEPIIIK-XOP OHEPIHIH TaPpUXbL /HCTOpI/Iﬂ

JMPUKepCKO-XopoBoro uekycersa Kasaxcrana/History of

conducting and choral art of Kazakhstan (ansTepHaTnBHAs)

®oprenuano [V/Poprenunano IV/Piano 1V;
Monya 11 . 2 For 3230 Konnepmeiicrepiik kinacce II/Konueprmeiictepekuii kimace
OPBIHIAVILILUIBIK IAUBIH/IBIK II/Accompaniment class I (aaprepHaTHBHAS); Ewvmixan
[I/UCTIOJTHUTEJIbCKAS 2 KKI 3230 ’ B KB 15 45 DK3aMeH
INOAI'OTOBKA II/PERFORMANCE . . Exam
TRAINING Il 2 0111 3230 Nmnposu3zanus Herizzaepi [I/OcHOBBI HMIIPOBH3ALNH

II/Fundamentals of Improvisation II (amprepHaTuBHAs)
Monyas 12
OPBIHJAYIIBUIBIK IHEBEPJIIIT (1 EMTHxan
JEHI'EN)/UCITIOJTHUTEJIbCKOE . Hupwmxeprney VI/Iupmwxuposarue VI/Conducting VI
MACTEPCTBO (YPOBEH 1)/ 3 DirHD 3316 111 BK 30 60 BEizh::H
FORMATION OF PERFORMING
SKILLS (LEVEL 1)
Moayas 13
OPBIHIAVIIBUIBIK HIEBEPJIIT (2 Esrmixan
JEHTEN)/MCTIOJTHUTEJIbCKOE JuprkepiH mapTutypameH xymbickl VI/PaboTa nuprkepa Haz
MACTEPCTBO (YPOBEHb 2)/ 3 RDP 3317 naptutypoii VI/Conductor's work on the score VI TABK 5 45 BE?(ZD;I:H
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
Monyas 14
OPBIHIAYUIBUIBIK INEBEPIIIIT (3 Esrmuxan
JEHIEA)/UCITIOJITHUTEIBLCKOE Xop naprutypanapbiH oKy [V/UteHne XopoBbIX TapTUTYP
MACTEPCTBO (YPOBEHb 3)/ 3 CHP 3318 IV/Reading choral scores IV T BK 5 45 33?:?

FORMATION OF PERFORMING
SKILLS (LEVEL 3)




Moayas 15

Kypersik xop II/Kypcosoii xop II/Choir course II;

OPBIHJAYIIBUIBIK IIEBEPJIITT (4 3 KH 3320 XopmMeH penerunus xxymbics! [I/Penerunmonnas pabora ¢ Xopom E
A . . MTHUXaH
JEHI'EN)/UCITOJTHUTEJIBCKOE II/Rehearsal work with choir II (ampTepHaTHBHAS);
MACTEPCTBO (YPOBEHE 4)/ 3 RRH 3320 [AKB 2 5 45 9 Eﬁfﬁ’{
FORMATION OF PERFORMING 3 HA 3320 Xop ancam6ai II/Xoposoii ancam6ap II/Choir Ensemble 11
SKILLS (LEVEL 4) (anpTepHaTHBHAS)
Xop apamxupoBkacs! [I/Xoposas apamxuposka [I/Choral
arrangement I1;
Moy 16 3 HA 3319 - .
OPBIHAAYHIBUIBIK INEBEPJITT (5 Kowmnbrorepai yisiMaactsipy Herizzaepi II/OcHoBbt E
M . MTHUXaH
JEHI'EN)/UCITIOJTHUTEJIBCKOE KomIbloTepHOU apamxkupoBku [I/Fundamentals of computer
3 OKA 3319 . IIJT KB 2 15 45 c)
MACTEPCTBO (YPOBEHb 5)/ arranging II (anbrepHaTHBHAs); A E?(ZD;I:H
FORMATION OF PERFORMING
30SZ 3319 . .
SKILLS (LEVEL 5) Crynust xa3y Herizzaepi [I/OcHoBbl cTyauiiHoii 3Byko3anucu 11/
Studio Recording Basics II (anbrepHaTuBHast)
BapJsirsl/Mtoro/Total 29 30 135 90 615 12
7 CEMECTP /7 CEMECTP / SEMESTER 7
Monyas V6
XOleEI/ICTEP . EmTuxan
JAUBIHABIFBI/XOPMENCTEPCKAS 2 HK 4215 Xop xiaccer VII/Xoposoii kitace VII/Choral class VII b/l BK 9 90 180 Dx3ameH
INOAIOTOBKA/CHOIRMASTER Exam
TRAINING
ApHalifbl IOHAEP/Ii OKBITY dA1icTeMeci/MeToIiKa pernoaaBaHus Enrrixan
2 MPSD 4234 N . . BJI BK 3 15 15 60 Dk3aMeH
crieranpHbix aucuuina/Methods of teaching major subjects Exam
ITenaroruxan ebepui xepi/Ilenaroruyeckoe Evrrixan
2 PMD 4233 AArOTHKATIBIK Il f;g ‘;ﬂ“p“. 1p f 3 fm‘* d“ A BJ] BK 3 15 15 60 Dk3amen
Moyt 9 MactepctBo quprxepa/Pedagogical master of conduc Exam
IMEJATOI' MKAJIBIK, FBIJIBIMU- . ] . . . EMTHXaH
Kocinkepnik Heriznepi/OcHOBBI npenpuHIMaTeabeTBa/Basics of
3EPTTEY 2 OP 4227 hi B/l BK 3 30 60 DK3aMeH
JASIPJIBIFBI/IIEJATOTMYECKAS, entrepreneurship Exam
HAYYHO-UCCJIEJJOBATEJIbCKAA FrutbiMu 3eprrey dpicHaMacs/MeTo0I0T sl HayYHOTO
ggggﬁggﬁﬁgﬁﬁ?ﬁé}OGmAL’ 2 MINI 4237 uccnenosanus/Methodology of scientific research;
EmTHxan
2 MMI 4237 Mys3bikarany 3epTTey spicremeci/Meromonorus B KB 3 15 15 60 DK3aMeH
My3bIKOBeadeckoro ucciaenoBanus/Methodology of Exam
2 ONI 4237

musicological research (axpTepHaTHBHASN);




Fouibivu 3eprrey Heriznepi/OCHOBBI HAYYHOTO
uccinenoanus/Fundamentals of scientific research
(anmpTepHATHBHAS)

3epTTey )KYMBICHIH jKa3y 9JjicTeMeci )KoHe
HpakTHKackl/MeToanKa 1 NPAKTHKa HAIIMCAHUS
uccienosarenbckoi pabors/Methodology and practice of
writing research works;

2 MPNIR
4238 3eprTey KbI3METiH YHBIMIacToIpy/Opranu3amus EMruxan
2 OID 4238 uccreioBaTeNnbekoi aestenapHoctr/Organization of research BJ1 KB 3 30 60 DK3aMeH
activities (aJIbTepHaTHBHA); Exam
2 TSTP 4238
[IbrapMaIbuIbIK XK00aHbI KYpY TexHosoruscsl/ Texnonorus
co3naHus TBopueckoro mpoekra/Technology for creating a
creative project (abTepHaTHBHAsT)
Monyas 12
OPI)IHI[VA)/YHII)IJ'II)IK HITEBEPJIITT (1 1 - VIl Conducting VI Esrmuxan
JEHI'EN)/UCITOJIHUTEJIBCKOE . HpUXKEpIIEy UPUIKUPOBAHUE onducting
MACTEPCTBO (YPOBEHb 1)/ 3 DirHD 4321 I11 BK 3 30 60 3E3aMCH
FORMATION OF PERFORMING xam
SKILLS (LEVEL 1)
Monyas 13
OPBIHIAVIIBUIBIK HIEBEPJIIT (2 . Esrmuxan
JEHTEN)/MCIIOJTHUTEJIbCKOE 3 RDP 4322 HHpH)KepZ[luH HapTI/ITypaMeI-'I skymbIcel VII/PaGota muprxepa Hax I1]] BK 2 15 45 DK3aMeH
MACTEPCTBO (YPOBEHb 2)/ naptutypoit VII/Conductor's work on the score VII Exam
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
KOPBITBIHJIBI ATTECTATTAY/UTOI'OBASI ATTECTALIMSI/ FINAL CERTIFICATION
ApHaiibl eiaroruKansiK AaitbiHabk/CrienuaabHast KA/MA/ Emruxan
nefarornyeckas moaroroska/Special pedagogical training FC 3 30 60 OK3aMeH
Exam
Bapasirsi/HToro/Total 32 75 165 75 645 9
8 CEMECTP /8 CEMECTP / SEMESTER 8
EmTrxan
Mony.s 6 2 HK 4216 Xop knacest VIII/Xoposoii kinacc VIII/Choral class VIII B/JI BK 9 90 180 DK3aMeH
XOPMEVCTEP . Exam
JAAUBIH/IFBIXOPMEMCTEPCKAS Omnpipicrik npaxruka /[IpousBoacTBenHas npaxkruka /Industrial
TIOArOTOBKA/CHOIRMASTER AIPIETIC P POHIBO P Ecen
TRAINING 2 PP 4223 practice 11 BK 2 15 45 Oruer

Report




Ornepa jxoHe XOp penepTyapbiH oKy/ M3yueHue onepHO-X0pOBOTo EMTHxan
2 10HR 4238 | penepryapa/Studying the opera and choral repertoire Bl BK 2 15 45 Dk3ameH
Exam
Ka3akcTaHHbBIH My3bIKaJIbIK )KOHE NEAarOruKajblK
61iMi/My3BIKaIbHO-TIEJaroruIecKoe 00pa3oBaHue
Moxyas 9 > MPOK Kasaxcrana/Music and pedagogical education of Kazakhstan,;
IMEJAT'OT'MKAJIBIK, FbIJIBIMU- 4236 o
3EPTTEY Mys3bikansIK 6iiM 6epy Tapuxbl/FIcTopust My3bIKQJILHOTO EMTHXaH
JASPJIBIFBI/TIEJATOTMYECKAA, 2 IMO 4236 o6pasosanust/History of music education (anbrepHariBHas); BJI KB 3 15 15 60 DK3aMeH
HAYYHO-UCCIIEJOBATEJIbCKAS Exam
INOAI'OTOBKA/PEDAGOGICAL, o ITPD 4236 | AMPKEPIBIK TapHXbl, TeOPHUsCHI, npakTHKackl/HcTopus, Teopus,
RESEARCH TRAINING npakTuka qupmwxnposanus/History, theory, practice of
conducting (anbTepHaTHBHAS)
Jumiom anaeiaaarel npaktuka/IIpenumiomHas npakruka/Pre- EMTHXaH
3 PrP 4240 graduate practice I1]1 BK 2 15 45 Dk3aMeH
Exam
Mopyas 12
OPI)IHI[VA)/YHII)IJ'II)IK HITEBEPJIITT (1 1 S VI Conducting VLI Esruxan
JAEHI'EN)/UCITOJIHUTEJIBCKOE . HpHXKeEpIIEY HPUKUPOBaHUE onducting
MACTEPCTBO (YPOBEHb 1)/ 3 DirHD 4324 111 BK 3 30 60 9;3aMeH
FORMATION OF PERFORMING xam
SKILLS (LEVEL 1)
Mopyas 13
OPBIHIAVIIBUIBIK HIEBEPJIIT (2 Esrmuxan
JEHTEN)/MCIIOJTHUTEJIbCKOE 3 RDP 4325 Jupmxepnin mapturypamet xkymoicsl VIII/Pabota mupimkepa I1]] BK 2 15 45 K3aMeH
MACTEPCTBO (YPOBEHb 2)/ Hax napturypoit VIII/Conductor's work on the score VIII Exam
FORMATION OF PERFORMING
SKILLS (LEVEL 2)
KOPBITBIHJBI ATTECTATTAY/UTOI'OBASI ATTECTALIMSI/ FINAL CERTIFICATION
. . . KA/MA/ 3 60 90 EmTrxan
MamanplK OolibIHIIA MeMIIEKeTTiK eMTHXaH/I ocy1apcTBEHHBIH £C Sxsamen
9K3aMeH o crenuaibHocTH/ State exam for Specialization Exam
JIMIIIOM/IBIK JKYMBICTBI KOpFay/3alluTa AUIIOMHON 2 15 60 EMTHXxan
pabotsr/Defense of diploma thesis Dk3ameH
Exam
Bapasirsi/HToro/Total 28 15 135 105 585 9
Binim Gepy 6armapiaamMachkl 6oiibiHIIA 6apiabirbl / UToro no oopasosarennbnoii mnporpamme / Total for education program 240 2775 1215 645 5062,5 85
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Bigim Gepy yaepicin yiibiMmaacTeipy /Opranuzanus oopa3oBateibHoro npouecca/ Organization of
educational process

1. Okyra Ka0bLIIaHYFa KOMbLUIATHIH apHaiibl TaganTap: bakanaspuatka Kasakcran PecnyOnukacbHbIH
JKaJImbl OpTa, TEXHUKAIBIK JKOHE KOCINTIK, opTa OUTIMHEH KEWiHTi, JKOFaphl OimiMi Oap azamarrap >KoHE
¥BT/KT sxoHe mIbFapMaIllbUIBIK €MTHXaH HOTWKeci OobiHIma sxiOepineni. llleren azamaTTapblH aKbLIbI
HeTi311e KaOpu11ay cyx0aT KOPBITBIHABICH OOMBIHIIIA KY3€re achbIphLIabl.

Oco0ble BcTynuTedbHbIE TPedoBaHus: B OakamaBpuar ocymecTBisiercs: mpuem rpaxaad PK, umeronmx
of1iee cpenHee, TEXHHYECKOe H MPpoQecCHoHANILHOE, MocTecpeiHee, BhICIIee 00pa3oBaHue, 10 pe3ylbTaTaM
EHT/KT u TBopueckoro sk3ameHa. IIpuemM HHOCTpaHHBIX TPa’KAaH Ha IUIATHOH OCHOBE OCYIIECTBIIACTCS IO
pe3yabpTaTaM coOeceOBaHHS.

Specific admission requirements: Citizens of the Republic of Kazakhstan with general secondary, technical
and professional, post-secondary, higher education are admitted to bachelor programs based on the results of
the UNT/CT and creative exams. Admission of foreign citizens on a paid basis is carried out according to the
results of an interview.

2. BypbiH ajabIHFaH OLTIMII TaHyFa KaTbICTBHI K9He OelipecMu OUTIM anymIbLIAPABIH HITHIKECIHIH
epeKile MAPTTapbl: AJJBIHFEI OUTIMZI TaHy MIAPTTaphl YHHBEPCUTETTIH IIIKIi HOPMATHUBTIK KY’KaTTapbl
asICBIHJIA JKY3€re achIpbuiafbl. belipecMu OiniM Oepy HOTHMXKENEpiH pacTaMTHIH KYKaT - asKTaly Typaibl
KYOJIiK.

Oco0ble ycaoBusl IJsi MPU3HAHUS NpeIlIeCTBYIOIIEro O0ydeHMsl W Ppe3yJbTAaTOB He(OpPMAIbLHOTO
06y‘lEHI/lﬂZ VYcnosus I IIpU3HaHUA TMPESAIICCTBYIOLICTO 06paSOBaHI/I$I OCYIICCTBJIACTCA B paMKax
BHYTPCHHUX HOPMATUBHBIX JOKYMCHTOB YHHBCPCHUTECTA. I[OKYMQHTOM, MOATBCPIKAAOIIUM PE3YJIbTAThI
He(pOpPMAIBHOTO OOydYEHHS, SIBISACTCS CEPTH(UKAT O 3aBepUICHUH OOYYEeHUS WM CBHIECTEIBCTBO O
3aBepIICHUN O0yUYEeHHUS.

Specific arrangements for recognition of prior learning: Conditions for the recognition of prior learning
are carried out according to the university’s internal regulations. The document that confirms results of non-
formal education is a certificate of completion or a diploma of completion.

3. JlopexkeHi Oepy TamanTtapsl MeH epexenepi: OKynbH OapiblK Ke3eHIEPiHe, COHBIH IITiHIE CTYEeHTTiH
OKYy TYpJIepiHiH OopiH KOca ajFaHJa »OHE KOPBITHIHIBI aTTeCTAI[USIHBI COTTI asKTaraH, kem nereHie 240
aKaJEeMUSIIBIK KPEIUTTI UTEpreH TYJIFanapra «OakamaBpy» Jopexkeci jKoHE JKOFapbl OUTiM Typaibl JAUTUIOM
KOCBHIMIIIaChIMEH (TpaHcKpunT) 6epinesni. bakamaBpuarTeiy OiniM Oepy OarmapiamManapblH Mep3iMiHeH OYpbIH
Urepy JKoHE OFaH KOWBUIATHIH TajanTapbl OpbIHAAY XardalblHAa CTYIEHT OKYy Mep3iMiHe KapamacTaH
«bakanaBp» opexkeci Oepiiesi.

TpebdoBanusi U mpaBu/ja NpucBoeHus1 cTenmeHu: Jlummam, ocBomBmMM HEe MeHee 240 akageMHUYECKHX
KpEIUTOB 3a BECh MEPHOJ OOYyUEeHHs, BKIOYAs BCE€ BUABI yUEOHBIN NEATENHHOCTH CTYACHTA, M YCIEITHO
MPOILEAIINM HTOTOBYIO aTTeCTAINIO, MPUCYKAACTCS CTENEeHb «OaKanaBp» M BBIAAETCS IWUIUIOM O BBICIIEM
00pa30BaHNY C IPUIIOKEHUEM (TpaHCKpHIIT). B cirydae mocpodHoro ocBoeHUs 00pa30BaTeIsHON POTPaMMBI
OakamaBpuaTa M BBINIOJHEHUS NPEAYCMOTPEHHBIX K HEW TpeOOBaHWH, CTYNEHTY NPHUCYKIAACTCS CTETEeHb
«baxanaBp» HE3aBUCHMO OT CPOKa 0O0y4EHHUsI.

Qualification requirements and regulations: Individuals who have mastered at least 240 academic credits
for the entire period of studies, including all types of student’s learning activities, and who have successfully
completed their final attestation, are awarded a bachelor’s degree and are awarded a higher education diploma
with an application (transcript). In the case of early mastering of the bachelor’s study program and fulfillment
of the requirements envisaged for it, the student is awarded a bachelor’s degree regardless of the duration of
his/her studies.

4. Tynaekrtepaidn kociou Oeifini: Ocbl mopexeHl amFaH TYJIEKTEp OHEP JKOHE MOACHHET, YHBIMIACTBIPY-
TEXHOJIOTFSUIBIK, OHAIpICTIK-0ackapy, jkobayiay, FEUIBIMH-3epTTEyY, OUTIM Oepy, 0acka Ja KbI3MET TypJepi
caslacbIH/Ia JKYMBIC icTey YIIiH OimiKTiniri Oap.

IIpodeccnonanbublii MPoguJIb BBIMYCKHHKOB: BBIMyCKHUKH, TOJIYYHMBIIHME 3Ty CTENEHb, HMEIOT
kBaMpukanuio g paboTel B cdepe HUCKyccTBa M KYJIbTYpBl, OPraHU3alMOHHO-TEXHOJIOTHYECKOI;
MIPOU3BOICTBEHHO-YIPABICHIECKON; MPOCKTHOW; HAYYHO-HCCIIEIOBATEILCKON; 00pa30BaTeIbLHON; WHBIX
BUJIOB JICSATENBHOCTH.



Occupational profile/s of graduates: Graduates who have received this degree are qualified to work in the
field of art and culture, organizational and technological; production and management; project; research;
educational; other activities.

5. Binim 6arnapiiamachiH Ky3ere acsIpy Taciiaepi meH agicrepi: bb xy3ere acwipy kesinnme cabakrapia
WHHOBAIMSIIBIK, TEXHOIOTHSIIAP KOHE OKBITYIBIH MHTEPAKTHUBTI 9MiCTEPl KOJITAHBLTA B

Cnoco0bl M MeTOAbI peaju3anuu odpa3oBaTebHOl mporpammbl: Ilpu peammzanuu OIl Ha yueOHBIX
3aHATHUAX 6y,ZLYT HCIIOJIb30BAHBI MHHOBAIIMOHHBIC TCXHOJIOTUU U HHTCPAKTUBHBIC MCTO/IbI 06y‘leHI/I$I.
Methods and techniques for program delivery: For realization of EP innovation technologies and interactive
methods of teaching are widely used in academic classes.

6. OkbITY HOTH:KeJiepiH Oarajay KpurTepuiinepi: binim amymbsuiapaslH oKy xerticTiktepi (Oimimi,
JaFabLIAphl, KaOlIeTTepi )KoHe KY3bIPETLTIKTEP1) XaubIKapalblK xKylere colikec keneTid 100 Gamuiaplk mkana
OoiiblHIIA opiNTIK >XKYHeMmeH (KaHFaTTaHApJBIK Oaramap KemyiHe Kapaih «A» -maH «D» -re peilin,
«KaHaFaTTaHAPIBIKCHI3» — «FX», «F») 4 Oannaplk mKanara KeIeTiH CaHABIK SKBUBAJICHTKE Colikec (KecTe)
Kputepun oueHku pe3yabTaToB 00yUeHHA:

Y4eOHble JOCTHKEHUS (3HAHUSI, YMEHUS, HABBIKM M KOMITETCHITUH) 00Yy4JaIOIIMXCs OLICHUBAIOTCS B Oasiax 1mo
100-6anpHON mIKane, COOTBETCTBYIOLIMX IPHUHATOH B MEXIYHAapOJHOM IpakTUKe OyKBEHHOW CHCTeMe
(TIOJIOKUTETIHHBIE OIIEHKHU, TI0 Mepe YObIBaHHs, OT «A» 10 «D», «HeynoBneTBoputenbHO» — «FX», «F») ¢
COOTBETCTBYIOIIMM IIH(DPOBBIM IKBUBAJIEHTOM 10 4-X OayutbHOM 1mkane (Tadmuma).

Assessment criteria of learning outcomes:

Learning achievements (knowledge, skills, abilities and competencies) of students are scored according to a
100-point scale corresponding to the international letter grading system (positive grades, as they decrease,
from «A» to «D», «unsatisfactory» — «FX», «F») with the corresponding digital equivalent on a 4-point scale
(see Table).

OKy KeTiCTiKTepiH ecenke aJy/IbIH 0aJUIIBIK-PEeATHHITIK JPINTIK KyHeci, OLTIM axymiblLIapabl
JICTypai 6aranay mkanacbida skoHe ECTS-ke aybIcTBIpY
BasnbHo-peliTUHrOBasi 0yKBeHHasi CUCTEMa OLIEHKH Y4eTa Y4eOHbIX J0CTHKEHUH, 00yUaroIuXCcs ¢
NnepeBoIOM HX B TPAAUIMOHHYIO KAy oneHok u ECTS
Grade-rating letter system for assessing educational achievements of students with their transfer into
the traditional grading scale and ECTS

OPITTIK XYyiie banmnmapasia caHIBIK Bammmap (%- Hoctypai xyiie 60HbIHIIA
OoMbIHIIA 9KBUBAJICHTI/ TYpiHZE) Oara/OueHka 1o
Oara/OneHka 1o Hudposoit Bammer (%-Hoe TPaJUIIUOHHON crucTeme/
OyKBEHHOI SKBUBAJIEHT / coJepIKaHme) Assessment by traditional
cucteme/ Evaluation Equivalent in Points ( in %) system
by letter grading numbers
system
A 4,0 95-100 Ore xakcbl/OTinaHO/
A- 3,67 90-94 Excellent
B+ 3,33 85-89
1133_ 23,,607 ?g:gg YKakcw/Xoporo/ Good
C+ 2,33 70-74
C 2,0 65-69
C- 1,67 60-64 KanararTanapsik/
o: ssso | Vi
D- 1,0 50-54 y
FX 0,5 25-49 KanaratranapibIkcois/
Heynosnersoputensao/
Unsatisfactory




CBenennsi 0 JTUCIHILTHHAX

I1onHiH aTaysl
HanmeHoBaHHe THCIUTNIINHBI

IMonHin KpicKama cunarramacsl (45-50 ce3)
Kpartkoe onucanue aucuuminHel (45-50 cioB)

Kpenur canbt
Kou-Bo kpeautos

KansinracTeIpbLIaThIH
KY3bIperTep (KoaTap)
®opMupyembie
KOMIeTeHI[uN (KOIbI)

JKannet 6itim Gepetin monaep ki / ki o6meodpasosarensubix qucnumius / Cycle of general education
Minjerri komnoneHt / O6s3aTesibHBII KoMnoHeHT / Required component

disciplines

Kazakcran Tapuxsl
Hcropus Kazaxcrana
History of Kazakhstan

Crynenrrep XX rachIp/a jxoHe OYTiHTT KYHIe JIeiiH YIIbl gana ayMarblHaa OPBIH
IFaH  TapUXd  3aHABUIBIKTApAbl  aHBIKTAWTBIH  TapuXWU  OKHFalaplibl,
KyObUTBICTApAbI,  Qakrinepai, npouecrepai  3eprreiiai.  KasakcTaHHbBIH
MEMIIEKETTIK TOyeNICI3AiriHiH KaJbITacybl MCH JAMYBIHBIH, PyXaHU MOICHHUCTTIH,
STHOTEHE3NIH Y3MIKCI3[Iri MeH Ca0aKTacTBIFBIHBIH Mocenenepi. FruibiMu
JYHHETaHBIM MCH a3aMaTThIK YCTaHBIM/IbI KQJIBINITACTBIPA/IBI.

CTyOeHTbl M3y4aloT HCTOPUYECKHE COOBITHS, SBJIEHUS, (aKThl, MPOLECCH,
BBISIBIIIOINE UCTOPHUECKUE 3aKOHOMEPHOCTH, UMEBIIIHE MECTO Ha TEPPUTOPUH
Bemukoit crenmu B XX Beke W a0 Hamux AHeil. [IpoOnembl cTaHOBIEHHS U
pa3BUTHS TOCyJapCTBEHHOHN He3zaBHCHMMOCTH KazaxcraHa, TyXOBHOH KyIBTYpBHI,
HENpEephIBHOCTY M IPEEMCTBEHHOCTH J3THOreHesa. (PopMmupyer HaydHOe
MHUPOBO33PEHUE U TPAKAAHCKYIO MO3ULIHIO.

Students study historical events, phenomena, facts, processes that reveal historical
patterns that took place on the territory of the great steppe in the twentieth century
and up to the present day. Problems of formation and development of the state
independence of Kazakhstan, spiritual culture, continuity and continuity of
ethnogenesis. It forms a scientific worldview and a civil position.

KKK
OIK,
GPC,

dunocopus
Ounocopust
Philosophy

Bonamrak kocibm ic-opekeT KOHTEKCTiHAE (GHIOCO(GHs Typaibl, OHBIH HETI3Ti
Geutimziepi, Macernenepi JKoHe oJIapAbl 3epTTEY diCTepl Typabl, AJIeMAl TaHyIbIH
€peKIle HBICAHBI peTiHje Oa3anblK TYCIHIKTEpI KaJbINTAacTBIPY; CTYIEHTTEpAi
KOPHEKTI OHIIBUIIAPABIH  (GHUIOCOPHSUIBIK MOTIHASpIMEH TAHBICTRIPY JKOHE
OJIapAbl CBIHM TYPFBIJAH TYCIHY AaFAbUIAPBIH KaJbIITACTHIPY.

dopmupoBaHHE y CTYACHTOB 0a30BBIX MpEACTaBIeHUH O ¢uaocopun Kak 00
0co00i1 popme no3HaHMs MUPa, 00 OCHOBHBIX €€ pa3ienax, mpobieMax U MeTo1ax
UX WU3y4eHHWs B KOHTeKcTe Oyamymiell NHpo(decCHOHAIBHOH JeITeNbHOCTH;
O3HAaKOMJICHHE CTYAEHTOB C  (WIOCOPCKUMH TEKCTaMH  BBITAIOIIUXCS
MBICTIHTENeH ¥ (OPMUPOBAHUE HABBIKOB UX KPUTHUECKOT'O OCMBICIICHUSL.

Formation of students ' basic ideas about philosophy as a special form of
knowledge of the world, its main sections, problems and methods of their study in
the context of future professional activity; familiarization of students with the
philosophical texts of outstanding thinkers and the formation of skills of their
critical understanding.

KKK
OIK
GPC,

Tii
S3BIK

Kazax (opsIC)
Kazaxckuit  (pycckuif)
Kazakh (russian) language

Kypc KapbIM-KaTBIHACTBIH op TYpPJ KarjalyapbelHIa THIMAI TUINIK KapbIM-
KaTblHAC JaFfbUIapbl MEH TOCUIAEpiH JaMBITyFa JKOHE OKeTUIAipyre,
rpaMMaTHKaIbIK ~ JaFfbulap MeH OUTlIMAI  KaJbINTacThIpyFa  apHAJFaH.
MemIteKeTTiK Tifili OKBITYABIH OPTYpJl ACHreinepinae TUAIK MOJIeIbIep MEH
CaNbICTBIPMAIIBI TYPICPIiH HETi3Ti MiHICTTEPiH JKY3€ere achipy.

Kypc npennasHauen ams pa3sBUTHS U COBEpIIECHCTBOBAHHS HABBIKOB U IIPUEMOB
3 PEeKTHBHOTO PevyeBOro B3aMMOJCHCTBYUS B Pa3IHUYHBIX CHTYyalUsX OOIICHNS,
(opMIpOBaHUE rPaMMaTHYECKUX HABBIKOB U 3HaHUH. OCyIIecTBIeHIe OCHOBHBIX
3aJad pEeUYEeBBIX MOJENICHl U OTHOCUTENBHBIX BHIOB Ha Pa3IMYHBIX YPOBHAX
00y4eHHns TOCYAapCTBEHHOTO SI3bIKA.

The course is designed to develop and improve the skills and techniques of
effective speech interaction in various communication situations, the formation of
grammatical skills and knowledge. Implementation of the main tasks of speech
models and relative types at various levels of teaching the state language.

10

KKK
OIK,
GPC,




[er Ti
Nuoctpanssblit SI3BIK
Foreign language

Kypc MexrenTe anFaH TUIAIK Ky3ipeTTiNIKTI JaMbITYFa, COHAail-aK aFbUIIIBIH TUTiH
KapbIM-KaTblHAC ~ Kypajbl  peTiHIE  KOJJaHy  cajachlHAa  MbIHaJal
KY3BIPETTUTIKTepi KaJbIITACTBIPAa OTBIPHIN, ICKEPIIKTEp MEH [aFabuiapbl
TepeHaeTyre OarbITTaJFaH: KOMMYHHKATHUBTIK (OKy, a3y, ThIHIAY, ceilney),
TiAIK (QUTBLTY, JIGKCHKA, TPAMMATHKA), XKAIITbl MOJICHH JKOHE TYJIFAaapalibIK.

Kypc Hamenen Ha pa3BHTHE MONYYCHHBIX B IIKOJIE S3BIKOBBIX KOMIIETCHIMH, a
TaKoKe yriyOJeHHe YMEHHH U HAaBBIKOB B 00JIACTH HMCIIOJIB30BaHUS AHTIIHHCKOTO
S3bIKa KaK cpejcTBa OOIIeHUs ¢ (OPMHUPOBAHHEM CICAYIOIINX KOMIICTCHIHIA:
KOMMYHHUKATUBHOH (4TEHHE, ITMCbMO, ayIMPOBaHHE, TOBOPEHHE), SA3BIKOBOM
(IpoU3HOLIEHNUE, TEKCHKa, TPaMMaTHKa), O0IIEKyIbTYPHON 1 MEKINYHOCTHOH.

The course is aimed at developing the language skills acquired at school, as well
as deepening skills in the use of English as a means of communication with the
formation of the following competencies: communicative (reading, writing,
listening, speaking), language (pronunciation, vocabulary, grammar), General
cultural and interpersonal.

10

KKK,
OIK,
GPC,

AKmapaTThIK-
KOMMYHUKAIUAJIBIK
TCXHOJIOTrUs1ap
TLTiHZE)
WudopmarnmonHo-
KOMMYHUKAaIlUOHHBIE
TEXHOJIOTHMH (HAa aHIJIMHCKOM
SI3BIKE)
Information-communication
technologies (in English)

(aFpUTIIBIH

Kypc cTyneHTTepaiH KaciOn KbI3METTiH, FUIBIMH JKOHE [TPAKTHKAIIBIK KbI3METTIH
TYpai cananapblHzia 3aMaHayH aKIMapaTThIK-KOMMYHHUKALHSIIBIK
TEXHOJIOTHSUIApAbl MalflalaHyFa MYMKIHIIK OepeTiH KociOu JKoHE JKeke
KY3BIPETTUIIKTEPiH MEHrepyTre apHaJFaH.

Kypc npennasHaueH 11t OBIaJeHUS CTYyAEHTaMH IPO(ECCHOHAIBHBIX U JIMYHBIX
KOMIIETCHIIUM, KOTOpbIE JagyT BO3MOXHOCTb MCIOJIb30BaTh COBPEMECHHBIE
nH()OPMAIMOHHO-KOMMYHHKAI[MOHHBIE TEXHOJIOTHHM B Pa3IMYHBIX 0O0NacTIX
po¢ecCHOHATBHOM NeITeNbHOCTH, HAYyYHOH U IPAaKTHYECKOH IeITeIbHOCTH.

The course is designed for students to master professional and personal
competencies that will allow them to use modern information and communication
technologies in various fields of professional activity, scientific and practical
activities.

KKK
OIK,
GPC,

Jlene
®dusnygeckas
Physical training

HIBIHBIKTBIPY
KyJIbTypa

CryAeHTTepaiH ASHCAYIIBbIK ICHIeHiH HBIFAUTY )KoHE apTThIpY, AcHe KabineTTepin
JKAH-)KAKTHI JaMbITY, ICUXO()H3UKANBIK JaHbIHABIK JKSHE OoJamiak emMipre sxoHe
KoCi0H KbI3METKe 031H-031 AaiibiHaay.

VkpeneHne 1 MOBbIIIEHHE YPOBHS 3[J0POBbS CTYJEHTOB, BCECTOPOHHEE Pa3BUTHE
GM3UIeCKUX CIIOCOOHOCTEH, ICHXO(PHU3NIECKOH TOATOTOBKH M CaMOIIOIOTOBKI
K Oyaymiel *Ku3H ¥ Ipo(heCCHOHATLHON eI TeIbHOCTH.

Strengthening and improving the health of students, comprehensive development
of physical abilities, psychophysical training and self-preparation for future life
and professional activities.

KKK
OIK,
GPC,

OJeyMeTTany
Conuonorus
Sociology

BiniM anymiputap/blH SNEYMETTIK KapbIM-KaTbIHAC JKOHE JaMy 3aHAapbIHBIH
KYMBIC ICTEy epeKIIeTIKTepi, aIeyMEeTTIK HHCTUTYTTAP/BIH XKYMBIC ICTEY KoHEe
JlaMy epeKIIeIKTepi, OJIeyMEeTTIK KYpbUIBIM JKOHE OJIEyMEeTTiK KaTbIHAacTap,
aJaMHBIH  OJEyMETTIK AaKWKATIIeH e3apa OaifaHBICEI  JKOHE  QIEeMJIIK
KayBIM/IaCTHIKTBIH 1AMy YPAICl TypaJbl TYCIHITIH KQJIBIITACTBIPY.

dopmupoBaHue y  oOydaloIMXcs — HpEACTaBIeHUs O  crenuduxe
(GYHKIMOHMPOBAHHUS 33aKOHOB COLHANBHOTO B3aUMOJEHCTBUS M  Pa3BUTHSA,
0COOEHHOCTH (YHKIMOHMPOBAHUSI M Pa3BUTUS COIMAIBHBIX HHCTUTYTOB,
COLUAIBHOI CTPYKTYpBl M COLUAIBHBIX OTHOIICHHH, B3aMMOCBS3b YeJIOBEKa C
COIMAIEHOH PeabHOCTHIO M TEHICHIINH Pa3BUTHI MHPOBOTO COOOIIECTBA.

The formation of students ' ideas about the specifics of the functioning of the laws
of social interaction and development, features of functioning and development of
social institutions, social structures and social relations, relationship with social
reality and development trends of the world community.

KKK
OIK
GPC,

Cascarrany
TTomuromorus
Political science

CasicaTTaHy CTYASHTTEpIi Ka3ipri KOFaMJBIK JKOHE CasCH KYPBUIBIMIBI JYPbIC
KabbuIayFa, KaJIbIITACKAH CAsiCH JKarjaiiFa Oapabap opeKeT eryre, a3aMaTrThIK
casCH MOJCHMETTIH, cascu OuriMm OepymiH JkoHe OyKapajblK CasicH
CayaTThUIBIKTBIH JaMYBIHA BIKIIAN €TYre YHpeTe/i, OYJ1 KYKBIKTBIK MEMIICKET KYpy
’KOHE a3aMaTThIK KOFaMJIbl KAJIBINITACTBIPY YIIiH KQKETTi IapT 00BN Ta0bLIa b

IlonuTonorus y4uT CTYAEHTOB MNPABHIBHO BOCHPHHUMATH CYIIECTBYIOIIMHA
OOIIECTBEHHBII M  TONUTHYECKUI CTPOH, aJeKBaTHO pearupoBaTh Ha
CKJIA/IBIBAIONIYIOCS ~ MOJUTHYECKYI0 CHTYallMIO, CIIOCOOCTBYET — Pa3BUTHIO
IpakaHCKOH MOJIMTHIECKOH KYJIBTYPHI, IIOJUTHIECKOe 00pa30BaHHe 1 MACCOBOM
MOJUTHIECKOH TPaMOTHOCTH 4YTO SBISIETCS HEOOXOAWMBIM YCIOBHEM JUIS
MIOCTPOCHUSI IPABOBOTO TOCYAAPCTBA M (POPMHUPOBAHUS IPAKIAAHCKOr0 00IIeCcTBa.

KKK
OIK,
GPC,




Political science teaches students to correctly perceive the existing social and
political system, respond adequately to the current political situation, promotes the
development of civil political culture, political education and mass political
literacy, which is a necessary condition for building a legal state and forming a
civil society.

Monenuerrany
Kynbsryponorus
Cultural studies

ITon crymeHTTepain MojeHHET Typaibl TYTac TYCIHINH KalblITacThIpyFa
OaFbITTaJIFaH, COHABIKTaH OHJ]a MOICHHUETTIH OapIbIK cajajapbiHa (MaTepHalIbIK,
KepkeM, GriocousIIbIK, AiHH, FBUIBIMH, CasiCH XKoHE T.0.) KOHLI OetiHe.

JlucuuniuuHa HampaBleHa Ha (OPMHPOBAHHE Yy CTYAEHTOB IEJOCTHOTO
MIPE/ICTABICHUS. O KyJIBType, ITOITOMY B HeM OyleT yJeleHO BHHMaHHE BCEM
chepaM  KymbTypel  (MaTepHalbHOH, XyIOXECTBEHHOH,  (uocodckoii,
PENUTHO3HOM, HAyYHOMH, ITOMTHYECKON U JIp.).

The discipline is aimed at forming students ' complete understanding of culture, so
it will pay attention to all areas of culture (material, artistic, philosophical,
religious, scientific, political, etc.)

KKK
OlK
GPC,

10.

[Icuxomorus
Ilcuxonorus
Psychology

XKanmel agaM NCHUXMKACBIHBIH, OHBIH KYPBUIBIMIBIK KOMIIOHEHTTEpiHIH Kasipri
[CUXOJIOTHSUIBIK ~ TEOPHUSUIapbl, MOJIENbJICPI MEH KOHILEMLMSIAPBL, —anam
TYJIFAChIHBIH AaMybl MEH KbI3MET €TYiHIH 3aHbUIBIKTAPbI, KEKE TYJFAIIBIK )KOHE
XKeKe KacHeTTepi, aJaMHbIH JaMybl MEH eMip CYpyi IpoIeciHe KachueTTepi MeH
KaCHeTTepi, jKeKe TYJIFa KbI3METiHIH KYPbUIBIMBI MEH 3aH/IBUIBIKTAPBI.

CoBpeMeHHBIE TICUXOJIOTHUECKUE TEOPUH, MOJIETH M KOHIIENIUH ()OPMHUPOBAHUS,
pa3BuUTHA U (QYHKIIMOHUPOBAHUS TICHXHKU YEJIOBEKAa B ILIEJIOM, €€ CTPYKTYPHBIX
KOMITOHEHTOB, C 3aKOHOMEPHOCTSIMU Pa3BUTUS U (QYHKIIHOHUPOBAHHS JTMIHOCTH
YeJOoBeKa, OTACNBHBIX JIMYHOCTHBIX M WHAWBUIHBIX CBOHCTB, KauecTB H
XapaKTePUCTHK B MpPOLECCe pPa3BUTUS M KU3HEACATCIBHOCTU 4ENOBEKa,
CTPYKTYpa U 3aKOHOMEPHOCTh (PyHKIIHOHUPOBAHMUS JEITETBHOCTH JIMIHOCTH.

Modern psychological theories, models and concepts of the formation,
development and functioning of the human psyche as a whole, its structural
components, with the laws of development and functioning of the human
personality, individual personal and individual properties, qualities and
characteristics in the process of human development and life, the structure and
regularity of the functioning of the individual.

KKK
OIK,
GPC,

JKannel 6iim Geperin monaep mukti / Ik o6meodpasoarensubix qucuuminn / Cycle of general education disciplines

Tannay komnoHeHTi / KomnonenT no Beioopy / Component of choice

11.

Cri0aititac JKEMKOPJIBIKKA
Kapchl MOJICHHET Heri3/iepi
OCHOBBI aHTUKOPYHIIMOHHON
KYJIBTYPbI

Fundamentals of anti-
corruption culture.

OKy MoHi casicaTTaHy JKoHe KYKBIKTaHy CHSKTBI KOFAMJIBIK FRUIBIMIAP KEIICHIHEe
Herizneneni. OKy MOHIHIH Ma3MYHBI ChIOaiac >KEMKOPIBIKKA KapChl KYKBIKTHIK
KaTbIHACTApABIH HEri3ri TYCIHIKTepi MEH 3aH/bUIBIKTapbIH KaJbIITaCTHIPYyFa
GarpiTTasran. Cel0aiiac KEeMKOPJIBIK KYOBUIBICBIHBIH aaM MEH MEMIICKETTiH
9KOHOMHMKAJIBIK, CasiICH KOHE JIEYMETTIK Kypam/ac OeiriHe acepi akaJeMHUsITBIK
ajlanbIKKa Oaca Ha3ap aygapbuiajisl.

VY4eOHast AUCIUININHA OCHOBBIBAETCSl Ha KOMIDIEKCE OOIIECTBEHHBIX HAaYK, TAKHAX
KaK IOJIMTOJNOTUS U IpPaBOBEACHHE, NPEIMETOM KOTOPBIX SIBIISIOTCS IPaBOBBIC
OTHOIIICHUSI MEXIy WICHaMH 0o0mecTBa W WX B3amMmopeiictBue. ConeprkaHue
yueOHOM TUCIMIUIMHBI HaNpaBlIeHO Ha (OpMHpPOBAaHHE OCHOBHBIX NMOHATUI H
3aKOHOMEPHOCTEN NPABOBBIX AHTUKOPPYINIMOHHBIX OTHOIIEHUH. AKIIEHTUPYETCS
BHIMAaHHE Ha aKaJeMUYECKyl0 YECTHOCTb BIMSHME SIBICHUS KOPPYNIUH Ha
SKOHOMMYECKYIO, TOJHTHYECKYIO M COILHANbHYIO COCTABISIONIYIO UYENOBEKAa U
rocyAapcraa.

The academic discipline is based on a complex of social Sciences, such as political
science and law, the subject of which is the legal relations between members of
society and interaction. The content of the discipline is aimed at the formation of
the basic concepts and laws of legal anti-corruption relations. Attention is paid to
the academic integrity of the impact of corruption on the economic, political and
social component of the person and the state.

12.

OMip cypy Kayinci3miriHig

HeTi3aepi
OcHoBEI 6e30macHOCTH
KHU3HEACATEIBHOCTH

Health and safety bases

OMip KayilCi3miriH KamMTaMachl3 eTyeri Kasipri MeMIIeKeTTIH peuni. OMip
KayiNci3AiriHiH YHBIMIACTHIPYIIBIIBIK XKOHE TCOPUSUIBIK Heriznepi. Taburu sxoHe
TEeXHOTEHJIK CHIIATTarbl TOTEHINE JKarmaiap. AIAaMHBIH TIpPOIUIK €Ty
oprachiHBIH  KayinTimiri. TJXK Ke3iHme XanbIKTEI Kopray. OHEpKACINTIK
HBICaHAAP/bIH TYPAKTHUIBIFBL. 3aKbIM/IaHy OLIAKTapbIHAAFbI KYTKapy *koHe OacKa
J1a Ke3eK KYTTIPMEHTIH )KyMbICcTap.

KKK
OIK,
GPC,




Pons  coBpemeHHoro - rocymapctBa B oOecreueHMH ~— 6€30MacHOCTH
KHU3HeneaTenbHOCTH.  OpraHm3allMOHHBIE M TEOPETHYECKHE  OCHOBBI
6€30MacHOCTH JKH3HEASSTENPHOCTH. Upe3BblualfHble CUTYallMM MPHUPOJHOTO H
TEXHOTEHHOTO Xapakrtepa. OmacHOCTH cpensl OOMTaHUS dYeJoBeKa. 3aliuTa
Hacenennss B UC. VYcroiumBocTh pabOTHl HPOMBINUICHHBIX OOBEKTOB.
CracatenbHbIe U APYyTHe HEOTIOKHEIE pabOTHI B 09arax IMOpaskeHus.

The role of the modern state in ensuring the safety of life. Organizational and
theoretical foundations of life safety. Natural and man-made emergencies.
Dangers of the human habitat. Protection of the population in an emergency.
Stability of the operation of industrial facilities. Rescue and other urgent work in
the affected areas.

13.

KyKbIK MoZieHHET Heri3zaepi
OCHOBBI KyJIbTYpHI IpaBa
Fundamentals of the culture of
law

KYKBIKTBIK MOAEHHMETTIH TYCIHITI MEH MOHI ’KOHE OHBIH KYHIBUIBIKTAp >KyHeci
peTiHze KaNbINTacy epeKIICTiKTepl, KYKBIKTHIK MOJCHUETTIH Ma3MyHBI JKOHE
OHBIH KOFaMJAaFbl Peli; JKeKe TYJIFaHBIH KYKBIKTHIK MOJCHHETIHIH MOHI, OHBIH
IieHreitnepi, oaapIpIH KapbIM-KaThIHACKHL

IMoHsATHE U CYLIHOCTB IPABOBOI KYJIBTYPbl U OCOOCHHOCTH €€ HOPMHPOBAHHUS KaK
CHCTEMBI IIEHHOCTEH, COepaKaHUe MPABOBOH KyIbTYpPhl H €€ POJIb B OOIIECTBE;
CYIIHOCTb NIPaBOBOH KYJIBTYPBI TIMYHOCTH, €€ YPOBHH, UX B3aMOOTHOILEHUSI.

The concept and essence of legal culture and features of its formation as a system
of values, the content of legal culture and its role in society; the essence of legal
culture of the individual, its levels, their relationship.

14.

DKOJIOTHUS KOHE TYPAKThI JaMy
OKomorusi ®W  yCTOWYMBOE
pasBuTHe
Ecology and  sustainable
development

OKOJIOTHS YFBIMBI, 3KOJOTHSAHBIH FBUIBIM DPETIHJAC KalblITacybl MEH JaMybl.
DKonorusHbl 3epTTEYAiH MaKcaThl, MiHACTTEpI, saicTepi. Kazipri sKoHOMHKaIIBIK
JKOHE CasiCl MOCeJIeIepi MEHIy IeTi IKOIOTHHBIH OPHBI MEH Poli. AyTIKOJIOTHS:
9KOJIOTHSIIBIK (hakTOpiIap, OHTAMIIBI )kKoHEe MUHUMAJIIBI aiiMaKTap. JleMIKoIorus:
MOMYJISIIMSL CHIIaTTaMajaphl, TepOeticTep *KoHe HOITYJISINS CAaHBIHBIH PETTENyi.
CuHAIKOIOTHS: KaybIMIACTBIKTap/aFbl e3apa  opekerrecy  Typuiepi,
KOFaMIACTBIKTBIH TPO(HUKAIBIK KYPBUIBIMBI JKOHE SKOJOTHSIBIK MHpaMuaiap.
Dxoxyienepain (QyHKUMSUIAphl: SHEPTUs alnMacy XOHE 3aTTapAblH aifHaJIbIMBL,
9KOKYHenepIiH TYTacThIFbl MEH TYPAKTBUIBIFbI, SKOIOTUAIIBIK CA0aKTaCThIK.

INonsiTue 5K0T0TMH, CTAHOBIIEHHE U PAa3BUTHE SKOJIOTHH Kak HaykH. Llenp, 3amaun,
METO/IbI U3yUYEHHs SKOJIOTHH. MECTO U POJIb SKOJIOTHH B PELIEHHN COBPEMEHHBIX
9KOHOMHYECKHX ¥ MOJUTHYECKHX MPOoOIeM. AYTIKOJOTHS: HKOJOTHYECKHE
(GaxkTopsl, 30HBI ONTHMyMa W MHHHMyMa. JIeMIKOJOTHS: XapaKTepHCTHKU
TOMYJISIHH, (MITYKTYaIluy U PeryJsinus YUCIeHHOCTH HOMy sy, CHHIKOIOTHS:
THUIIEl B3aMMOJEICTBHS B COOOIIECTBaX, Tpoduueckass CTpyKTypa coolIecTsa 1
9KOJIOTHYECKHE MHpaMubl. DYHKINU 3KOCHCTEM: SHEPreTHYecKHid OoOMeH U
KPYTOBOPOT BEMIECTB, IEIOCTHOCTh H YCTOHUHBOCTH 3KOCUCTEM, YKOIOTHYECKHE
CYKIIECCHU.

The concept of ecology, the formation and development of ecology as a science.
The purpose, objectives, methods of studying ecology. The place and role of
ecology in solving modern economic and political problems. Autecology:
environmental factors, zones of optimum and minimum. Demecology: population
characteristics, fluctuations and regulation of population size. Synecology: types
of interaction in communities, trophic structure of the community and ecological
pyramids. Ecosystem functions: energy exchange and circulation of substances,
integrity and stability of ecosystems, ecological succession.

Herisri sxane npopuaaik manaep uukii / Muxa 6a3osbix u npoduaupywuux qucuumans / Cycle of basic and profile disciplines
KOO xommnonenTi / By3oBckuii komnonent / University component

15.

Xop knaccsi |
Xoposoii kiacc |
Choral class |

"Xop knaccel 1" moHi kociGH, OKy, oyecKoi/oyeckoil yXbIMaapiasl OackKapyra
KaOineTTi quprxep-xopMeicTepain jkeke 6achlH KaJbIITACTBIPAIbl; JalbIHIIBIK
MpOLIECiH/Ie )KOHE KOHIEPTTIK ICTpaga a Xop MEH COJHUCTEpIi 6ackapy; Xop apTici
(comueri) periHge KOHIEPTTIK HeMipiep MeH Garaapiamanapibl OpbIHIAYIIbI
0oy KaOieTi.

Jucuurutiaa «XopoBoii kinace |» popMupyer IMYHOCTS AUpHKEpa-XopMeiicTepa,

CIOCOGHOTO PYKOBOAWTH M THPHKUPOBATH MPO(ECCHOHATBHBIMY, YIeOHBIMH,
JFOOUTENIbCKUMHI/CAaMOICSITENIBHBIMUA ~ KOJUICKTHBAMH;  YIIPaBJIATh XOpOM U
COJIMCTaMH B PEMETHIMOHHOM IPOIIECCE U Ha KOHIIEPTHOI 9CTpaje; CiocOOHOCTD
OBbITh MCIOJIHUTENIEM KOHLEPTHBIX HOMEPOB M NPOrpaMM B Ka4yecTBE apTUCTA
(commcra) xopa.

The discipline "Choral class I" forms the personality of the conductor-choirmaster,
who is able to lead and conduct professional, educational, amateur /amateur
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groups; manage the choir and soloists in the rehearsal process and on the concert
stage; the ability to be a performer of concert numbers and programs as an artist
(soloist) of the chair.

16.

Xop kiaccsl 11
Xopooii kiace 11
Choral class I1

BoKanibpl-XOp  KATTBIFYJNApblH  TaHIAy JKOHE  KOJNJAHY  JaFAbUIapbIH
KQJIBIITACTBIPY. XOp LIBFapMallapblH TEXHUKAIBIK Hrepy. OpbIHAAYIBIH
WHTOHAUMSIIBIK JKOHE METPOPUTMHKAIBIK JOIJIri, 9ye3ai, rapMOHHKAJIbIK
KYPBUIBIMBI, JKEKE JKOHE JKaIlbl PHTMHUKAIBIK aHCamOli, JUHAMHUKAHBIH
MOHEpIINIri, co3 TIPKECiHIH HKeMALTiri, onebu MaTiH, opdodmus, AbIObICTaHy,
IIBIFAPMAIaFbl KOPKEM JKYMBIC GOMBIHINA )KYMBIC iCTEY JaFIbUIapHI.

dopmMHUpOBaHHE HABBIKOB MOAOOpPa M HCMOIb30BAHUS BOKAJbHO-XOPOBBIX
ynpaxseHni. TexHuIeckoe 0CBOSHHE XOPOBBIX Ipou3BeeHni. HaBbiku paboTh
HaJ UHTOHAMOHHOM M  METPOPUTMHYECKOH TOYHOCTBIO  MCIIOJHEHHS,
MEJIOANYECKUM, TapMOHHYECKHM CTPOEM, YacTHBIM M OOIUM PUTMHYECKHM
aHcamOiieM,  BBIPa3UTEIBHOCTBIO  JUHAMUKH, THOKOCTBIO  ()pa3sHUpOBKH,
JMTEPAaTypHBIM  TEKCTOM,  opdosmueil,  3ByKOBEICHHEM,  LITPHXaMH,
XyJI0’KECTBEHHON pabOTHI HaJl TPOU3BEACHUEM.

Formation of skills in the selection and use of vocal and choral exercises.
Technical development of choral works. Skills of working on intonation and
metrorhythmic accuracy of performance, melodic, harmonic structure, particular
and general rhythmic ensemble, expressiveness of dynamics, flexibility of
phrasing, literary text, orthoepy, sound studies, strokes, artistic work on the work.

KK,

K
6

PC
6

KK
K
8
PC
8

17.

Xop knaccs! 111
Xoposoii kiacc 111
Choral class 111

XopMeH oH alfTy AaFdbuiapbiH KajbinTacTeipy. lllbrrapmanapabiH (pasaibik
JKOCTIapBIMEH,  KYPbUIBIMBIMEH,  (pa3aHblH  HKSMAUTCIMEH,  CBI3BIKTBIK
IKCIIPECCUBTINIIMEH, TeMOpIiK OosiyMeH, ome0u MOTIHHIH 3MOIMOHAIIBI
xa0bapapibIFbIMEH, LIBIFAPMAHbIH MY3bIKAJIbIK (OPMACHIMEH, TUHAMHMKACBIMEH,
CTHIIIMEH, TeMOpPIIK OOSyMeH >KOHE SKCIPECCHUBTLTIrIMEH, XOp JIBIOBICHIHBIH
TEMOPIIK OPTYPIIITiMEH, WICSHBIH 3MOIMOHAIIBI-KOPKEMIIK OeifHeciMeH,
IIBIFapMalap/IbIH Ma3MYHBIMEH JKYMBIC ICTey JaFAbUIaphL.

dopmupoBaHHE HABBIKOB  pacmeBaHus xopa. Haebikm  pa®oTel  Hax
(pa3upoBOYHBIM IUTAHOM HPOM3BEICHHUM, CTpPOeM, THOKOCTBIO (PpasMpOBKH,
LITPUXOBOM BBIPA3UTEIBHOCTHIO, TEMOPAIbHOW OKPAacKOW, 3MOIMOHAIbHOU
OCO3HAHHOCTBIO JIMTEPATYPHOTO TEKCTa, My3bIKalIbHOH (OPMON NMpOU3BEIEHHUS,
IMHAMUKOM, CTHIEM, TeMOpalbHOM OKpackod H  BEIPa3HTEIBHOCTEIO,
TeMOpalbHEIM ~ pa3HOOOpa3WeM  XOpOBOTO  3BYYaHHsS,  HMOLIMOHAIHHO-
XYZ0>KECTBEHHBIM BOILIOLICHUEM UJIeH, COJECPKaHUs IPOU3BEICHUI.

Formation of choir singing skills. Skills of working on the phrasing plan of works,
structure, flexibility of phrasing, stroke expressiveness, timbral coloring,
emotional awareness of the literary text, musical form of the work, dynamics,
style, timbral coloring and expressiveness, timbral variety of choral sound,
emotional and artistic embodiment of the idea, content of works.
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18.

Xop kiaccesl [V
Xoposoii kinace IV
Choral class IV

BoKayibl-XOp ~ KATTBIFYJNApbIH ~ TaHIAy JKOHE  KOJNJAHY  JaFAbUIapbIH
KaJIBIITACThIPY. JKyMBICTapAbl TEXHHUKaJbIK Wrepy. MHTOHALMAIBIK, TEMITIK,
METPOPUTMHKAJIBIK, IUKIUSIIBIK aHCAaMOJIbMEH JKOHE afiThUTY epeKILIeNiKTepiMeH
KYMBIC iCTe€y HarapuIapbl. JMHAMHKANBIK PEHKTEPHAIH 3KCIPECCHBTUIIN MEH
HKeMALIri, (pasanap, ChI3BIKTBIK IKCIPECCUBTLTIK OOMBIHIIA OPBIHAAYLIBUIBIK
narapuiap. CBIHBINTAFbl KOHLEPTTIK ThIHAAY. baraapiaMaHbIH KOHLEPTTIK
CaxHaJbIK OPbIHAIYBI.

dopmMupoBaHHE HABBHIKOB MOAOOpPa M HCIOIB30BAHUS BOKAJIBLHO-XOPOBBIX
ynpaxkHeHuil. TexHunueckoe ocBoeHue mpousBeneHud. HaBblku paboTbl Hax
WHTOHAIMOHHBIM, TEMIIOBBIM, METPOPUTMHUYECKHUM, JUKIMOHHBIM aHcaMOieM H
0COOEHHOCTSIMHM TIPOM3HOIIEHHS. VICTIONHUTENbCKUE HABBIKM PabOTHI HaX
BBIPA3UTENBFHOCTBIO M THOKOCTBIO JHHAMHYECKUX OTTEHKOB, (pa3sHpOBKaMH,
MITPUXOBOH BBIPA3UTENBHOCThIO. KOHIEpTHOE MPOCIYyIINBAHHE B KIACCE.
KoHrepTHoe crieHnYecKoe UCTIOTHEHHE TPOTrPaMMBI.

Formation of skills in the selection and use of vocal and choral exercises.
Technical development of works. Skills of working on intonation, tempo,
metrorhythmic, diction ensemble and pronunciation features. Performing skills of
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working on expressiveness and flexibility of dynamic shades, phrasing, stroke
expressiveness. Concert audition in the classroom. Concert stage performance of
the program.

19.

Xop kiaces V
Xoposoii kiacc V
Choral class V

[IsrrapMaHbIH JKaHPIIBIK JKOHE CTHIBIIK EpPEeKIIENIKTepiH eCKepe OTBIPHII,
conb(epKUIIey, KYpacThIpy, co3 TIPKECIHIH UKEMIUIIT] KOHE CO3 TipKEeCTEepiHiH
XKOCTIapBI, CBI3BIKTHIK AKCIPECCUBTLIIK, TeMOpalbabl 00sly, o1eOu MOTiHHIH
OMOLMOHAJ/Bl  XabapaapibiFbl, — LIBFApMaHbIH  MY3bIK&IbIK  (opmacsl,
JUHAMHUKACHI, CTHJIi, TEMOPAIIbIbl 00STybl MEH SKCIIPECCUBTINIr], OPbIHAAY MOHEpI
OOMBIHIIIA KYMBIC iCTEy JaFAbUIapbIH  KaJIBIITAcThIPY, LIbIFaApMajIapiabl
IIBIFAPMAIIBUIBIK TYCIHAIPY TY)KBIPBIMIAMACHI.

dopmupoBaHUE HABBIKOB PA0OTHI Haf CONb(EIKUPOBAHIEM, CTPOEM, THOKOCTHIO
¢GpasupoBk ¥ (PA3UPOBOYHBIM  IUIAHOM  IIPOM3BENCHUIl, IITPUXOBOU
BBIPA3UTENHEHOCTBIO, TEMOPAIIBHOM OKPacKo#, SMOIMOHAIBHONH OCO3HAHHOCTBIO
JIUTEPaTypHOTO TEKCTa, MY3BIKUIBHOW (HOPMOH Ipom3BeneHus], ITHMHAMUKOMH,
CTHJIEM, TeMOpaJbHONH OKpacKoil M  BBIPA3UTENBHOCTBIO, HaJ MaHepou
HCTIOJIHEHNUSI, C YYETOM >KaHPOBBIX M CTHJIEBBIX OCOOEHHOCTEH MpOU3BEICHUS,
MOHATHE TBOPUYECKON UHTEPNPETALNU IPOU3BEACHUI.

Formation of skills of work on solfedging, structure, flexibility of phrasing and
phrasing plan of works, stroke expressiveness, timbral coloring, emotional
awareness of literary text, musical form of the work, dynamics, style, timbral
coloring and expressiveness, over the manner of performance, taking into account
genre and stylistic features of the work, the concept of creative interpretation of
works.
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20.

Xop kiacest VI
Xoposoii kiacc VI
Choral class VI

ConucrepMeH,  (oOpTEeNMaHOMEH HEMece OpKECTPMEH  CyHeMelnieyMeH
IIBIFAPMAIIBUIBIK ©3apa OPEKETTECY JKOHE XOp YKBIMBIHBIH aHcaMOii OoibIHIIA
KYMBIC icTey Mar[bUIapblH KaIsmTacTelpy. OpbIHAay mpoleciHie OyJIIIbIKeT
epKIHAIrT OOMBIHIIA JKYMBIC, XOP YXKBIMBIHIA KMMBUIZAD MEH OM TEXHHKACHIH
kKoro. KoHIeprT 3amblH/KOHLIEPT ajaHBIH OpBIHAAY YHIH JaiibIHOAy.
HlIbirapmanapasl KOHLEPTTIK OpbIHAAYFa JaWbIHABIK. OJEYMETTIK JKeliiep
apKbUIBI kepepMeHaep i TapTy. IlsFrapmanapael KOHIEPTTIK OPBIHAAY

®dopMHpOBaHHE HABBIKOB pabOTBl HAJ TBOPUECKUM B3aUMOJACHCTBHEM M
aHcaMOJIieM XOpPOBOTO KOJJIEKTHBA C COJHCTaMHM, (DOPTECHHAHHBIM MM
OPKECTPOBBIM CONPOBOXKIACHUEM. PaboTa Hax MbleyHOH ¢BOOOOH B Ipouecce
UCIIOJIHCHUS, [IOCTAHOBKA JBI)KCHUM U TaHIEBAIbHBIX IIPHEMOB Y XOPOBOIO
Ko/uleKTuBa. [loAroToBKa KOHIEPTHOTO 3aja/KOHIEPTHOM IUIOIAIKH IS
BBICTyIJIeHHsA. IloAroroBka K KOHIIEPTHOMY MCIIOHEHHIO IIPOM3BEACHUIL.
IIpuBnedenue 3pureneil yepe3 couuanbHble ceTH. KoHIEpTHOE HCIOIHEHHEM
MIPOU3BEIECHHUMN.

Formation of skills for working on creative interaction and the ensemble of a
choral collective with soloists, piano or orchestral accompaniment. Work on
muscle freedom in the process of performance, staging movements and dance
techniques of the choral group. Preparation of a concert hall/concert venue for a
performance. Preparation for the concert performance of works. Attracting
viewers through social networks. Concert performance of works
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21.

Xop knaccsr VII
Xoposoii kiacc VII
Choral class VI

Boxannpl-xop KaTTBIFyIapbIMEH, OarapiaMaHbl OPBIHAAYIBIH TEXHUKAJBIK
KOHE KOPKEMIIK KEe3eHACpPIMEeH, HWHTEPIPETAlMAMEH JOHE OpbIHAAYILIBLIBIK
ePKIHIIKIEH XYMBICTBI XKOCHApJay JarJbUIapblH KAJIBIITACTHIPY, IIACTHKAIIBIK,
6u omicrepin GekiTy. Xop penepryapblH, KOHIEPTTIK OarnapiiaManapibl Kacay.
YHBIMIACTBIPYIIBUIBIK ~ MIHAETTEPAI IUENly JaFAbUIapblH  KaJIBIITACTHIPY:
KBI3METTIK XaTTap, aduiua, KOHIEPTTIK KOCTIOMJEP, KOHLEPT 3aJIbIH/KOHIEPT
IaHBIH JaWbIHIAY, QNEYMETTIK IKeJIIep apKbUIbl KepepMeHIEpIi Tapry.
[Isrrapmanaps! KOHIEPTTIK OPBIHAAYFA JaHBIHIIBIK.

dopMHUpOBaHHE HABBIKOB IIJIAaHHPOBAHUS PabOThl HaA BOKAIbHO-XOPOBBIMH
YIOPa)KHCHUSAMH, TEXHMYECKMM U XYyJOXKECCTBEHHBIMU J3TallaMH HMCHOJIHEHUS
MIPOTPaMMBI, HMHTEpHpETalUeld M HCIOJHUTENbCKOW CBOOOOH, 3aKpeIuieHHe
IUIACTUYECKUX, TaHIEBaIbHBIX npueMoB. CocTaBleHHE penepryapa Xopa,
KOHLIEPTHBIX IIporpamMM. GopMHUpOBaHHE HABBIKOB PELICHUS OPraHU3alUOHHBIX
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3amad: CciayxeOHble mHCbMa, aduina, KOHIEPTHbIE KOCTIOMBI, IOArOTOBKA
KOHIIEPTHOTO 3aJIa/KOHIEPTHON IUIOMIAAKH Ui BBICTYIUICHUS, IPUBIICUCHHE
3puTenel yepe3 coluanbHble ceTH. . [IoAroToBKa K KOHIEPTHOMY HCIIOJIHEHUIO
MIPOU3BEICHHH.

Formation of skills for planning work on vocal and choral exercises, technical and
artistic stages of program performance, interpretation and performing freedom,
consolidation of plastic, dance techniques. Compilation of the repertoire of the
choir, concert programs. Formation of skills for solving organizational tasks:
official letters, billboard, concert costumes, preparation of a concert hall / concert
venue for a performance, attracting viewers through social networks. . Preparation
for the concert performance of works.

22.

Xop kiacest VIII
Xoposoii kinace VIII
Choral class VIII

Tynexrepain ©3iHAIK KociOM >KYMBICHIHBIH IEPCICKTUBACHH aNHKBIHIAWTHIH
JICHTel/1e XOPABIH JKY#Heli peneTHIHAIBIK, KOHIEPTTiK-OpbIHAAYIIBUIBIK KbI3METI.
Op TyYpial JQyipiepiiH, CTHIbICPAIH, JKaHPIApIbH, KOMIO3UTOPJIBIK
MEKTEeNTep/IiH MIbIFapMaiapblH opbiHAay (a cappella xoHe cyiliemenaeyimen).
Jluprokepiik mpakTHKaFa KaKeTT1 IbIFapMaiap/ibl, apHaiibl O1TiMI1, JaFAbIIapabl
3epTTEY[iH AaHATUTHKAIBIK, WHTYUTHBTi, 9BPHCTUKAIBIK OIIiCTEPiH KOJIAaHY
KY3BIPETTUIITiH KaIBIITACTEIPY.

CucremaTnueckas peneTuiMOHHAasA, KOHUECPTHO-UCIIOJHUTCIIbCKAs ACATCILHOCTD
XOopa Ha  ypOBHE, OIpPEIENAIONIEM  IEPCIEKTUBY  CaMOCTOSTEIbHOM
npodeccuoHanbHON  paboThl  BBITYCKHHMKOB. VIcmojHeHHe Npou3BeleHHH
Pa3IMYHBIX BII0X, CTHIIEH, JKaHPOB, KOMITO3UTOPCKHX Ikon (a cappella u ¢
COTIPOBOK/ICHHUEM). dopMupoBaHue KOMIETEHUUH HCIIOJIE30BaHMS
AHAJIIMTUYCCKUX, UHTYUTHUBHBIX, IBPUCTUYECKUX METOO0B NU3y4CHUA
HpOH3BeﬂCHHI7I, CIieMuaJIbHBIX 3HaHHﬁ, yMeHHﬁ, HCO6XOZ[I/IMI)IX JUISL ,I[PIpPI)KepCKOﬁ
MPpaKTHUKU.

Systematic rehearsal, concert and performing activities of the choir at a level that
determines the prospect of independent professional work of graduates.
Performance of works of various eras, styles, genres, composing schools (a
cappella and with accompaniment). Formation of competencies for the use of
analytical, intuitive, heuristic methods of studying works, special knowledge,
skills necessary for conducting practice.
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23.

OKy NpaKkTHKACHI
Y4eOHast mpaKkTHKa
Educational practice

OKy NpakTHKAchl apHaWbBl XOp MOHJACPIH OKBITY 9iCTepiMEeH; OKy-oIliCTeMEIiK
oeOUeTTepMEeH, NEeAaroruKajblK penepTyapMeH, OarnapiaMaiblK TalanTapMeH,
OKy KY)XKAaTTaMacChlH JKYpPri3y JarapulapbIMEH; OKY OpHBI KBbI3METiHIH
OaFpITTapbIMEH, OuTiM Oepy OarmapiamanapbIMEeH, OKy IOHZIEpiMeH, Oomariak
KocibM  KBIBMETTIH  TypiepiMeH,  (QYHKUMSIIApBIMEH,  MiHICTTepiMeH
TaHpIcThIpagpl. OKy MpakTHKachl apHaibl LUK MOHAEpiHe OipiKTipijirew,
TOXipHOeNi JUpIKepIepIiH, XOp KETEKIIIEePiHiH KYMBICHIH Oakpuiay, Taaaay
CHIaTHIHA He )KoHe OacTarnKbl IPaKTUKAJIBIK TOKipuOe aryra MyMKiHAIK Oepeni.

Y4eOHast mpakTHKa 3HAKOMHT C METOAAMH MPETIOJaBaHHs CIIEIIHAIBHBIX XOPOBBIX
IUCIMIUIMH; C  y4eOHO-METOAMYECKOM  JIMTepaTypoil,  IeZarorudecKuM
penepryapoM, NPOrpaMMHBIMH TpPeOOBAaHMSMH, HABBIKAMHM BEICHHUS Y4eOHOIl
JOKYMEHTAllMM;  HANpaBICHUAMH  JIEATENPHOCTH  y4eOHOTrOo  3aBeleHHMS,
00pa3oBaTeNbHBIMU ~ NPOTPaMMaMHM, y4eOHBIMH  JHCLMIUIMHAMH, BHAAMH,
GbyHKuMsIMHU, 3afadamu Oyayiieil npodecCHOHaNbHOM AeATeNnbHOCTH. YueOHas
MPaKTHKa HHTETPUPOBAHA B IUCHUILIMHEI CIIENUAIBHOTO IIMKIIA, HOCHT XapaKkTep
HaOJfo/ieHnii, aHanm3a paboTHI OMBITHBIX TUPIDKEPOB, PYKOBOJHUTENEH XOPOB H
JTaeT BO3MOKHOCTB IIPHOOPECTH NepBOHAYATIBHBIA IPAKTUIECKUIT OITBIT.

Educational practice introduces the methods of teaching special choral disciplines;
educational and methodological literature, pedagogical repertoire, program
requirements, skills of maintaining educational documentation; directions of
activity of the educational institution, educational programs, academic disciplines,
types, functions, tasks of future professional activity. The educational practice is
integrated into the disciplines of a special cycle, has the character of observations,
analysis of the work of experienced conductors, choir directors and provides an
opportunity to acquire initial practical experience.
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[leparorukanblk npakTukKa
[lenarorunyeckas nmpakTuka
Pedagogical practice

IMenarorukanbIK MpakTHKa MEJAaroTHKANBIK MeOSpIIiKTIH Heri3qepin, MaMaH/bIK
Oecitini OOMbIHIIA MEAArOTHKAJbIK KBI3METTIH IPAKTUKAJBIK TXipHOeciH
KQJIBIITACTBIPA/bl, ~ TEOPHSUIBIK  OLNIMII,  NPaKTUKAIbIK  JaFAbUIapIibl,
Ky3bIperTepai OekiTenmi; KOCIMOPBIHHBIH (MEKEMEHIH, YHBIMHBIH) Oackapy
XKyleciMeH )KoHe YIBIMBIK KYPhUIBIMBIMEH JKOHE 0JIap IbIH )KYMBIC Ma3MYHBIMEH;
apHaiibl XOp IOH/EPiH OKBITY daicTepiMeH TaHbIcThIpabl. JKeke, TONTHIK, aopic
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cabakrapelH 3 OeTiHIIe JKOCHapiayFa, peMeTHUHsIIBIK, KOHLEPTTIK
KOWBUIBIMAAP/Ibl YHBIMIACTBIPYFa JKOHE OTKI3yre JallbIHABIKTHI aMbITaIbl.

Ilenaroruyeckass mpaxkTuka GOPMHPYET OCHOBBI NEAArOTHYECKOr0 MacTepCTBa,
MPAaKTUYECKOTO  OIBITa  IIEAarOTHYECKON  JEATEIbHOCTH 10 IPOQHIIO
CHELUAILHOCTH, 3aKpEIUIIeT TCOPETUYECKHE 3HaHMs, NPAKTUYECKUE HABBIKH,
KOMIIETCHIIUM; 3HAKOMUT C CHCTEMOHl ymOpaBiIeHHMs U OpraHu3allMOHHOU
CTPYKTYpoH mpeanpustus (YIpeKAEHHs, OpPTraHM3allid) W COJEpKaHHEM HX
paboThI; C METOJaMM TMPETOJABaHUS CIENUATbHBIX XOPOBBIX AUCLHUIIIMH.
BeipabaTbiBaeT  TOTOBHOCTH ~ CaMOCTOATENBHO  IUIAHHPOBATh  INPOIECC
WHIVBUAYaNbHBIX, TPYNNOBBIX, JEKIMOHHBIX 3aHATHH, OPraHU3OBBIBATH H
MIPOBOJIUTH PENETUIIMOHHbIE, KOHIEPTHBIE BBICTYTIICHHUSI.

Pedagogical practice forms the foundations of pedagogical skills, practical
experience of pedagogical activity in the profile of the specialty, strengthens
theoretical knowledge, practical skills, competencies; introduces the management
system and organizational structure of the enterprise (institution, organization) and
the content of their work; with methods of teaching special choral disciplines.
Develops a willingness to independently plan the process of individual, group,
lecture classes, organize and conduct rehearsal, concert performances.

25.

OHIipiCTiK IPaKTHKa
IIpousBoaCTBEHHAs IPAKTHUKA
Industrial practice

OmnpipicTik mpakTHka OutiM  Oepy JKOHE MOICHHET MeKeMelepiHzie
NeJaroruKaJIbIK, KOCITIK-OPBIHAAYIIBUIEIK JKYMBICKA HaspiiayFa OarbITTalFaH.
Makcatsl - "XOp IUPHKEPIBIFbI'MaMaHABIFbl OOMBIHINA 3aMaHAYH My3BIKAJIBIK
MEaroTUKa KAFUAATTapblH, KOCIOM KBI3MET JaFAbUIApbIH, TKIPUOECIH
NPAKTHKAIBIK HMrepy. PeneTHIUsIBIK, KOHLEPTTIK-IIbFAPMAIIBUIBIK JKYMBIC
mpoLeciHie Heri3ri KY3bIpeTTepai KaJBIITaCTBIPY, aKaJeMUSLIIBIK,
KepKeMeHepIasap, 6ananap XopiapbiH KOpKeMAiK 0acKapybl koHe GacKapyabl
AY3ere achbIpyFa JalbIH]IBIK.

IIpon3BoaCTBeHHAsT MPaKTHKA HAIPaBJICHA HA IIOATOTOBKY K IEIarOrHYecKoH,
npodeccHoHaIbHO-UCIIOMHATENECKONH padoTe B yUPEeXKACHUSIX O0Opa3oBaHHS H
KynbTypel. llemp - mpakTHYeckoe OCBOCHHE IPHWHIUIIOB COBPEMEHHOM
MY3bIKaJIbHOW NEeJaroriKy, HABBIKOB, OIbITa MPO(ECCHOHATBHOMH ASATEIbHOCTH
MO CHENHUANbHOCTH «XOpOBOE OUPHKUpPOBaHHEY. DOPMUPOBaHME KIIFOUEBBIX
KOMIIETEHIIUH, MOATOTOBKA K OCYIIECTBICHUIO XYA0KECTBEHHOTO PyKOBOJICTBA U
YIpaBIEHUs aKaAeMHYECKHM, CaMOJIEATENbHBIM, AETCKUM XOpaMH B MpolEecce
PENeTUIINOHHOM, KOHIIEPTHO-TBOPUECKOH pabOTHI.

The industrial practice is aimed at preparing for pedagogical, professional and
performing work in educational and cultural institutions. The goal is the practical
development of the principles of modern music pedagogy, skills, experience of
professional activity in the specialty "Choral conducting”. Formation of key
competencies, preparation for the implementation of artistic leadership and
management of academic, amateur, children's choirs in the process of rehearsal,
concert and creative work.
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26.

I'apmonus 1
T'apmonus I
Harmony |

"T'apmonus [" TMOHI KIACCHKANBIK YHICCIMIUIIKTIH HETi3Ti CTHIBIIK (Tapuxu
KaJIBINTACKaH) 3aHABUIBIKTAPBl  TYpaNbl, YIHJIECIMIUIIKTIH MOHEpNi JKoHe
KaJIBINTACTRIPYIIBI  POJIi  Typajbl TYCIHIKTEpi, MY3BIKIBIK CTHIBAEPII,
MY3bIKaHbIH MOHEPJIi KYpaJapbl )KYHECiH TYCiHY/Ii; My3bIKaJblK OHEP/iH XKOFaphl
KOPKEMIIK YITUIepiHe KYHABUIBIK-3CTCTHKAIBIK KaTBIHACTBI, MY3bIKAJIBIK-
IIBIFAPMAIIBUIBIK ~ KACHETTEep/li, INPONOPLMOHAIIBLIBIK, (opMa ce3iMuepin
JaMbITYAbl, ~ MY3bIKAIBIK  OWNAyIbl  JKAHAAHIBIPYIbl  KaJIbINTACTBIPAJIbI;
MY3BIKaJIBIK JIaJI0TapPMOHUSIIBIK OIay.

Juctumniaa «["apmonus I» popMupyer npencraBieHus 00 OCHOBHBIX CTHJIEBBIX
(MCTOPMYECKH CIOKUBIIMXCS) 3aKOHOMEPHOCTSIX KJIACCHUECKOW T'apMOHUH, O
BBIPAa3UTENbHOI W (opmooOpasyromieii poau TrapMOHHH, HOHHMaHHe
MY3BIKaJIbHBIX CTHJIEH, CUCTEMbI BBIPA3UTENBHBIX CPEICTB MY3BIKH; IIEHHOCTHO-
3CTETUUECKOTO OTHOMIEHHS K BEICOKOXYI0KECTBEHHBIM 00pa3IiaM My3bIKaIbHOTO
HCKYCCTBA; pasBuTHE MY3bIKaJIbHO-TBOPYECKHX KayuecTB, qyBCTBa
COpa3MepHOCTH, (OPMBI, AKTUBU3AIUS MY3bIKaJbHOTO MBIIIJICHHS; BOCIHTaHUE
JIaIOTapMOHUYECKOTO MBIIIUICHHUS.

The discipline "Harmony I" forms ideas about the basic stylistic (historically
formed) patterns of classical harmony, about the expressive and formative role of
harmony, understanding of musical styles, the system of expressive means of
music; value-aesthetic attitude to highly artistic samples of musical art;
development of musical and creative qualities, a sense of proportionality, form,
activation of musical thinking; education ladoharmonic thinking.
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217.

I'apmonus 11
I'apmonus 11

Harmony 11

"T'apmonust II" moHi KociOM aHaNUTHKANBIK OWiay KabineTiH; TyTac yitnecimai
Tannay, MOLYJSUMSIAPIbl €PKiH OifHay, CEKBEHUMsUIApIbIH OapibIK TYpJepiH
OliHay apKbUIbl TPAHCIO3ULMS; MY3BIKAIBIK OHEP XKOHE FhUIBIM CaJlaCBIHIAFbI
apHaiipl oeOueTTepMeH XXKYMbIC icTey, KOCiOM YFBIMAAp MEH TEPMHHOJIOTHUSHBI
naiianany KabileTiH JaMbITaIbl.

Jucnunnnaa «"apmonus II» BeipabaTeiBaeT cltocoOHOCTH K IPOGECCHOHATIBHOMY
AQHAINTHYECKOMY  MBIIIICHUIO; IEJIOCTHOMY TapMOHHYECKOMY —aHAIU3y,
CBOOOJHOM Wrpe MOAYISNWH, TPAaHCHO3WUIWH NPH IOMOIIM HIPHI BCEX BHUJIOB
CEKBEHLUII; crocoOHOCTh B paboTe cO crenuanbHOM JuTepaTypoil B oOmactu
MY3BIK&JIPHOTO MCKYCCTBA ¥ HAyKH, IIOJb30BaThCid MPO(ECCHOHATBHBIMU
MOHATHAMHU U TEPMUHOJIOTHEH.

The discipline "Harmony 11" develops the ability to professional analytical
thinking; holistic harmonic analysis, free play of modulations, transposition by
playing all kinds of sequences; the ability to work with special literature in the
field of musical art and science, to use professional concepts and terminology.
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28.

OneM My3bIKaChIHBIH TapHXbI
HcTopust MUpOBO# My3bIKH
History of world music

"OneMIiK My3bIKa TApUXbl" TIOHI My3BIKAJIBIK OHEPAIH JaMy TapHXbl, JOTUKACH,
3aHJBUIBIKTApbl,  MY3bIKAJbIK-TADUXM  HPOLECTepHiH  Heri3ri  Ke3eHaepi,
aKaIEMUSUIBIK ~ MY3bIKAHBIH ~ HETi3ri  JKaHpJapbl,  YJITTHIK-KOMIIO3UTOPJIBIK
MEKTEeNTep/iH OKIIAepi Typaibl; MY3bIKANBIK MIBIFapManap TypaJibl TYCIHIK
KaJIBINTACTBIPAIbl. My3bIKAIBIK OHEP/IH CTUIBIIK JKOHE XKaHPIbIK MPOLECcTepi,
KOMIIO3UTOpJIAp  IIBIFAPMAIIBUIBIFBIHBIH ~ JKEKe-CTUIIBIIK  epeKIIeniKTepi,
MY3BIKaIBIK OHEp/IH JaMyblH ©HEp MeH oieOuerTiH 6acka TYpJepiHiH JaMysl,
TYMaHHUTapIBIK OUTIMHIH Kammsl JaMybl, Oenrimi Oip Tapuxu Ke3eHHIH MiHH,
(bHI0COPUSIBIK, ICTETUKAIBIK HICSIapbIMEH TYCIHY KaOlJIeTiH aMbITa/bL.

Jucnunnuaa «Mctopus MUpPOBOH My3BIKH» (DOpMHpYET NpeACTaBICHUE 00
HCTOPHU Pa3BUTHS MY3bIKANGHO20 UCKYCCIMEA, JIOTHKE, 3aKOHOMEPHOCTSIX,
OCHOBHBIX 9Talax My3bIKaIbHO-UCTOPHUYECKHUX MIPOLECCOB, 00 OCHOBHBIX JKaHPaX
aKaJIeMUYECKOM My3BIKH, O IPEACTABUTENSAX HAHOHAIbHO-KOMIIO3UTOPCKUX
IIKOJI; O MY3BIKAIBHBIX IIPOU3BEJCHUAX. DBrIpabaTbiBaeT  CIOCOOHOCTD
OPUECHTUPOBATHLCS B BOIIPOCAX CTUIIEBBIX U KAHPOBBIX IIPOLIECCOB MY3bIKaIBHOTO
HCKYCCTBA, WHJIUBUAYaTbHO-CTHIIEBBIX 0COOEHHOCTSIX TBOPYECTBA
KOMITO3UTOPOB, CMIOCOOHOCTh OCMBICIINBATH PAa3BUTHE MY3BIKAJIbHOTO HCKYCCTBA
B KOHTEKCTE pPa3BUTHS JAPYTHX BHAOB HCKYCCTBA M JUTEPATyphl, OOIIMM
pasBUTHEM T'YyMaHUTapHBIX 3HAHWH, C PENIUTHO3HBIMHU, (HI0CO(CKUMH,
9CTETUYECKUMU UJIEAMU KOHKPETHOI'O HCTOPUYECKOTO EPUOA.

The discipline "History of World Music" forms an idea about the history of the
development of musical art, logic, laws, the main stages of musical and historical
processes, about the main genres of academic music, about representatives of
national composing schools; about musical works. Develops the ability to navigate
the issues of stylistic and genre processes of musical art, individual stylistic
features of composers' creativity, the ability to comprehend the development of
musical art in the context of the development of other types of art and literature,
the general development of humanitarian knowledge, with religious,
philosophical, aesthetic ideas of a particular historical period.
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29.

OpBIHAAYLIBUIBIK OHEP TapUXbL
Hctopust ~ MCIOJIHUTENBCKOTO
HCKYCCTBa

The history of the performing
arts

"OpBIHIAYIIBUIBIK OHEP TApuUXbl' IOHI XOP MYy3BIKACHIHBIH JaMy TapHXBIHBIH
Ke3eHJEpi, XPOHOJOTHSIBIK LIeHOepiepi, 3aHABUIBIKTApbl;  MY3BIKAJbIK
OarbITTap/bIH KOPKEMJIIK €PEeKIIENiKTepi; XOp MLIbFapMallapbIHbIH JKaHpJIaphl,
CTUIIbJIEPI; KOPHEKTI KOMIIO3UTOpJIAp LIBIFapMaIbUIbIFBIHBIH HETI3Ti Ke3eHaepi
Typaibl OiTiMAI KanblITacThIpaabl. My3bIKaIBIK ©HEpHIiH CTHIBMIK JKOHE
XKAHPJBIK IPOIECTepi, KOMIIO3UTOPJIAp IIBFAapMalIbUIBIFBIHBIH JKEKe-CTIIIBIIK
epeKIIeNKTepi, TapuXH KOHTEKCTe MY3bIKaJbIK ©HEpJAiH JaMyblH TYCiHY
KaOieTTepiH TaMbBITAIbL.

Jucuuiuinaa «McTopus MCHOHUTENIBCKOTO UCKYCCTBa» (OPMUPYET 3HaHHE 00
JTamax, XPOHOJIOTMYECKHX paMKaxX, 3aKOHOMEPHOCTSX HCTOPUH pa3BUTHS
XOpOBOW  My3BIKH; O  XYIO)KECTBEHHBIX OCOOEHHOCTSAX  MY3bIKaJIbHBIX
HaNpaBleHnH; KaHpaxX, CTHISX XOPOBBIX MPOU3BEJECHHH; OCHOBHBIX BeXax
TBOPUYECTBA  BBIJAIONIMXCS  KOMIIO3UTOPOB.  BrIpabaTbiBaeT  CriocOOHOCTD
OPUECHTUPOBATHLCS B BOIIPOCAX CTUIIEBBIX U KaHPOBBIX IIPOLIECCOB MY3bIKaIBHOTO
HCKYCCTBA, HHAUBUAYAIIbHO-CTUIICBBIX 0COOEHHOCTSIX TBOpPYECTBA
KOMIIO3UTOPOB, CIIOCOOHOCTh OCMBICIIBATh Pa3BUTHE MY3bIKATEHOIO UCKYCCTBA
B HCTOPUYECKOM KOHTEKCTE.

The discipline "The history of the performing arts" forms knowledge about the
stages, chronological framework, patterns of the history of the development of
choral music; about the artistic features of musical directions; genres, styles of
choral works; the main milestones of the work of outstanding composers.
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Develops the ability to navigate the issues of stylistic and genre processes of
musical art, individual stylistic features of composers' creativity, the ability to
comprehend the development of musical art in a historical context.

30.

ApHaiibl  TOHACPAI  OKBITY
suicremeci

MCTOIII/IKa npeno/iaBaHus
CIICOUaIbHbBIX JUCHUIIINH
Methods of teaching major
subjects

" ApHaiibl TOHAEPI OKBITY dficTeMeci” IoHI KOCINTIK LUK IIOHASPiHIH Ma3MyYHBI,
YHBIMAACTBIPBUIYBI JKOHE JKYPri3y OAICTEpi Typaibl Heriri OuTiMAl; KocilTik
IIOHJIEPi OKBITYIBIH TECOPUSUIBIK HEri3aepi, oJapibl MPaKTHKAIBIK iCKE achlpy
XKOJIIAphl Typajbl TYCIHIKTEpAi KaJblNTacThIpaibl. My3bIKalbIK ©HEp JKOHE
FBUIBIM CallaCBIH/IAFbl apHABI 91eOHEeTTEPMEH JKYMBIC icTey, KOCiOH YFhIMIap MeH
TEepMHHOJIOTHSHBI Taiifanany; OuTiM Oepy Mekemelnepinjge OeHiHIIK OarbITTaFsl
MIOHAEP/l OKBITY KaOlIeTiH JaMbITa bl

Jucnunnunaa «MeTouKa MpenogaBanust CleHHalIbHbIX JUCHHUIUTHE) (HOPMHUPYET
OCHOBHBIE 3HAHUS O COAEP)KAHUM, OPTaHU3ALUK M METOJIaX BEICHUS MPEIMETOB
MpopEeCCHOHATBHOTO  IIMKJIA; TPEACTaBICHHS O TEOPETUYECKHX OCHOBaX
MpenojaBaHusi NPOQPECCHOHATIBHBIX JHCIUIUIMH, MyTed WX MPaKTHIECKOTO
BOIUIONICHNs. BrIpabaThiBaeT CHOCOOHOCTH paboTaTh CO  CICIHATBHOW
JUTEPaTypoll B OONACTH My3BIKAJBHOTO HCKYCCTBa M HAYKH, ITOJIb30BATHCS
npo¢ecCHOHATBHBIMU MOHATUSAMH U TEPMUHOJIOTHEN; IPENOAaBaTh AUCIUIUTAHBI
MpoIIHHON HAPaBICHHOCTH B 00Pa30BATEIbHBIX YUPESIKICHUSIX.

The discipline " Methods of teaching major subjects" forms the basic knowledge
about the content, organization and methods of conducting subjects of the
professional cycle; ideas about the theoretical foundations of teaching professional
disciplines, ways of their practical implementation. Develops the ability to work
with special literature in the field of musical art and science, to use professional
concepts and terminology; to teach specialized disciplines in educational
institutions.
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31.

[Tenarorukasibik rebepiik
JHUpHKepi
Ilenarornyeckoe  MacTepCTBO
JMpUKepa

Pedagogical master of conduct

"[IuprokepAiH IeIaroruKaiblK medepiiri" MmoHi CTYICHTTepAIH OKBITYLIBUIBIK
KbI3METKE JIeTeH MeIarorukaiblK —KalijgerTepiH KaibmTacTeipaapl. Ilon
JUPYKEPIK-XOp MOHACPIHIH Ma3MyHBIH 3epJeNeyre, OKbITY HbICaHAApbhl MEH
omicTepiH YHBIMIACTBIPYFa, JXEKE JKOHE TONTHIK CcabaKTapAbl KYpri3ydiH
TEOPHSUIBIK JKOHE NPAKTUKAJBIK JaFJbUIapblH HIe€pyre, MPaKTUKAaHBIH OpTYpJii
TYpJIEpiH XKYyprizyre OarbITTalFaH.

Jucumuimaa  «[lemarormueckoe  MacTepcTBO  JUpmxepa»  GopMmupyer
MeJarorn4eckrue CocoOHOCTH CTYAEHTOB K NPENOAaBaTEIbCKON AEsITEbHOCTH.
JIMCLMIUIMHA OPUEHTUPOBAaHA HA W3YYCHUE COJEPIKaHUs, OpraHu3auio GopM U
METOJIOB TIPEHOAABAHUS AUPVKEPCKO-XOPOBBIX IHUCHUILIMH, HpHOOpeTeHue
TEOPETHYECKHX W TIPAKTHYECKUX HABBIKOB BEJCHUS HHANBHIYAJIbHBIX H
TPYIITOBBIX 3aHSTHH, IPOBEJCHHE Pa3INIHBIX BUIOB IPAKTUKH.

The discipline " Pedagogical master of conduct” forms the pedagogical abilities of
students to teach. The discipline is focused on the study of the content,
organization of forms and methods of teaching conducting and choral disciplines,
acquisition of theoretical and practical skills in conducting individual and group
classes, conducting various types of practice.
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32.

Kacinkepmnik Herizaepi
OCHOBBI MpCANPUHUMATEILCTBA
Basics of entrepreneurship

ITon oneymeTTiK FBHUIBIMIAp KEIIeHiHEe (9KOHOMHKA, KYKBIKTAaHy) HETi3JelreH
MHTETPATHBTI CHIIATKa M€, OHBIH TaKbIPHIOB! OMIPIIH SPTYPIIl acHeKTiiepi, aqam
MEH KOFaMHBIH JaMyBl, dJI€yMETTIK (haKTOpJIap/blH 9p aJaMHBEIH eMipiHe acepi
Typasibl FHUIBIMH OimiM  Oombim  TaObutambl. HapBIKTBIK 3KOHOMHKA MEH
KOCIMKEPIKTIH HeTi3ri TYCiHIKTepi MeH 3aHAbUIBIKTAPBIH, IKOHOMHUKAIIBIK
CayaTTBUIBIKTHI, OM3HEC, MAPKETHHT, MEHEDKMEHT, OyXTaaTepilik ecell Heriszuepi
TypaJjbl TYCIHIKTEP/Ii KalbITaCThIPaIbI.

JlucuuniurHa MMeeT HMHTETPAaTUBHBIA XapakTep, OCHOBAHHBIM Ha KOMILIEKCE
OOIIECTBEHHBIX HayK (PKOHOMHKA, MpaBOBEJCHNUE), MPEIMETOM KOTOPBIX
SIBIITIOTCS HAYYHBIE 3HAHUS O PA3INYHBIX aCIIEKTaX )KU3HH, Pa3BUTHHU YeJIOBEKa
oOIecTBa, BIMAHUM COIMAIBHBIX (DAKTOPOB HAa KMU3Hb KaXKIOTO YENOBEKa.
DopMHpyeT OCHOBHBIE TIOHATHA U 3aKOHOMEPHOCTH PHIHOYHONW 3KOHOMUKH H
MPeANPHHUMATENbCTBA, JKOHOMHUYECKYIO T'PaMOTHOCTh, TIPEJCTaBIeHHS 00
OCHOBax OM3Heca, MApKETHHTa, MEHEKMEHTA, OyXTaJITepCKOro yJera.

The discipline has an integrative character based on a complex of social sciences
(economics, law), the subject of which is scientific knowledge about various
aspects of life, human and social development, the influence of social factors on
the life of each person. Forms the basic concepts and patterns of market economy
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and entrepreneurship, economic literacy, ideas about the basics of business,
marketing, management, accounting.

33.

Onepa JKOHE XOp penepTyapbiH
OKYy

N3ydyenne  omepHO-XOPOBOro
pemnepryapa

Studying the opera and choral
repertoire

"Onepa-xop penepTyapbslH 3eprrey” moHiI KasakcTaH KOMITO3UTOPIApbIHbIH,
IIETENAIK KOMIO3UTOPJIAP/ABIH ~ ONIEpa-XOp  LIBFAPMAIIBUIBIFBIH  3€PTTEyre
GarbITTalFaH. XOp JKa3ybIHBIH HU/ICACHIH, )KaHPJIBIK ePeKLICNIKTepiH, (OPMAChIH,
CTWIJIIH, TAPTUTYPAHBIH BOKAJJBIK-XOPJIbIK €PEKIIENIKTEePiH, XOp CaXHaJIapbIHbIH
JpaMaTyprusiceH Tanaay. Onepa-xop pernepTyapbIHAaFbl JaHbIHABIK KYMBICTAPEL
Ke3IHJIeT1 TUPIKEp/IiH MiHACTTepi.

Jucnunnuna «M3ydeHne OIEpHO-XOPOBOIO pelepTyapa» HalpaBleHa Ha
H3y4YeHHE OIIEPHO-XOPOBOTO TBOPUYECTBAa KOMIIO3UTOpoB KazaxcraHa, 3ay0e:KHBIX
KOMIIO3UTOPOB. AHAIM3 HIEH, XKAHPOBBIX OcCoOeHHOCTeH, (opMmbl, CTUIA
XOPOBOTO NMUCbMA, BOKAJIBHO-XOPOBBIE 0COOCHHOCTEH MapTUTYPhI, ApaMaTypriu
XOPOBBIX CIIEH. 3ajaud IUpIKepa B IpoLecce PEeneTHIHOHHONW paboThl Haj
OIIEPHO-XOPOBBIM PENEPTYapOM.

The discipline " Studying the opera and choral repertoire” is aimed at studying the
opera and choral creativity of composers of Kazakhstan, foreign composers.
Analysis of the idea, genre features, form, style of choral writing, vocal and choral
features of the score, dramaturgy of choral scenes. The tasks of the conductor in
the process of rehearsal work on the opera and choral repertoire.
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34.

Jumuiom anjbIHaaFbl IpakTHKa
[IpenauniuoMHas npakTuka
Pre-graduate practice

JluruioM  angpiHAarbl OpakTHKa OiTipy OUTIKTLNIK JKYMBICHIH OpBIHAAyFa
OarpITTa’FaH. MiHOeTTepi: ©3€KTi FhUIBIMH NPOOJIEMaHbl HEri3ley, aKmapaTThl
XKOHE KaKETTI MarepHanjapisl i3ney, ipikrey, Tangay, Oaramay, 3epTTeynep
KYPrizy »KoHE OJap/blH HOTIDKENEpiH Taijay OarmapiaMachlH, oicTepi MeH
KypaJiapbIH 93ipiiey, HOTIDKelepii Oaranay jkoHe TYCIHAIPY; 3epTTey KYMBICHIH
’Kazy, TAaHBICTBIPY KY3bIPETTEPi MEH JaFIbUIapbIH d3ipiey.

IIpenaumuomMHas TpaKkTHKa  HampaBjieHa Ha  BBIIOJIHEHHE  BBIYCKHOM
KBaTM(UKAIIMOHHOW paboOTHl. 3amauu: OOOCHOBAaHHE AaKTyalbHOW HaydHOU
MpoOJIeMbl, MOWCK, MOXOOp, aHAIN3, OLEHKAa HH(QOpPMAMU M HEOOXOIUMBIX
MaTepuaioB, pa3paboTKa MPOrPaMMEI, METOAOB M WHCTPYMEHTOB INPOBEICHHS
HCCIIENIOBaHUN W aHalM3a WX pe3yldbTaToB, ONEHKA W HWHTEPIpeTalus
pe3yiIbTaToB; BHIPAOOTKAa KOMIETCHIMH M HABHIKOB HANMCAHUS, NPe3eHTalNH
HCCIIeI0BaTEIbCKON paboTHL.

Pre-graduate practice is aimed at completing the final qualifying work. Tasks:
substantiation of an actual scientific problem, search, selection, analysis,
evaluation of information and necessary materials, development of a program,
methods and tools for conducting research and analyzing their results, evaluation
and interpretation of results; development of competencies and skills for writing,
presentation of research work.

35.

Hupuxeprey 1
Hupnxuposanue I
Conducting |

" NMuprokepney 1" moni auprkepiaeyablH Herisri OUTIMIH, iCKepIiriH, JaFAbIIapbIH
KaJIBIITACTBIPA/bl, IPAKTHKAJbIK OPBIHAAYMIBUIBIK KbI3SMETKE IaifbIHIaN/IbI.
Jupmwxepmik anmapartel Koio. Ko, Oifiek, HBIK KO3FaJbICTApbIH IaMBITYFa
apHAJIFaH JKATTBIFYJap TYPIHJEri KOJMEH TeXHUKaHbl JaMbITy. 2/4, %, 3/8
KaparaibIM eJIIEeM/IEPiH, JIeraTo XoHe HOH JIeTaTo aifHbIMAllbl METpiH OpTalia,
KBUIIaM KapKbIHMEH, aroTHKajbIK e3repicrepMeH (yaeyiaep MeH Oasyrnaynap)
muprkepiey. Hykremik puTakTsl, CHHKONTHI, ekminmi, sforzando, Tycipinerin
XKoHE aJbIHOANTEIH (OpMATTHI Oepy oicTepi. ©p TYpIi COKKbIIApFa YCaKTalFaH
Kipicnenep. OH »aHe CoJ KO (yHKINSUIApBIHBIH ©3apa alMacThIPBUTYEL.

Huctumuinaa  «{upmwxupoBanue [» (GopMupyer OCHOBHBIC 3HaHHS, YMEHWS,
HaBbIKM JUPIDKMPOBAHUS, TOTOBUT K MPAKTUYECKOH HCHONHHUTEIbCKOM
nestenbHocTU. IlocTaHOBKAa AMpukepckoro ammnaparta. Pa3sBuThe MaHyanbHOU
TEeXHUKU B BHJE YIPaXHEHWI IS BBIPAOOTKU ABM)KEHHH KUCTH, IPEIIUICYbs,
wieva. JMpHmKUpOBaHHE MPOCTBIX pa3MepoB 2/4, ¥, 3/8, mepemeHHOrO Merpa
JeraTo M HOH JIeraTo B YMEPEHHOM, CKOPOM TeMIaX, C aroru4ecKuMH
n3MEeHEeHUsIMH  (YCKOpEeHHMSIMH W 3aMe/UIeHHsiMH). [lpmembl  mepenadn
MYHKTHPHOTO PUTMa, CHHKOII, aKleHToB, sforzando, gepmaT cHUMaeMbIX U He
cHMMaeMbIX.  JIpoOnéHble  BCTyMIE€HHMS  Ha  pasHble  JOMH  TaKTa.
B3aumo3amensieMocTh GyHKIHI IPaBOii U JIEBO PYK.

The discipline "Conducting I" forms the basic knowledge, skills, conducting skills,
prepares for practical performing activities. Staging of the conducting apparatus.
Development of manual techniques in the form of exercises for developing
movements of the hand, forearm, shoulder. Conducting of simple sizes 2/4, ¥, 3/8,
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variable meter legato and non legato in moderate, rapid tempo, with agogic
changes (accelerations and decelerations). Techniques for transmitting dotted
rhythm, syncopation, accents, sforzando, the format of removable and non-
removable. Fragmented intro to different parts of the beat. Interchangeability of
the functions of the right and left hands.

Kypneni emmempep (TepT, anThl, TOFBI3, OH €Ki J100) Oasy >koHE KbUIIAM
KapKbIHMEH. XOp MEH COJINCTKE apHaIl jKa3bUFaH (epMaTTaplibl, KapKblH MEH
METpAi e3repTyli KAMTHUTBIH IIbFapMaiapibl JHpIKepiay. ATOTHSUIIBIK
e3repicrepMeH (yaeyiep MeH Oasynaynap) Kypaell eMec TycayKecep KYpbUIBIMBI
6ap rapMOHMKAJbIK KO¥Ma, LIbIFapMalapMeH >KYMbIC. XOp MHHHATIOpAIaphl,
KaHTaTalapAaH albHFAH XOpJIap-OpaTopysuIap, MIETENTIK, OpbIC, Ka3aKCTaHbIK
KOMIIO3HTOPJIAP/IbIH OIlepasapsl.

CrnoxHble pa3Mepsl (4eThIpEX-, IIEeCTH-, MAEBSITH-, ABEHAALATH JOJBHBIC)

K
Hupmxepney 11 MEIJICHHOM W  ObBICTpOM TeMmmax. JIMpIkKupoBaHHE NPOU3BEICHUSIMH, HIIEG
BKIIIOYaIOIIUMHA Q)epMaTLI, CMCEHY TEMIla U METpa, HAlMCAHHBIMU JIs1 XOpa U PC 6
36. Hupmxuposanue 11 conucra. Pabora Hax mpou3BeNEHUSIMU, TAPMOHUUECKOTO CKJIAJla C HECIOXKHOM 6
(GaxkTypoil W3NOXKEHHS C arorudecKMMU H3MEHEHUSIMH (YyCKOPEHUSMH U KK
Conducting IT 3aMeJIeHUsIMH).  XOpOBBIE MUHHATIOPHL, XOPbl M3 KaHTAaT,-OPATOpHH, OIep HKB
3apyOexHBIX, PYCCKHX, Ka3aXCTAHCKUX KOMIIO3UTOPOB. pc:
Complex sizes (four-, six-, nine-, twelve-lobed) at slow and fast rates. Conducting
works, including fermata, tempo and meter changes, written for choir and soloist.
Work on works of a harmonic nature with a simple texture of presentation with
agogical changes (accelerations and decelerations). Choral miniatures, choirs from
cantatas, oratorios, operas by foreign, Russian, Kazakh composers.
Kypneni-apanac  emmempep(bipHeine — kapamaiipiM, — Oipak  reTeporeHmi
eJeMaepaeH TyparteiH Oec, eTi, oH Oip, ceri3, Torbi3 aypy). Ilomuponus
aneMeHTTepi Oap TyBIHABUIApABI Iupmxepuey. 5/8, 5/4, 5/2 werpmen
Oec)kapHaKTHI, KOCKAPHAKTHI cxeMa OoibIHIIA jkoHe "Oipre"nuprskepliaHaThIH
MeTp/iH 6acka TypiepiMeH Ke3eKTeCiIl OThIpazbl. A ' Karenia IIbFapManapbiH op
TYpJli MeTpMeH, KaHTaTa OeJKTepiMeH, OpaTOpHsUIapMeH, op TYpJli MeTpMeH,
KBUIIAM KapKbIHMeEH, " Oipre "auprkepnay.
KK,
Hupwxepiey 111 CHoXHO-CMELIaHHBIC pa3Mepbl (METPhI MATH-, CEMH-, OAMHHAIATH JOJbHBIC, 1'[1(6
BOCbMH-, JE€BATH [JOJIBHBIE, COCTOAIIUE U3 HECKOJbKHUX TMPOCTHIX, HO PC
37 Hupnxuposanue 111 HEOJHOPOJHBIX pa3MepoB). JIUpmKupoBaHWE IPOHM3BEACHHII C SJIEMEHTaMH 6
' nommdorun. Metpom 5/8, 5/4, 5/2 B depemoBaHMM C APYTHMMH BHIaMH MeTpa, KK
Conducting III JNUPIWKUPYEMBIMU TI0 MATUIONBHOM, JBYAOJBHOM cXeMe M Ha «pa3». HKB
JlupmxupoBaHue MPOU3BEICHUN a’kKalela C pPa3sIMYHbIM METpPOM, uacTeil 8
KaHTaT, OpPaTOPHi, MECC € Pa3TMYHBIM METPOM, OBICTPOM TEMIIE, Ha «Pa3». PC,
Complex-mixed sizes (meters of five-, seven-, eleven-, eight-, nine patients,
consisting of several simple but heterogeneous sizes). Conducting works with
elements of polyphony. The meter is 5/8, 5/4, 5/2 in alternation with other types
of meter, conducted according to a pentagonal, bipartite scheme and at "once".
Conducting works of a cappella with different meter, parts of cantatas, oratorios,
masses with different meter, fast tempo, on "time"
ACUMMETpHSIIBIK JKomakTap 11/4 MeTpMeH J>KoHEe JKONAKTapIblH —Kypzeni
KYPBUIBIMBIHEIH ~ Oacka TypiepiMeH Xop IIbIFapManapblH  JUPIKEpICy.
My3bIKaHbIH ~METPOPUTMHUKAJBIK KO3FaIbIChIHA OaiIaHBICTBl  AUPHIKEPIIIK KK
Hupuxepney IV KHMBUIJIAFBI OPTYPIIi KOCBUIBICTAP MEH JIOOTAP bl TONTACTHIPY. HKG
6
PC
38, Jupwxkuposanue [V Hecummerpuunble TakTbl JUpHKUpOBaHUE XOPOBBIMH COUMHEHUSIMU C METPOM 6
11/4 n ApYIruMH BUaMU CJIOKHOTO CTPOCHUS TaKTOB. Pasnmuneie COCIIUHCHUA U KK
Conducting IV IpyIIHpPOBaHHE  JOJIEH B AUPWKEPCKOM  JKecTe,  OOYCIIOBJICHHBIE HKB
METPOPUTMHUUICCKUM JIBUKCHUEM MY3bIKHU. PC 8
8

Hecummerpuunsle TakThl JUpHKUPOBAaHUE XOPOBBIMH COYMHEHUSIMU C METPOM
11/4 m npyrumMu BUIAMU CIIO)KHOTO CTPOEHHMS TAKTOB. PaszinuHble coennHeHus U




TPYNNUpPOBAaHWE  JOJeH B JUPHKEPCKOM  KecTe,  OOyCIOBIECHHbIE
METPOPUTMHUIECKIM JIBIDKCHUEM MY3bIKH.

39.

Hupuxepiey V
Hupuxuposanue V

Conducting V

Xop nonuoHUACHH OHBIH 0apibIK KepiHicTepinae urepy (dyra, ¢pyrerra). Xop
¢yraro MeH QyramapslH IUpIKepIey AaFABUIAPBIH KAJIbIITACTHIPY. PeHeccaHc
KOMITO3UTOPJIAPBIHBIH IIbIFapMaIapblH OPBIHAAY CTHII, Bapokko. PoMaHTHKAIBIK,
HMIIPECCHOHUCTEP, IKCIPECCHOHNUCTEP KOMIIO3UTOPIapablH xopiapsl. Kom men
KUMBUIIBIH ~(YHKIMSUIApBIH  GaphblHIIA capanail  OTBHIPBIN, HOIU(OHMSIIBIK
TYBIHIBUIAPABI  JHMPWKEpay.  a'KalneJUlaHblH  KEHEHTINreH  Xopiapsl,
KasakcraHaplk,  LICTENAIK, OpbIC  KOMIO3HTOPJIAPHIHBIH  KaHTATaJbIK-
OpAaTOPHSLIBIK, ONEPAITBIK-XOP YKAHPBIHBIH TYBIHIBICHI.

Onagenue xopoBoit momudonHueir Bo Bcex Buaax ee mposBienus (dyra,
¢yrerra). PopMupoBaHKE HABBIKOB JIUPHKHUPOBAHMS XOPOBBIX (yrato u ¢yr.
CTHIMCTHMKA HCTIOIHEHUS] COYMHEHHH KOMIIO3MTOPOB »3Moxu Bospoxaenus,
bapoxkko. Xopsl KOMIIO3UTOPOB POMAaHTHKOB, HUMIIPECCUOHUCTOB,
9KCIIPECCHOHHUCTOB.  JIMPMXKHpOBaHHE ITOMM(OHUUECKUX MPOU3BEICHUH C
MakcuManbHOH muddepennuanueil GpyHKINH pyk U Kecta. Pa3BépHYTHIE XOpHI
a’Karesia, IIPOU3BeeHIe KaHTaTHO-OPaTOPHAILHOTO, OIIEPHO-XOPOBOTO JKaHPa
Ka3aXCTAaHCKUX, 3apyOeKHBIX, PyCCKHX KOMIIO3UTOPOB.

Mastering choral polyphony in all its manifestations (fugue, fugetta). Formation
of skills of conducting choral fugatos and fugues. Stylistics of the performance of
works by composers of the Renaissance, Baroque. Choirs of romantic composers,
impressionists, expressionists. Conducting polyphonic works with maximum
differentiation of hand and gesture functions. Expanded a cappella choirs, a work
of cantata-oratorio, opera-choral genre by Kazakhstani, foreign, Russian
COMPpOSErs.
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40.

Jupmxepney VI
Hupnxuposanue VI

Conducting VI

Xop ¢yrato MeH ¢yramapblH JUpHXepIiey JaFAbUIApbIH  KaJbIITacThIPY.
OpBIHIAYIIBUIBIK  CTHIIBIIH epekmernikrepin 3eprrey. MW.bax, ®.I'engens,
A.Cxkapnartu (byxkapa, KaHTartanap, oparopusiiap, KYMapJIbIKTap)
IIBFAPMAIIBUIBIFBIMCH ~ TAaHBICTBIPY.  BeHa  KIIACCHKaNBIK ~ MEKTeOiHIH
KOMITO3UTOPIAPbIHBIH Xop HIBIFAPMAIIBUIBIFbL. Kowmnosuropnap
LIbIFAPMATAPBIHBIH OPBIHAAYIIBLIBIK CTHII MeH dhopMmanapsis seprrey. M. [aiim,
A. Mouapr, Jl.berxoBen. Ipi My3bIkamelk (GopMaHBI  AUPHOKEPIIK
MHTEpIpeTalysIay eHepiH MEeHrepy (Xop LMKIAapsl, KaHTaTajap, opaTopusiap,
Maccaiap, KyMapibIKTap, OIepalblK KopiHicTep)

DopMHpOBaHHE HABBIKOB JUPHXUPOBAHUS XOPOBBIX (yrato u ¢yr. V3yuenue
0COOCHHOCTEH HCHOJIHHUTENBCKOr0 CTHIL. O3HAKOMIIEHHE C TBOPYECTBOM
W. baxa, ®. 'enmensa, A.Ckapnatti (Mecchl, KaHTaTbl, OPaTOPUU, MACCHOHBI).
XopoBoe TBOPYECTBO KOMIIO3UTOPOB BEHCKOM KIIACCUYECKOM HIKONBL. M3ydeHue
HCIIOJIHUTENBCKOTO CTHIL U (OpM COYMHEHHH KOMIIO3HUTOPOB. W .Taiimm,
A.Mouapr, JI.berxoBeH. OBnageHne NCKyCCTBOM OUPHKEPCKONW MHTEPIPETAuN
KPYIHON My3BIKQJIbHOH (POPMBI (XOPOBBIE IUKIIBI, KAHTAaThl, OPATOPUH, MECCEHI,
MTACCHOHBI, OTIEPHBIE CLICHBI).

Formation of skills of conducting choral fugatos and fugues. The study of the
peculiarities of the performing style. Familiarization with the works of I. Bach, F.
Handel, A.Scarlatti (masses, cantatas, oratorios, passions). Choral creativity of
composers of the Vienna classical school. The study of the performing style and
forms of compositions by composers J.Haydn, A.Mozart, L. Beethoven. Mastering
the art of conducting interpretation of a major musical form (choral cycles,
cantatas, oratorios, masses, passion, opera scenes)
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41.

Jupmxepaey VII
Jupmxuposanue VII

Conducting VII

Ipi My3bIkaiblK (OpMaHbI AUPHIKEPNIK HHTEPIPETAalHsiay ©OHEPiH MEHrepy
(opaTopusiiapasiH OeIikTepi, orepa caxHauapsl, YJIKeH TYINHYCKA IIbFapMaiap,
XOp LMKIIIAPbI, XOp CIOMTAJIApBI, KOHIEPTTEP, [T03MaIap). a'Kareia MeMICKETTIK
GarmapiaMachlHBIH JKYMBICHIH Kelieci Typae YilpeHy: dopTennaHona oiHay,
JaybICTap/bl ATy, JUPIKEPNIK eTy. a'Kalemla IIBIFapMachIHBIH KOPKEeMIIK
MOHIH aflKbIH KOPCETETiH TEXHHUKAIBIK 9IiCTep MEH KMMbLIAapbl d3ipiey. Xop
IIBIFAPMaJIAPbIHBIH MHTEPIPETALMSIIBIK KOCIAPBIH KYPY.

OBnazieHue UCKYCCTBOM JAUPHIKEPCKON MHTEPIPETALUH KPYIMHON My3BIKAIbHON
(dopMmsbl (4acTelt opaTopHid, ONEPHBIX CLIEH, OOJIBIINX OPUTHHATIBHBIX COUMHEHHH,
XOpOBBIE IMKJIBI, XOpPOBBIE CIOMTHI, KOHILEPTHI, MO3MEI). Brlyuusanue
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MPOU3BECHNUs a’Kaleila TOCYZApCTBEHHOM INpOrpaMMbl B BHIE: HIPHl Ha
¢dopTennano, MEHHUSA TOJNOCOB, IUPHXKUPOBAHUSA. BBIpaboTKa TEXHUYECKHX
npuéMOB U HKECTOB, Haubojee SPKO OTPAKAIOIIUX XYHAOXKECTBEHHYIO CYyTh
npousBeneHUs a’kamemna. Co3maHue HHTEPIPETAlMOHHOTO IIaHA XOPOBBIX
MIPOU3BEICHHH.

Mastering the art of conducting interpretation of a major musical form (parts of
oratorios, opera scenes, large original compositions, choral cycles, choral suites,
concerts, poems). Learning the a cappella works of the state program in the form
of: playing the piano, singing voices, conducting. Development of techniques and
gestures that most vividly reflect the artistic essence of the acappella work.
Creation of an interpretive plan of choral works.

42.

Hupuxepney VIII
Jupmxuposanue VIII

Conducting VIII

®dopmacsl, My3BIKIBIK T, MIBIFApMalIapAblH Ma3MyHBI (IUpYDKEpIiey, OHWHay,
JaybICTapAbl  aiity, Tanpay) OOWBbIHIIA KYpAeNi OpBIHAAY JaFbLIapblH
KaJIBINTACTEIPy. XOPMEH PETeTUIMSIIBIK KYMbBIC, MEMJICKETTIK OaraapiaMaHb
xyprisy. LIbFapmanapably KepKeMIiK MOHIH aifiKbIH KOPCETETiH TEeXHHKAaJbIK
TPIDKEPIIK Toclnaepi, KUMBIIIapAbI 931piey.

DopMUpOBaHHE HABBIKOB HCHOJIHEHHS CJIOXHBIX HO (OpME, MY3BIKAIbHOMY
SI3BIKY, COJCP)KAHMIO HMPOU3BEICHUI (IUPMKHUPOBAHHE, WIpa, IIEHHE TOJIOCOB,
aHaym3). PenernionHas pabora ¢ XOpoM, JUPWKUPOBAaHHE TOCYAapCTaBEHHOM
nporpamMmoii. BbIpaboTka TEXHHYECKMX JUPWKEPCKHX IPHEMOB, HKECTOB,
HanboJIee SIPKO OTPAKAIOMINX XYI0KECTBEHHYIO CYTh IPONU3BEICHUH.

Formation of skills for performing works that are complex in form, musical
language, content (conducting, playing, singing voices, analysis). Rehearsal work
with the choir, conducting the state program. Development of technical conducting
techniques, gestures that most vividly reflect the artistic essence of the works.
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43.

Juprxepain HapTUTypaMeH
JKYMBICHI |

Pabora JIUpIKEpa HaJ
napTuTypoi I

Conductor's work on the score |

"[luprokepAiH ~— MapTHTypaMeH  JKyMbIcl ["  ToHI  AupikepaiH — Xop
LIBIFApMaJIapbIHAA JKYMBIC iCTEy IaFIbUIapbIH KaJbIITACTHIPYFa OarbITTalIFaH.
a'cappella misrrapmanapbinbie GopTenuaHoa xaTtka oifHaybl, HoTauap OOWBIHIIA
cyilemenzeyiMeH ImsiFapMmaiap. a'cappella mbrFapMmanapbeiHia AaybICTapabl,
aKKOpATapAbl TIriHeH oH aiTy, cyitemengeyimen. KypcToik sxymsbic: a'cappella
XOPBIHBIH, TapUXU-3CTCTUKAJIBIK TaJlAaybl. Baf)lapnaMa OoiibIHIIIA KOJ'IJ'IOKBI/IyM,
KYPCTBIK KYMBIC.

Juctmuimaa  «Pabota  mupmkepa Haj TapTUTypod [» HampaBieHa Ha
(1)0pMPIpOBaHI/Ie HaBBbIKOB pa60TI)I JUPUIKEpa HaZl XOPOBBIMU COYUHCHUAMU. I/Irpa
Ha (QoprenuaHo mpousBencHuit a cappella Hamsycts, npoumsBencHus ¢
COMIPOBOXACHUEM II0 HOTaM. Ilenue TOJIOCOB, AKKOpPAOB IIO BEPTHUKAIN B
npousBesieHnsix a'cappella, ¢ compoBoxaenuem. Kypcosas paboTa: HCTOPHKO-
scTeTHUecKuii aHamm3 xopa a cappella. KoasokBuym mno mporpamme, 1o
KypcoBoii pabore.

The discipline " Conductor's work on the score 1" is aimed at developing the skills
of a conductor's work on choral compositions. Piano playing of a' cappella pieces
by heart, works with accompaniment by notes. Singing of voices, chords vertically
in the works of a' cappella, with accompaniment. Course work: historical and
aesthetic analysis of the a' cappella choir. Colloquium on the program, on course
work.
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44,

Juprxepnin NapTUTypaMeH
JKyMbICHI 11

Pabora JUpIKepa Haj
naptutypoi 11

Conductor's work on the score 11

"upvokepAiH HapTUTypaMeH OKyMmbichkl [I" moHI mIbFapMaHbl  OpBIHAQY
TEXHHMKAChIH JKETUIAIpyre, KOPKeMIIK TajlFamfa, CTHIb ce3iMiHe TopOuerneyre
GarpiTTanFaH. A'cappella mblFapManapblHbIH (GoOpTENnUaHoia KaTka OWHAYHI,
HoTasap OoiibiHIIa cyiieMenneyimMeH mbirapmanap. A'cappella msirapmanapbiaaa
JIaybICTap/ibl, AKKOPATAPBI TIFiHEH oH aiTy, cyiiemenneyiMeH. KypCeThiK sKyMBIC:
a'cappella XOPBIHBIH MY3bIKAIBIK-TEOPHSUIBIK Tayiaybl. barnapiama GoifbiHIIa
Kom10KBHYM, KypCTBIK )KYMBIC.

Jucuunnnaa «Pabota gupmwkepa Hax mnapturypoid II» HampaBnena Ha
COBEPIIEHCTBOBAHHE TEXHUKHA WCIONHEHHs IPOU3BENCHUS, BOCIHTAHHE
XyZOXECTBEHHOr0 BKyca, 4yBCTBa CTWIL. Mrpa Ha (opTenHaHo MpOM3BeICHMUI
a'cappella Ham3ycTh, MPOM3BENCHHS C COMPOBOXICHHEM IO HOTaMm. lleHue
rOJIOCOB, aKKOPAOB IO BepTHKaIM B TpousBemeHusx a'cappella, ¢
comnpoBoxaeHueM. KypcoBast paboTa: My3bIKaIbHO-TEOPETHICCKHI aHAIN3 X0pa
a cappella. KoaroxBuym 1o mporpamme, o KypcoBoit paGore.
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The discipline " Conductor's work on the score Il " is aimed at improving the
technique of performing the work, fostering artistic taste, sense of style. Piano
playing of a' cappella pieces by heart, works with accompaniment by notes.
Singing of voices, chords vertically in the works of a' cappella, with
accompaniment. Course work: musical and theoretical analysis of the a' cappella
choir. Colloquium on the program, on course work.

45.

Jupmxepain apTUTypaMeH
skyMbichl 11

Pa6ota TUpIOKEpa Hal
naprutypoi 111

Conductor's work on the score
Il

" MuprokepAiH napTuTypameH xymbichl [11" moHi Xop KOMIO3UIMACH! OOWBIHIIIA 63
OeTiHIIE JKYMBIC ICT€y JaFIbUIApbIH TopOHeNeyre, HHTEPHIPETAIHSIIBIK
LIemiMIep/Ai  LIBIFAPMAIIbUIBIK  i3J€Hyre, XOp perepTyapblH OacTamalibul
KaJIBINTAacThIpyFa OarbpiTTasrad. barmapiamansl  ¢oprenmaHona  OpBIHIAY,
JIaybICTap/ibl, aKKOPATAp/bl TiriHeH aiTy. KypCTBIK JKYMBIC: BOKAJIIbI-XOPJIBIK
Tanpay osiueMeHtTepi O0ap a ' cappella XOpBIHBIH KEHEHTINreH My3BIKaJIBIK-
TEOPHSUIBIK Tanaaysl. barmapnama Goiibiamna KommokBryM, KypeTHIK JKYMBIC.

Juctmnimmaa «Pabota mupmxepa Hajg maprurypoit III» Hampasnena Ha
BOCIHTaHHE HABBIKOB CAMOCTOSITENBHOM PabOThl HaJ XOPOBBIM COYMHEHHEM,
TBOPUECKOTO  MOWCKA  WHTEPNPETATOPCKUX  PEIICHHH, MHUIMATHBHOTO
(hopMIpOBaHUS XOPOBOTO periepTyapa. McrnonHeHne nporpaMmel Ha (JOpPTENHAHO,
NIEHHE TOJIOCOB, aKKOPAOB Mo BepTHkanu. KypcoBas paborTa: pa3BepHYTHIH
MY3bIKaJILHO-TEOPETUUECKUIi aHaam3 xopa a cappella ¢ smemenTamn BOKambHO-
XopoBoro ananu3a. KomokBuyM o nporpamme, o KypcoBoii paboTe.

The discipline " Conductor's work on the score 111" is aimed at fostering the skills
of independent work on choral composition, creative search for interpretive
solutions, initiative formation of choral repertoire. Performance of the program on
the piano, singing of voices, chords vertically. Course work: a detailed musical
and theoretical analysis of the a' cappella choir with elements of vocal and choral
analysis. Colloquium on the program, on course work.
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46.

Jupwxepain HapTUTypaMeH
JKYMBICBI [V

Pabora JUpIKepa Haj
naptutypoi IV

Conductor's work on the score
v

" InprokepAiH MapTUTypaMeH JKYMBICH IV" IoHI OpBIHIAyIIBUIBIK CTHIIBACPAIH
TapUXH JaMybl Typajbl OUTIMAI KaJIBINTACTBIpyFa, dp TYpJi OarbITTarbl
IIBIFAPMAIIBUIBIK YXKBIMIAP YIIIH MY3bIKAJIBIK LIbIFapMaIap/ibl, TapTUTypaIapabl
OPBIHJAYIIBUIBIK Tajllay NPUHIUITEPIH 3epTTeyre OarpITTainrad. barmapiamansr
¢boprenuanoaa opbIHAAY, AAybBICTapIbl, aKKOPATapAbl TiriHeH aity. Kypcrbik
XKyMEIC: a ' cappella XOpBIHBIH BOKaJ(BI-XOPJIBIK Ta1gaysl. barmapnama Goifbiama
KomnokBuyM, KypCTBIK KYMBIC.

Jucrmmuimaa  «Paborta  gupmkepa Ham maptutypod IV» Hampaiena Ha
(dopMHpoBaHHE 3HAHMI HMCTOPUYECKOTO PA3BUTHUSI HCIOJHHUTEIbCKHX CTHIEH,
U3y4YCHHUE MY3bIKAJIbHBIX IIPOU3BEACHUN I TBOPYECKHX KOJUIEKTUBOB Pa3HbIX
HalpaBJIeHNH, TPUHIMIIOB HCIOIHUTENBCKOTO aHanu3a napTutyp. McnonHenue
porpamMmbl Ha GOpTEeNnHaHo, EHUE roJIoCoB, aKKOPAOB 110 BepTHKaii. Kypcosas
paboTa: BOKaIbHO-X0POBOii aHaimm3 xopa a cappella. Kommoxsuym o mporpamme,
10 KypCcOBO#i padoTe.

The discipline "Conductor's work on the score IV" is aimed at the formation of
knowledge of the historical development of performing styles, the study of musical
works for creative groups of different directions, the principles of performing
analysis of scores. Performance of the program on the piano, singing of voices,
chords vertically. Coursework: VVocal and choral analysis of the a' cappella choir.
Colloquium on the program, on course work.
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47.

Juprxepmnin NapTUTypaMeH
JKYMBICBI V

Pa6ota JIUpIOKEpa Hax
napturypoi V

Conductor's work on the score V

" lupmxepaiH MapTUTypaMeH XYMbICHI V" IoHI My3BIKaNbIK IIBIFapMaiapIblH
KOPKEM/IiK, TEXHHUKAJIBIK EPEeKIIEeNIKTepiH ©3 OeTiHIle Tanaay AarAblIapblH
KaJIBIITACTBIPYFa, My3bIKAJIBIK [IBIFapManapablH KOPKEMIIK Ma3MYHBIH TYCIHyTe,
alryra, My3bIKIbIK NIBIFAPMAHBIH ©31HAIK HHTEePIPETAUsICHIH jkacay Heri3iHue
HOTAJIBIK MOTiHJI OHBIH OapibIK OeJeKkTepiHae OKyra OarbITTalFaH; MapakTaH
€pKiH OKy, TpaHCTIO3HIMA. barnapinamMaHs! popTenuaHoaa OpbIHAAY, AYBICTAPIEL,
AKKOPATAp/bl TiriHeH aWTy. KypcThIK KyMbIC: HOMMGOHUSIIBIK IIBIFAPMaHBIH
KEIICH 1 My3BIKaJIBIK-TEOPHSIIBIK )KOHE BOKAJIBI-XOPIIBIK TaJIAaybl. KOIOKBIyM.
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Mucuunnuaa «PaboTta puprxepa Haa TapTUTYpoll V» HampaBlieHa Ha
¢dopMupoBaHHE HaBbIKA CaMOCTOSATENBHOTO  aHAlM3a  XYyJOXECTBEHHBIX,
TEXHUYECKHX OCOOCHHOCTEH  My3bIKalbHBIX IPOU3BEICHHH, OCO3HaHHE,
PacKpbITHE XYAOXKECTBEHHOI'O COAEPKAHUS MY3bIKAIbHBIX IPOU3BEICHUI,
MPOYHUTHIBAHUSI HOTHOTO TEKCTA BO BCEX €r0 JIETasIX, HA OCHOBE 3TOT0 CO3JaHUs
COOCTBEHHOM MHTEPNPETALUH MY3bIKaIbHOTO IPOU3BEIEHNUS; CBOOOHOE UTEHHUE
C JIUCTa, TPAHCIOHUpPOBaHME. VIcrionHeHne nporpaMMsl Ha (opTennaHo, NeHHe
TOJIOCOB, AaKKOpAOB Mo BepTukamu. KypcoBas paboTa: KOMIIIEKCHBIH
MY3BIKQIbHO—TEOPETUUECKUI U BOKAIBbHO-XOPOBOH aHaIM3 HOJU(POHUIECKOTO
npousBeseHus. Koanoksuym.

The discipline " Conductor's work on the score V " is aimed at developing the skill
of independent analysis of artistic, technical features of musical works, awareness,
disclosure of the artistic content of musical works, reading the musical text in all
its details, based on this creation of their own interpretation of a musical work;
free reading from a sheet, transposition. Performance of the program on the piano,
singing of voices, chords vertically. Course work: a comprehensive musical—
theoretical and vocal-choral analysis of a polyphonic work. Colloquium.

48.

Juprxepnin
JKYMBICBI VI

TapTHTYpaMeH

Pabota TUpIDKEpa Hal
naptutypoi VI

Conductor's work on the score
VI

" lupmxepaiH mapTUTypaMeH >KyMbIchl VI" moHi (opTennaHona jkoHe qaybicTa
(conmbhemxro xKaHe MOTIHMEH) XOp LIbIFapMallapblH KOPKEM-MOHEPJICT OPbIHAAY
JaFbUIapblH, MIBFAapMAIIbUIBIK YXKBIMMEH JKYMBIC iCTEY OMiCTEMECiH; TyTac
Tanjay JaFblUIapbiH, OPTYPJI CTHIIBJET] XOp penepTyapblH; aHbIKTAMAIIBIK JKOHE
omicreMemik  oneOMeTTepMEH  JKYMBIC  ICT€y  JaFJbUIaphlH;  KociOw
TEPMUHOJIOTUSHB MeHrepyre OarbiTTanraH. KypcTelK sxymbic-Kommoksuym
cyilemensieyiMeH yJikeH popMagarsl LIbIFapMaHbl erKei-TerKei Tanaay.

Nucuuruinaa «Paborta auprmxepa Hax mapTuTypoil VI» HampasieHa Ha OBJIazeHUe
HaBbIKAMH XyJOKECTBEHHO-BBIPA3UTECIILHOTO UCITIOJIHEHUS XOPOBBIX COUMHCHMH Ha
(bopTenmano W rojocoM (Coib)EMKNO M C TEKCTOM), METOJHKOH paboThl C
TBOPYCCKUM KOJIJICKTHUBOM; HaBbIKaMH OCI0CTHOI'O aHaliu3a, XOpPOBbLIM
penepTryapoM pasInIHbIX CTI/IIIeﬁ; HaBbIKaMH pa6OTI>I co cnpaBquoﬁ u
METOAMYECKOH JTepaTypol; mnpodeccuoHansHOl TepMmuHonornei. Kypcosas
pabota - pa3BEPHYTHIN HCIOIHUTEIbCKUI aHATN3 IPOU3BEACHUS KPYHOH (HOPMBI
C conpoBoxaeHHeM KoJliiokBuyM.

The discipline " Conductor's work on the score VI" is aimed at mastering the skills
of artistic and expressive performance of choral works on piano and voice (solfeggio
and with text), methods of working with a creative team; skills of holistic analysis,
choral repertoire of various styles; skills of working with reference and
methodological literature; professional terminology. Coursework is a detailed
erformance analysis of a large-scale work accompanied by a Colloquium.
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49.

JluprmkepaiH ~— HapTUTypaMeH
s)kymbIchl VII
Pabota TUpIDKEpa Hal

naptutypoi VII

Conductor's work on the score
VII

"MupwxepAiy napturypameH xymbickl VII" moHi kaciOH, OKy, ©yeCKOWIBIK /
OyeCKOMIBIK XOpJIap/pl, IIbIFapMaIIbUIbIK YKbIMAAP/BI (X0, aHcaMOIIb) 6ackapy
GoiibIHINA Ky3bIpeTTepAi Hrepyre OarbITTairaH. My3bIKalbIK LIbIFapMaHbI
OpBIHIAy IPOLECIH Talgall >KOHE CBHIHM TYPFBIIAH Tanmail Oury, op Typii
OpBbIH/IAYLIBUIBIK HHTEpIpeTalsIapFa CalbICTBIPMANIbl Tajjay dkacaid Oiny,
MY3bIKIBIK IIBIFAPMAHbIH TYXKBIPbIMJIAMachl MEH ApaMachblH Kypa Oiry.
JIMITIOMIBIK JKYMBIC MaTepUaJIbl.

Juctmmuimaa  «Pabora muprmkepa Hax maptutypod VID» HampasneHa Ha
OBJIaJleHHe KOMIeTeHI Ui M0 PyKOBOJACTBY NMPO(eCCHOHAIBHBIMH, YIEOHBIMH,
JOOUTENILCKUMHI / CaMOAEATENbHBIMI XOPaMH, TBOPYECKMMHM KOJUICKTHBAMU
(xopom, ancam61eM). CHOCOOHOCTH aHATIM3UPOBATH U ITOJ[BEPTaTh KPUTHIECKOMY
pa300py MpoIiecC UCTIOTHEHHSI MY3bIKAIbHOTO NMPOM3BEAEHHUS, YMETh IPOBOAUTD
CPAaBHUTCNIBHBI ~ aHAIU3  pPa3HBIX  UCIOJIHUTEIBCKUX  HHTEpIpETaLuil,
BBICTPAWBAaTh KOHLEMIHUIO U JPaMaTyprui0 MY3bIKalbHOTO MHPOU3BEICHUS.
Marepuain 1o IUIIOMHO# padore.

The discipline "Conductor's work on the score VII" is aimed at mastering the
competencies for the management of professional, educational, amateur / amateur
choirs, creative collectives (choir, ensemble). The ability to analyze and critically

analyze the process of performing a musical work, to be able to conduct a
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comparative analysis of different performing interpretations, to build the concept
and dramaturgy of a musical work. Material on the thesis.

50.

Juprxepnin NapTUTypaMeH
skyMbichl VIII

Pabora JUpIKepa Haj
naptutypoi VIII

Conductor's work on the score
Vil

" Mupwokepaid napturypamer sxymbicbl VIII" moni kaciOu, oKy, OyecKOHbIK /
OyeCKOMIBIK XOpJIap/pl, IIbIFapMaIIbUIbIK YKBIMAAP/BI (X0, aHcaMOIIb) 6ackapy
GoiibIHIIA Ky3bIpeTTepAi Hrepyre OarbITTairaH. My3bIKalblK LIbIFapMaHbI
OpBIHJAy IPOLECIH Tajgall >KOHE CBHIHM TYPFBIIAH Tanmail Oury, op Typi
OpbIH/IAYLIBUIBIK HHTEpIpeTalsIapFa CalbICTBIPMANIbl Tajjay dkacaid Oiny,
My3bIKaJIBbIK IIBIFAPMAHBIH TYXKBIPHIMIaMachl MEH ApaMachblH Kypa Oiry.
Jluccepranus epexeNepi ajublH-ana Kopray.

Juctmnimmaa «Pabora mupmkepa Hax maptutypod VIID» HampasineHa Ha
OBJIAJICHHE KOMIIETEHIUH 10 PYKOBOACTBY HpPO(ECCHOHANBHBIMU, yYEOHBIMH,
JMIOOUTENLCKUMH / CaMOJIEATENIbHBIMA XOPAaMH, TBOPYECKHMH KOJUIEKTHBAMH
(xopom, ancam6isieM). CriocOOHOCTD aHATIM3UPOBATH U II0J(BEPTaTh KPUTHIECKOMY
pa300py MpoIecC UCTIOTHEHHSI MY3bIKAILHOTO NMPOM3BEAEHHUS, YMETh IPOBOAUTD
CPAaBHUTCNBHBI ~ aHAJIU3  pPa3HBIX  UCIOJHUTEIBLCKUX  HMHTEpIpEeTaLuil,
BBICTPAWBATh KOHLEMIHUIO U JPaMaTyprui0 MY3bIKalbHOTO MPOU3BEICHUS.
[penzamura MoN0KEHUN TUTIIOMHON pabOTEHL.

The discipline "Conductor's work on the score VIII" is aimed at mastering the
competencies for the management of professional, educational, amateur / amateur
choirs, creative collectives (choir, ensemble). The ability to analyze and critically
analyze the process of performing a musical work, to be able to conduct a
comparative analysis of different performing interpretations, to build the concept
and dramaturgy of a musical work. Pre-defense of the provisions of the thesis.
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51.

Xop napTutypajapbid oKy |
Yrenue xopoBbix naptutyp I
Reading choral scores |

doprennanona roMooH b, TOMOGOH/IBI-TAapMOHUKAJIBIK KoiiMaHbIH a ' cappella
eKi-yII >eKe, IIaFblH KeJeMAi XOp YhaiiapeiH opsiHzay; "[lo"kinrrepinmeri
wsirapmanap. Cyiiemenaeyimet xop IsirapMaapbiHbIH 4 KOJIBIH/IA aHCAMOJIBIIK
opbiHzay. IlapakraH IIaFblH KeJieMi, OPBIHIAYLIBLIBIK JKOHE TEXHUKAJBIK
JKaFbIHaH KypJeli eMec MIpFapManapsl cyieMeneyci3 xoHe cyiiemMenieyMeH
oky. Tpancnosuums. Xop NapTUTYpachlH AaybICTICH (CONB(EMKNO IKOHE
MOTIHMEH) €pKiH, KOpPKEM SKCIPECCUBTI OPBIHAAY.

Hcnonnenne Ha QoprenuaHo ABYX-TPEX UYACTHBIX, HEOONBIIMX IO 00BEMY
xopoBbIx maptutyp a’cappella romodonHOro, romMohOoHHO-rapMOHHYECKOrO
CKJ1ajga, HpOI/ISBeZ[eHI/Iﬁ B KJIFO4Yax <(ﬂ0>). AncambiieBoe ucnoiHeHnue B 4 pyKu
XOPOBBIX HpOH3BeﬂeHHﬁ C COIIPOBOKACHHUEM. Urenne ¢ 1ucra HEOOJBIINX II0
O6”beMy, HUCIIOJIHUTCIIBCKU W TCXHUYCCKH HCCIIOKHBIX HpOI/ISBeI[eHI/Iﬁ 0e3
COTIPOBOXKACHHSA M C CONPOBOXKIACHHEM. TpaHcroHupoBanue. CBoOonHOE,
XYIOXKECTBEHHO BBIPA3UTEIbHOE HCIOMHEHHE TojocoM (coibdemkno u ¢
TEKCTOM) XOPOBOH MapTUTYPHL.

Piano performance of two or three private, small-volume choral a' cappella scores
of homophonic, homophonic-harmonic warehouse; works in the keys "To"
Ensemble performance in 4 hands of choral works with accompaniment. Reading
from a sheet of small, performing and technically uncomplicated works without
accompaniment and with accompaniment. Transposition. Free, artistically
expressive performance of the choral score by voice (solfeggio and with text).
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52.

Xop naprutypanapbit oKy 11
Yrenue xoposbix naptutyp Il

Reading choral scores Il

doprenuaHona roModoHAb, ToOMO(OHIBI-TAPMOHUKAIBIK KOHMaHBIH eKi-yLI
Keke, kenemi OoibiHIIa oprama a ' cappella xop maprurypanapsid; "o"
KiTTepiHAeri LIBIFapMaliap bl OpBIHAAY. CyitemenneyimeH X0p
IsrrapmanapelHelH, 4 KONBIHAA aHCAMOJIBAIK OpBIHIAIYBl (KEKEIeTeH XOp
IIBFapMallapbl, KaHTatamapablH — HeMipiepi). Illsrapmamap maparbiHaH
cyliemenpeyciz >koHe cyiHemenneymMeH OKy. TpaHcmosumus. I[lapTurypaHbIH
KaJIFaH JaybICTaphlH (opTenuanoqa Oip yakbITTa OpBIHIAY KE3iHZIE MKEKeJeTeH
XOp MapTHAIAPbIH MHTOHALMSIIAY.

HMcnonsenne Ha GOPTENUAHO JBYX-TPEX YACTHBIX, CPEAHUX [0 0OBEMY XOPOBBIX
naprutyp a’cappella romogoHHOrO, TrOMO(MOHHO-TAPMOHHYECKOTO —CKJIa/a;
pou3BefieHHH B Kiouax «J{o». AHcaMOIeBOe HCHONHEHHE B 4 PYKH XOPOBBIX
MIPOM3BEICHHH C COMPOBOXKICHHEM (OTIENBHBIE XOPOBBIEC TIPOU3BEICHHUS, HOMEPA
u3 KkaHtar). YUTeHHe C JIICTAa TPOW3BENCHHI 03 COMPOBOXKICHUS H C
compoBokieHHeM. TpaHcroHupoBanue. NHTOHUPOBAHHE OTIENBHBIX XOPOBBIX
HapTHil IPH OJHOBPEMEHHOM HCIOJHEHHH Ha (OPTENHaHO OCTAIBHBIX TOIOCOB
[apTHTYPBL.
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Piano performance of two or three private, medium-sized choral a' cappella scores
of homophonic, homophonic-harmonic warehouse; works in the keys "To". 4-
hand ensemble performance of choral works with accompaniment (individual
choral works, numbers from cantatas). Reading from a sheet of works without
accompaniment and with accompaniment. Transposition. Intonation of individual
choral parts with simultaneous piano performance of the remaining voices of the
score.

53.

Xop naprutypanapbid oKy 111
Urenue xopoBbIx naptutyp 111

Reading choral scores 111

Monmudonusneik  KoiimManbiH a ' cappella keHeiTinreH xop ymaitmapbiH

¢boprenuanona opeiHaay; "aeitin"kiaTTepinaeri mweirapmanap. CyiemenaeyiMeH
xop UIsrrapmasapbiabie 4 KOJBIHAA aHCAMOJIBAIK OPBIHAATYBI (JKEKEIereH XOp
HIBIFapMaliapbl, MaccanapfaH, KaHTaTaldap[aH, OpaTopuslapjaH, onepaiapiaH
HeMipiep). llIsrrapmanap maparblHaH CyiieMenieyci3 xoHe cyleMeNieyMeH OKY.
Tparcriosumus. Xop My3bIKaCHIHBIH CTHIIBAIK, JKAHPJBIK OKIKTENyiH; XOp
TEKCTYPACHIHBIH TYPJIEpiH, TYpJepiH; oH JaybICTapBIHBIH JKIKTEIyiH, OJapIbIH
IMaNa30HapblH, PETHCTPIIK  KacHeTTepiH; "mo"KUITTepiHAeri HoOTamus
epexmenikrepid 3eprrey; XX-XXI raceipiaapaarsl KOMIO3UTOPIAp KOJAAHATHIH
JIOCTYpIti eMec Oenriney aaicTepi.

HcnosHenne Ha QoprenuaHo pasBEPHYTHIX XOPOBBIX maptutyp a’cappella
nonu(pOHUYIECKOro CKiIana; mHpousBeaeHuid B Kkimodax «Jo». AmncambieBoe
HCIOJIHCHHE B 4 PYKHU XOPOBBIX HpOPI3Be,I[eHPIﬁ C COIIPOBOXACHUEM (OTI[CJH)HI)IC
XOpOBBIC MPOU3BEACHUA, HOMEpA U3 MECC, KaHTarT, OpaTOpHﬁ, onep). Yrenwue ¢
JIMCTa HpOH3BeZ[eHPIﬁ 0e3 COIIPOBOKACHUA u C COIIPOBOXKJACHUEM.
TpancnionnpoBanne. U3yueHne CTHIEBOH, )KaHPOBOH KIIACCH(HKAIIMN XOPOBOI
MY3bIK{; TUTIOB, BUIOB XOPOBOH (aKkTypbl; KiIacCH(PHUKAILMN TIEBYSCKHX TOJOCOB,
WX JUaNa30HOB, PETHCTPOBBIX CBOWCTB; OCOOEHHOCTEH HOTALIMH B KIIIOUAX «I0»;
HETPaJUIMOHHBIX CIIOCOO0B HOTALMH, HCHOJIb3yeMble KoMmozuropamu XX-XXI
BB.

Piano performance of expanded choral scores a' cappella polyphonic warehouse;
works in the keys "To". 4-hand ensemble performance of choral works with
accompaniment (individual choral works, numbers from masses, cantatas,
oratorios, operas). Reading from a sheet of works without accompaniment and
with accompaniment. Transposition. The study of the style, genre classification of
choral music; types, types of choral texture; classification of singing voices, their
ranges, register properties; features of notation in the keys "to"; non-traditional
methods of notation used by composers of the XX-XXI centuries.
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54.

Xop mapTutypanapbis oKy IV
Urenue XxopoBbIX NapTutTyp IV

Reading choral scores IV

Mommdonusnelk  kolmaHblH  a'cappella  keHeHTinreH Xop  ymaimapeH
¢doprenmanona opeiHAay; "meiin"kinTTepinaeri merapmanap. CyliemenneyimMeHn
xop UIsrrapmanapbsiHbie 4 KOJBIHAA aHCAMOJIBAIK OPBIHAATYH! (JKEKEJIETeH XOp
IIBIFapMallapbl, MaccanapiaH, KaHTaTaJapJaH, OpaTOpHsUIap/aH, olepaiapliaH
HeMipinep). Ilapakran oky. Tpancnosumusa. dopTenuaHona OpbIHAAFaH Ke3ze
a'cappella xop maprutypacei Oeifimzey; doprenunanona cyiemenieyMeH Xop
HIBIFAPMAJIAPbIHBIH TAPTHTYpAJIapblH OPbIHAAY Ke3iHIE XOpPIbIH, COJUCTEPAiH,
(dopTenuaHoHBIH (OPKECTPIiH) My3BIKAJIBIK MaTepUalblH YHIIECTIpY epexenepi;
basso continuo-men xop ymaiinapbiH OpbIH/IaYy Ke3iH/IE CaHABIK 0acCThl ICKOATAY
€pEKILEeIIri; op TYPJIi IayipJiep MeH CTHIbAEpeT] Xop IbIFapMaiapsl (a ' cappella
KOHE cylieMelieyiMeH).

HcnonHenne Ha (QoprenuaHo pa3sBEPHYTBIX XOPOBBIX mapturyp a’cappella
nonupOHUYIECKOro CKiIana; mnpousBeaeHuid B kimouax «Jo». AmncambieBoe
WCIIOJIHEHUE B 4 PyKH XOPOBBIX MPOHU3BEICHUI C CONPOBOKAECHHEM (OTIETIbHbIE
XOpOBBIE TIPOU3BEICHUS, HOMEpA U3 MECC, KaHTaT, OpaTopuii, omep). Utenue c
mcTa. TpaHCIOHMpOBaHHE. AJanTanys XOpOBOH MapTUTYypHI a’cappella npu ee
HUCIIOJIHCHHUHU Ha (bOpTeHI/IaHO; IpaBujia COYCTaHUS MY3BIKAJIBHOTO MaTepualia
X0pa, COJNCTOB, (opTennaHo (OpKecTpa) MpH UCHONHEHUH MapTUTYP XOPOBBIX
COYMHEHHH C COIPOBOXKACHHEM Ha (hOpTENHaHo; crenuduka pacurdpoBKH
nudpoBaHHOTO 0aca MpH HCIOJIHEHHHM XOPOBBIX HApTHTYp € basso continuo;
XOPOBBIX TNPOW3BEACHHH pAa3lMYHBIX »d3M0X U cTwied (a’cappella u ¢
COIIPOBOK/ICHHUEM).

Piano performance of expanded choral scores a' cappella polyphonic warehouse;
works in the keys "To". 4-hand ensemble performance of choral works with
accompaniment (individual choral works, numbers from masses, cantatas,
oratorios, operas). Reading from a sheet. Transposition. Adaptation of the choral
score a' cappella when it is performed on the piano; rules for combining the
musical material of the choir, soloists, piano (orchestra) when performing the
scores of choral compositions with accompaniment on the piano; the specifics of
deciphering the digital bass when performing choral scores with basso continuo;
choral works of various eras and styles (a' cappella and with accompaniment).
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Herisri sxone npoguiaaix monaep uukii / Iluxa 6azoebix u npoduanpywomux aucuummn / Cycle of basic and profile disciplines
Tannay komnoHeHTi / KomnonenT no Beioopy / Component of choice

55.

Compdpemxno |
Comsdemxno |
Solfeggio |

My3BIKaJIBIK €CTE CAKTayIbl, €CTY i, IyBCTBAaK CE31MiH, TEOPHSUIBIK OUTIMIL, KYpY
JaFbUIapblH, MaFbIHAIbI, MHTOHALMSUIBIK Ta3a COJIb()ELKUPICYi, OKTaBalIbIK
MOHOTOHHKAJBIK (perTepaid, MHTepBanapAbH, aKKOPATAP/IbIH, FTAPMOHUKAJIBIK
MOHOTOH/IBI, MOJIYJSANUSUTBIK  Ti30€KTepiH, ¢perreri KaJlamJ1ap/ibIH,
JTUATOHUKAIIBIK, XPOMATHKANBIK CEKBEHLIMSJIAPABIH TYPJEPiH €CTy apKbLIbI
aHplkTayapl  gameity.  Conbdemkupiey,  MapakTaH — TPaHCIO3HLMUSIAY
TapPMOHHUKANBIK, MOIN(GOHUSIBIK KOWMaHBIH Oip OHE KOl 1aybICThl MY3bIKaJIbIK
wsiFapmanapbl - (poprenuaHoga 6Gip Hemece OipHelie Jgaybic ONHAYMEH);
KaMepaJIbIK-BOKAJIBIK, XOPJbIK IIbIFApMajap MaparblHaH CyHeMeNIeyMeH OKY;
6ip 7KOHE KOl JaybICThl MY3bIKAJIbIK JUKTAHTTAP/IBI XKa3y.

Passurne My3LIKaJ'ILHOI71 naMsTH, CiIyXa, 4yBCTBa pUTMa, TCOPETUICCKUX 3HaHI/II71,
HaBBIKOB MOCTPOCHUA, OCMBICJICHHOT'O, HWHTOHAIIMOHHO YHUCTOI'O
conb(peHKUPOBAHUS, ONpENeNeHHS Ha CIyX pPa3sHOBHIHOCTEH OKTaBHBIX
MOHOTOHHUKAJIbHBIX JJagosB, HUHTEPBaJIOB, AKKOPIOB, TapMOHHUYCCKUX
OJHOTOHANIBHBIX, MOIYJIMPYIOLIUX IOCIEA0BaTENIbHOCTEN, CTyNeHeW B Jany,
JVATOHUYECKUX, XPOMAaTHYECKUX CEKBEHIIUM. Conbtbezm(npOBaHHe,
TPaHCIIOHUPOBAHUE C JIUCTa OHO- u MHOT'OT'OJIOCHBIC MY3bIKaJIbHBIC
MIPOU3BEACHUSA TAaPMOHHUYECKOTO, HOHI/I(i)OHI/I‘leCKOFO CKJ1aza (C HFpOfI OJTHOI'O UJIN
HCCKOJIBKHUX T'OJIOCOB Ha q)OpTeHI/IaHO); YTCHHA C JINCTAa KaMEPHO-BOKAaJIbHBIX,
XOPOBBIX HpOPI3Be)1€HPII71 C AaKKOMITAHEMCHTOM,; 3aIIMCh OJHO- U MHOI'OT'OJIOCHBIX
MY3BIKAJIBHBIX TUKTAHTOB.

Development of musical memory, hearing, sense of rhythm, theoretical
knowledge, skills of construction, meaningful, intonationally pure solfedging,
determination by ear of varieties of octave monotonic frets, intervals, chords,
harmonic monotonal, modulating sequences, steps in fret, diatonic, chromatic
sequences. Solfedging, transposition from a sheet of one- and multi-voiced
musical works of a harmonic, polyphonic nature (with the playing of one or more
voices on the piano); readings from a sheet of chamber-vocal, choral works with
accompaniment; recording of one- and multi-voice musical dictation.

56.

Xop conbdpemxno 1

Xopogoe conbdhemkno I
Choral Solfeggio |
(anpTepHaTHBHAS)

"Xop conbdemkno 1" moHI My3bIKAIBIK Oitayasl, O€JICeH i MY3bIKAIbIK eCTY/I,
MHTOHAUMSJIBIK ~ JaFAbUIapAbl  JAMBITAAbl, XOpP  JBIOBICTBUIBIFBI  APKbLIBI
MY3BIKaJIBIK MOTIHII KaObUI#ay >KOHE >KaHFBIPTY KaOineTiH TopOumeneiinmi. Imiki
eCTy OCJICCHIIUTITIH, €CTy PEaKIMsCHIH, KOJIJCHEH, BEPTUKAIIBI €CTy KaOlIeTiH,
WHTOHAIUS camachlH (OHBIH KYpPBUIBIMBI MEH MAarblHACHI), WHTOHAIMSUIBIK
HOTIDKEHI 031H-031 0aKbUIay/Ibl, HHTOHAIMSUIBIK-€CTY YHIIECTIpYiH, "TIO3UIIHOHOH
MHTOHANVSCHIH", PUTAKTHI ITyJIbCAINS CE31MiH, KBUIIaM KO3FaIFBIIITHIFBIH KOHE
T. 0. KaJIBIITAaCThIPAIbL.

Jucnunnuaa "Xoposoe combhemxno " pa3BuBaeT My3BIKAIbHOE MBIIIJICHHUE,
AKTHUBHBIN MYSLIKaJ'ILHLII\/'I ClIyX, HWHTOHAaIlMOHHBLIE HABbIKH, BOCIUTHIBACT
CIIOCOOHOCTE BOCIIpUATHSA n BOCIIPOU3BEACHUSL MY3bIKaJIBHOTO TCKCTa
CpeAcTBaMH XOpOBOH 3By4yHOCTU. DOpMHpPYET aKTUBHOCTb BHYTPEHHEIO CIIyXa,
CJ'IyXOBOﬁ peaknuu, CIIOCOOHOCTH MpeaACablliaTL TOPU30HTAIb, BEPTHKAIIb,
OCO3HaHHUC KadyeCTBa HMHTOHAIMHU (ee CTpod U CMBICJ’Ia), CaMOKOHTPOJIb
HWHTOHAIlTMOHHOT'O pesyipTara, PIHTOHaLIPIOHHO-CHyXOBOP'I KOOpAWHAIINH,
"MO3ULIMOHHOH WHTOHHPOBaHME", OIIYIIEHHE PUTMHYECKOH IyJbCaIHH,
TEMIIOBOI MOOMIIBHOCTH U IIp.

The discipline "Choral solfeggio I" develops musical thinking, active musical ear,
intonation skills, educates the ability to perceive and reproduce musical text by
means of choral sonority. Forms the activity of inner hearing, auditory reaction,
the ability to hear horizontally, vertically, awareness of the quality of intonation
(its structure and meaning), self-control of intonation result, intonation-auditory
coordination, "positional intonation”, a sense of rhythmic pulsation, tempo
mobility, etc.
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57.

Bamamap wmy3bika MekrTeOiHze,
Gamamap eHep  MekTeOiHIE,

KOJUTEK/Ie CoJb()EIHKHOHBI
OKBITY daicTemeci [
Metoauka MpEeTnoAaBaHus

comppemxno B JAMII, JILIN,
Koyemke [

Methods of teaching solfeggio in
children's music school,
children's art school, college |
(anmpTepHATHBHAS)

Kypc BMM, b BOM M, 6acka na koceimiia 6isim 6epy Mekemesepinae 6actaysbii
CBHIHBINITap/ia CONb(EINKUO HETi3epiH OKBITY 9ICTEMECIH TEOPHSUIBIK HIepyi
Ke3/eli, coimb(e/KNo OKBITYIIBUIAPEl PETiHJE IEAarOTHUKANBIK KBI3METTIH
MPAKTHKAIBIK JaF[bUIapblH  KaJbIITACThIpagbl. MakcaTsl: IeJaroruKaibIk
KbI3METKe OumikTi Mamanpmapasl gaspiaay, BMM, BOM, komremxkne
"Conbdemxno" MoHIH OKBITYIBIH TCOPYSUIBIK OLTIMIH, MPAKTHKAIBIK AaFbUIaphl
MEH JaFAbIIapbIH KaJbINTACTHIPY

Kypc mpemycmaTpuBaeT TEOpeTHUECKOE OCBOEHHE METOAUKH MPEToaBaHHs
OCHOB coJb(emKuo B HauanpHbIX Kinaccax B JJMILL, JIIIU, apyrux yapexaeHusx
JIONIOJTHUTENIBHOTO ~ 00pa3oBaHMs,  (opMHpyeT  HpPaKTUYECKHX  HaBBIKH
MeJarorM4ecKoi AesTeNbHOCTH B KauecTBE IpernoiaBareneii conpdemkuo. Llens:
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MOATOTOBKA KBAIU(UIIMPOBAHHBIX  CHELHANINCTOB K IEAaroruyeckoin
JIeATENbHOCTH, POPMHUPOBAHHE TEOPETHYECKHX 3HAHUMH, MPAKTHUECKUX HABBIKOB
1 yMeHu# npemnonasanus npeamera «Conbdemkuo» B JMIL, N, komnemxe.

The course provides for the theoretical development of the methodology of
teaching the basics of solfeggio in elementary grades at a Children's music school,
a children's art school, and other institutions of additional education, forms
practical skills of pedagogical activity as teachers of solfeggio. Purpose:
preparation of qualified specialists for pedagogical activity, formation of
theoretical knowledge, practical skills and abilities of teaching the subject of
"Solfeggio" in DMSh, DSHI, college

58.

Conbdemxuo 11
Compdpemxno 11
Solfeggio Il

"Conbemxno 11" moni OpeIHAAYIIBLIBIK TOXipHOene ecTy KalineTiH GenceHni
naigananysl; OIBFapMalapAbl OPBIHAAY CAIlachlH MY3BIKAJBIK-€CTy OaKpuiay
JTaFAbUIAPBIH KAIBINTACTRIPanbl. My3bIKaIBIK (Gpa3aHbl, Ke3eHal jKoHe (hOPMaHEI
MarbIHaIBl KaObUIay JKOHE WHTOHAIWSIAY; (pa3zamapAblH OapiblK TYpIepiH
MarbIHaJIbl, HHTOHAIMSUIBIK Ta3a, MOHEPII oH aifTy JarabuIapbl; TapMOHUKANIBIK,
o OHUSIIBIK KOMMaHbIH Oip %KOHE KeIl AaybICThl My3bIKaJbIK LIbFapManapbiH
napaktan conbdemkuprney (poprennanoma Oip Hemece OipHelie aybICIICH
oifHayMeH), Oip ’kKoHE KeIl JaybICThl My3bIKAJIBIK JUKTAHTTAPBI JKa3y.

Juctmmmiaa «Conbdemkuo 1I» GpopMupyer akTHBHOE HCHONB30BaHHE CIyXa B
HCITOJTHUTEIHCKON IIPAKTUKE, HaBbIKK  MY3BIKQJIbHO-CIIYXOBOI'O  KOHTPOJIA
KadyeCTBa HUCIIOJIHCHUSA HpOI/I3B€Z[CHHﬁ. OcMBICICHHOE BOCHpUATHUE u
WHTOHWPOBaHNE MY3BIKAJIBHOH (pasbl, meprona M (OPMBI B IIEJIIOM; HaBBIKH
OCMBICJICHHOT' O, HWHTOHAIIMOHHO  YHUCTOTO, BBIPA3UTEJIBHOI'O  TICHUA BCEX
Pa3HOBUIHOCTEN J1aI0B; MHTEPBAJIOB, FAPMOHMYECKUX IMOCIENOBATENbHOCTEMH,
COJ'IL(I)GL[)KI/IpOBaHI/IC C Jiicta OJHO- U MHOTIOI'OJIOCHBIX  MY3bIKAJIBHBIX
MIPOU3BEICHUI TAPMOHUYECKOT0, MOJHU(POHMYECKOTO CKJIa/1a (C UTPOH OIHOTO WU
HCCKOJIBKHUX TOJIOCOB Ha q)OpTeHI/IaHO), 3alluCh OJHO- W MHOI'OI'OJIOCHBIX
MY3bIKAJIbHBIX JTUKTAHTOB.

The discipline "Solfeggio 11" forms the active use of hearing in performing
practice; the skills of musical and auditory quality control of the performance of
works. Meaningful perception and intonation of a musical phrase, period and form
in general; skills of meaningful, intonationally pure, expressive singing of all kinds
of frets; intervals, harmonic sequences, solfedging from a sheet of one- and multi-
voiced musical works of a harmonic, polyphonic nature (with the playing of one
or more voices on the piano), recording of one- and multi-voiced musical dictation.

59.

Xop conbdemxno 11
Xoposoe conbhemkuo 11

Choral Solfeggio
(anpTepHaTHBHAS)

"Xop compemxno II" moHi ecTy koHe OH alTy HarAbUIAPBIH JKETUIRIpY.Ii
JKaIFacThIpya. ApaiblK JKOHE apaiblK Onokrap. IIO3MUMSIIBIK HHTOHALHS
TYPFBICBIHAH (pa3aza XKoHe (pa3agaH THIC WHTOHAIMSIIBIK-ECTY JKYMBICHL.
WHTepBanbpl oyes/ii )KoHEe MAPMOHHKAJIBIK HHTOHAIMSIIBIK-ECTY Xa0apAapJibIFbl.
Xop conbpemkno II-HIH Heri3iH My3bIKaJblK MaTepuan Kypaiasl: IIeTeNnaik
KJIACCHKAJIBIK JKOHE 3aMaHayW My3blKa, Kasipri 3aMaHFbl OTaHJBIK My3bIKa,
JIOCTYpIi Ka3ak My3BIKAachIHBIH koHe KP Oacka na XaibIKTapbIHBIH YJIT1IEpi.
JKYMBICTBIH HEri3ri TypJjepi: HWHTOHAUMSUIBIK JKOHE PHTAKTHI JKATTBIFYJIap,
conb(eKupIey, ecTy Taljaybl, My3BIKAIBIK AuUKTaHT. CTyzmeHTTepai Xop
conb(ekuo OOHBIHIA OKBITYIBIH Ma3MYHBI OUTIM alyIIBIHBIH OoJarak
MaMaH/IbIFbIHa KAKBIHIATBUIFAH KoHE OeliMIereH.

Jucnunnuaa "Xoposoe conbdemxrno 1" mpomomkaer coBeplieHCTBOBaHHE
CIlyXOBBIX M TMEBYECKHX HAaBBIKOB. VIHTepBambl M HMHTEpBanbHbIE OIOKH.
HHToHannoHHO-CITyX0Basi paboTa B Jaly ¥ BHE Jafa B paKypce MO3UIIMOHHOTO
MHTOHUPOBaHMA. Menoaudeckoe M TapMOHHYECKOE HTOHAIOHHO-CIYXOBOE
oco3Hanne wuHTepBata. OcHoBy XopoBoro combemxno II cocraBmser
MY3BIKIBHBIH MaTepHal: 3apyOexHasl KJIacCHYecKas M COBPEMEHHas Mys3bIKa,
COBpPEMEHHasl OTEeYeCTBEHHAs My3bIKa, OOpa3Ibl TPaJMIHOHHOH Ka3aXCKOH
My3blkd U JIpyrux Hapoao PK. OcHoBHble BHABI paOOThI: MHTOHAMOHHBIE U
PUTMHYECKHE  YNPAXHEHHS,  CONb(ELKUPOBAHME,  CIYXOBOW  aHaius,
My3bIKaIbHBIA AuKTaHT. CojepikaHue OOYyYEHHUS] CTYAEHTOB IO XOPOBOMY
conbPeKno NPHONMKEHO M aJZaNTHPOBAaHO K Oyaymied CcHenuaabHOCTH
oOyuJaromerocs.

The discipline "Choral Solfeggio II" continues to improve auditory and singing
skills. Intervals and interval blocks. Intonation-auditory work in fret and out of fret
in the perspective of positional intonation. Melodic and harmonic intonation-
auditory awareness of the interval. The basis of Choral solfeggio Il is musical
material: foreign classical and modern music, modern domestic music, samples of
traditional Kazakh music and other peoples of the Republic of Kazakhstan. The
main types of work: intonation and rhythmic exercises, solfedging, auditory

KK
K
4
PC
4

KK,
K
4
PC
4




analysis, musical dictation. The content of students' training in choral solfeggio is
approximated and adapted to the student's future specialty.

60.

Banamap Mmy3bika MekTeOiHIe,
Gamamap eHep MekreOiHIe,

KOJUISIDKIIE COJb(EHPKUOHBI
OKBITY dictemeci 11
Metoanka MIPEToaBaHus

comppemxno B JAMII, JUIN,
kosutexe 11

Methods of teaching solfeggio in
children's music school,
children's art school, college 11
(anpTepHaTHBHAS)

Kypc BMM, BOM, Oacka ma koceimiia OimimM Oepy MekemelnepiHiae opTa
CBHIHBINTApAAa CONb(EHKUO HEri3AepiH OKBITY 9iCTEMECIH TEOPHUSUIBIK Hrepyi
Ke31eii, conb(GEmKUO OKBITYLIBUIAPEl PETIHAEC IeIaroTHKANIBIK KBI3METTIH
NPAKTHKAIBIK AaFAbLIapbIH KaJIbITACTHIPA,IbL.

Kypc npemycMaTrpuBaeT TEOpEeTHYECKOE OCBOCHHE METOIUKHU IIPEIOJaBaHUA
OCHOB COJIb(EIKHON B CPEIHUX KiaccaX B JIeTCKOM My3BIKaJbHOM IIKOJIE,
Jlerckoil  ImIKOJIE  HMCKYCCTB, JPYIMX  YUPEXKICHHAX  JOMOJHUTENHHOTO
o0pazoBaHus, GopMHUpPYyeT MPAKTHUECKUX HABBIKU MEJArOTHUECKOH JeATETbHOCTH
B Ka4ecTBe Mperno/aBareineil Conbhemxno.

The course provides for the theoretical development of the methodology of
teaching the basics of solfeggio in the middle classes at the Children's Music
School, Children's Art School, and other institutions of additional education, forms
practical skills of pedagogical activity as teachers of solfeggio.
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61.

Conpsdemxuo 111
Conpdemxuo 111
Solfeggio 111

"Conbemxno III" moHi KaMepasbIK-BOKAJIIBIK, XOp IIbIFapMajapbIHbIH
HaparblHaH CyiieMeNnneyMeH OKY IaraAblIapblH AaMbITabl; aHCAaMOJIbIIK OH alTYy,
Oip IaybICTBI WHTOHAIMS, KagaMmIap Ti30eri, JTUaTOHUKAIBIK, XPOMAaTHKAJIBIK
CeKBEHIMSUIAp  JAF[bUIApBIH  JaMbITajbl; TAPMOHUKAIGIK  MOHOTOHJIEI,
MOIYJSIIUSUTBIK KYPBUIBICTAp/ABl Oip KOHE KOIl IaybICTHI OpBIHIAY; JaaTapibl,
HMHTEpBAJIAPALI, AKKOPATAPIbl, TapMOHHUKAIBIK KYPBUIBIMIAAPABl KYJIAKIEeH
aHpIKTAy  PETTLTK, TapMOHHUKAJBIK, oye3[i  Ti30eKTepai, My3bIKaJbIK
HIBIFapMaNIapibl TPAHCIO3MIMUIAYy. My3bIKaNIbIK JUKTAaHT, MapaKTaH oH aiTy,
TPAHCIIO3ULNMS, WMHTEPBANAAPABI, KON JaybICTBl OyeHAEPAi, aKKOPATHIK
Ti30€KTepi ecTy JKOHE jKa3y.0ip KoHE KOl Ja